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wigefa R (1R e [fen vetfven e vigelm e STH -t
Y TR @ e gEe fofd g stafee@ o7 F™'s Wenal @2 sieFel
f_twa oo Sy |

#WEHFS TGS A, befltot IS, Heifobea Aeeite, Haiftod @ Jonealy, Teopfere
STSRM, FAhE 43 @ Ao |

ot : vefba fsfiel T Sewifes «ifer afsit Tefer a7 ofd d2w bafba
NF ATErF T W@ TeTRE SR tEfthare e Tgd ARE T
TRiReEd | 9w S8 oFedcdd oifds quHi, foavfe ool dfezmrdl FAifas
e sfeeT 9 awn Ao TE deiie IR TSRS, I IRF™
TOIRE ©fF 22N HaAfha At #ARr (5€e)-S 1 “#itad foEr sefbeas w4y W
TR ANGE (@FAGE o U I Qeelee Tga @ifens | Topfers

“showed us the determined optimism of the poor in the face of insurmountable
odds, revealing a kind of lyrical humanism that was quintessentially Indian. Ray
took the lens off the camera and let life in, rolling along right in front of our eyes

(Tripathi 2002: 38).” e} AR ©FF Hebaelrs FIwER ANfes, 37 ¢
AGANST APVCEFE T A (58 FERE | o @I vaftbrad &5 @ TPuE
2ifs RfTewe FaTen (1R SRl TS ¢ SRaslms [Rusad Fared (xes 004;
38) | FOFOIEE #[taF 2foEr, ‘¢ar, a7, dferar, NQaa, o JAFe,
AeEfe FHAES @G et (@ eformael B z@ A Tefae wwe
AcAfed SRLRE TS 2 (I FAh@ fTxid T FACETS OIE ASATSP
CeI5 fRearers Ty e ofa beiftbca Areafes ok Sfeagie Jate #iet Tr

“S[(2F #AT5” SAMGER TFAISRM F=CE Bertocci FTC4T&A, “The film presents us
with a marvelous picture, bordering on the ethnographic, of the dreamy languor
of a rural Indian community of the 1920s. Although the Ray family's poverty is
evident, the richness of its human relationships is presented in immense detail,
and the intensity of young Apu's ties to his mother and sister is given particular

emphasis (Bertocci 1984: 16).” &8 AT HeMHCAR  FANCADBIAR IR AR
ey Rl fodt ¥ @, ofF vefbasfte [Reerd Fman srer [Rems f7q
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Acghos fstaR REEeR o8 ©f G #it2 »fver @F 1 ofF (1 beha S8
SR cFE fof sTren oo dfetad wwgsd eelns oy weaa Eogifors
FERAMRER | “of7 13T I BT @A 9T PIFRE VFF A WO Hebed Feie
TR e ANES ¢ Aeates IfTFR A MR | TR ATl AF
e I 8 e M AET oA ST TEGE € PR Aeiafes
+{faf3feq Ty Torfere W FERET ACAST (TOI-T@R M3 | AEATOFTOIE fof
TR Tie FATOR 2! o 72 1 Fofer TR AGF @ Aearod
TN A TGRS SR A1 =Y [, TS setbasama I© | @F AR,
AejferR AEE DA ‘clash of values, old and new, in the pattern of human
relationships’ (Seaton 1971: 297)- @3 W& fEyefe wfiees owyg o
FRRE PTG A HeAGE ANE (GO '8 SAHS A, [fen A& w1
THE GiEeH, VA NFE ANGE AES, Tgq ANGF @T TAF ¢ e
T STF ghod 0w ©fF 43 e Hel-Srel ¢ AEAeF o Tog
AT FOT I TICHT Sow #7757 |

P NSl 8 FNES TR : AT belftbd TS P. Kael fo0awes,

“We see [Ray's] characters not in terms of good or bad, but we see ourselves, in
terms of failures and weaknesses and strengths, and, above all, as part of a human
continuum fulfilling, altering, and finally accepting ourselves as part of this
humanity, recognizing that no matter how much we want to burst the bounds of

experience, there is only so much we can do (Kael 1965: 247).” 31\%j EEICERTIET
TATORM IS TS q=E Seeiion T 2o 2 |

Teifer AR TS ¢ W elfs mRRmer 753 o berfbasfs T=gea b
TR | R O BAMBIE TR TG AGOTS! (FIe % Go1a N4y fea Feea
o TAAfEle ewid I 711 Ftes (o @i TEe aFe aagaeE @Rite
Teffere spRfeTH g qae @ AfTegal Sl TR a1 el
FIR IO AANS AREG AT 2TH LfeF AHo2 AHFoON | ANGTS I THiqe
wife, FEe NEa og, SIma I T @32 (12 STpiieTe 2 <l @ 79«
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HAM® [l YA AT BeIfobea Tl | IGRSFTe ey gt sTepfers
e [ifey @AF MqEa 99, O 79 3R SREiTe ANGE awEd Ba
QU A0S FOEIY T 4 | Ggiforer et SBIvr f#etes, “Ray’s films presented

us with diverse social formations seeking to transcend their difficult
circumstances, caught in the contradictory pulls of tradition and modernity past
and present individuality and communality (Bhattacharya 2005: 81).”

fifen e bl afid ¢ ¥g@ e IIE AT ©iw FATA@R
Toglre a0 92 W] 2BPNPR O 1Y 77 € SRBIed FHOCP 9 K7 (B3
FEMRE (€ 3558 Us-q9) | ©fF AT HeIftbE ‘e «AvEr - (o Aedt 7
TGRS e %5 Qe (TARCET | 5Aftb@ ANCENGS [FeId Siferml #1040, “The

realism with which Ray portrays the childhood and subsequent growth of Apu is
one of the most authentic portraitures of lower middle class, semi rural life in

Bengal (Valicha 1999 : 91).” ®IPitel Q2% *feotde (<qd w=delice #IFose @
Aegfos AfsTafre TreE FHE e o Tofee AR sevaskR st
fomes fofee 2rafee | ©tq, 79+ o fge sfers «fafgfe fbfas o, o e
WAl 52 Ifew WM AT 90T A 71 Peter J. Bertocci #1032, “The major

universal theme, which is at the heart of the trilogy and which continues to
pervade his work, is that of the challenge of adversity to human moral growth and

personal potential (Bertocci 1984: 29).” IBSTH FHofere (Toil-gfere Siel-rifers
@ AP AReTALTSl LR FCARET qvd ed | FTites @xada Afgaes,
AT € LTOCHI ALANS, P HANTOF 8 SIS S@afafel g 737 «feid
(IR ARG Toferers oo delie FERE | TN, ‘(Mar, FleTerer,
TefEred TG AGOTOR e | FAge ANTOF ¢ TARNT (@] ALTS,
TSI FE @CS AT TCEE 26 AfiaerEa g % webaam $f¥e (Khanna
1992: 8)|

‘efferar, T« aFe’ @2 AN HAh@ ook FAAfEF FANCEE Awon f[qeeTe
e @@ TepE ofs e e sl e sebakece =@ '@ v
TRe @A OFF ARG @ TS (AF @[ A B! (@ TAR @81 GF0!
o Tiee forF e [ e TEe (afes wagaied 8 YAfeageits Tejfere
o7 vefbra ey e efswara il sR tafeeel, Ty, efsamt
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TAPFS! SO (FC (A0 YA *7Foeice A (31 e o Wiy bfeca we
SifFd- «@Ble AN T (AT ddbo : b) | TSI T FA HeItbead
AN afedmil sia@wmee Qe F9ce +id 7 I[e (7 “fere 2@R weeE A
FICAT-9 @ GRE TR ¢ VRS QR FNRSR 7Ly Wex 1= s

ife wifey BfRew @tz 1 “The Adversary [Pratidwandi, 1970], Company Limited
[Seemabaddha, 1971] and The Middleman [Jana-Aranya, 1975]) highlight the
disoriented middle-class youth, corrupt urban culture, bureaucratic bungling, and
insidious neocolonialism. These films represent an artist's anguished response to

the betrayal of the Nehruvian dream and to the anachronism of his own cherished
values (Roy 2011 : 45).”

TGRTSH THIGEH Freld O FHEGR HFes wfer Mo o=E ba SiRs |
TR (TOlfEF T 2fegrs s FERRAR 2004 : $84-38b) | FNE
HEhd 2FOACTF SHICEH ANG G (oo Gemed afejed Fifa | @
THfs OIF TG I 2 AT IR W1 0 | oAl AFBNIH w2 SIaed
O3 AL CTIIES AT FeI-FALAR AS-ASBA e Wfereorwa Tl Feawwet
FACS THA JreR e TR Tenerfe] (qn o2 «F alier og s |
G5 A Trce Aejfere ST G2 FARTOR f[wea @i ¢ ofF giEef-
L AL AFEE IR 12 SHARIEE A ifws fems i wife @fieme
BIE*5 (FRIA *FAR FA0R, FNCIE O FFATET LTI WIS *FH0E G
| QT Toffeced &N G YA ACHA F -GS A SO B
IE W O 5 SHEAIRF? QLA VSR OGH * ATINR FGATH A TGS
RIS ™8 FE M| ARGEEE FEHRE 8 FAAG HAGOd WSS Nl «F
TG (A A2 1 G fJfvem oy fFg @4t 3@ 2o 1, IR AR T=igie
@ @ afs eim3 3fre (e TR | WS 3w qved e e @13, 8
@ T (=G *52 @ [eF IR IR wwd (@ AfeE I W =3
A FOIGL T TECE OO TR FACS (GCARE | ©IF NCS, “If [ were

asked what has been my main preoccupation as a film-maker, I should say it has
been to find out ways of investing a story with organic cohesion, and filling it with
detailed and truthful observation of human behaviour and relationships in a given
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milieu and a given set of events, avoiding stereotypes and stock situations, and
sustaining interest visually, aurally, and emotionally by a judicious use of the
human and technical resources at one’s disposal. (Ray 2011: 67).”

Teffere el gemea fora eires A TS QoS (Ffas Gore AT
TG IBTOR QO 4R | @AOE ANE @A AN (7 WS T, 93
ey ©iF berftbca AfEBe | eAE, @Rrer mefs’ It Tt “One of the

most powerful aspects of the film is to show the psychological enslavement, even
more than the physical enslavement of the unfortunate ‘untouchable’ (Thoraval

2000: 265)” IS FAMGTER SR QAR (@ TSI FOTI T8 XA FLATSH
S e e (@eARE | WS A G<FA ¢ Oime A e Tesfecen
TS FB TR ‘(AY, FIETGER, TR, T =y, 4gfs vafbras w4 e |
STejfere A0 H1ob0a < BAare CFeq 2 4RGe gigoa o7 Tdl A 1w,
AR, TEPIER, 2 AN, ‘afeqE, O, qaed freafa afesal,
ST R T GH 2gfe beh@ (F@R RERetE d4iv e FAmE 2ke,
e Fioerer A dfefa (e Tgo AR @ACE GF (A (39 B T
T2 TR SRAME IR FCACR TSGR (TAT dob-8 : 59) | YA BAfDLa I8s
36! for qaren wgfe Al fJrtesd dfoy 2o Akiom Sagifre st 1 3
R FAMCE IS TR eF© JFE-ET R TOes *e e F Ttz |
R <A ‘M, ToTael, FIETered, T4, ‘1774, Do’ Tein saAtbad
@A HRA2 T T4 R GA DR WoTr SHfee 2R (@ Ko | v
SEGERIRIGH

I WA feICAC=A, “Satyajit Ray had portrayed Indian Women in the milieu of
sensitive time and space in his films (Dua 2004: 79).” F@SI#d FIer JISTT
TAF &fS qeat, AT TAT WG WERAAT Ve e g neffifma 2w
‘R BEATHIER W U Qe TR o | AR (@ (FENG 70 P 77,
R TR AfoFS G afESR dfovE e aeree ¢ e IR 9 oF T8
aforen offefve 2@ ‘FleToeRr, 8 MU HAE (AW 1009: 389) |
PG @V SIS Afey @ Teean<d [wrs wqas [ sfaa et
NG QIR SRS TR’ beAtota SRSCF T QTR ST 5%
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L AR B R (@I (@RITS A S & (@1 Al #{itas o=t eisig
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FORFOIE, AT T 7F oK 7o) AR T (P57 d0as : 809) | ““F=io{12F’
G T ALFS’ Hetb0a FHoffere A vl &S FRfTT= Feares 1 ‘of+ M2
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e TR ST FEAh@ TAOKRCRA 7w, wAE @fs ©E SEanT, %9,
FRAEIME Teer [ fhafre sz Teofer | foaear e aesfe
‘CAFBIPBIR SLCH 2RTRIFAYS (APTAFBINCE 00T SLAFIR N Ry e I8 |
(7195 P61 DAMhE F™9(F AGIG F AFFIRBIA ICARCE, “has a lot of Victorian

sentimentality in it. In most cases, particularly with the modern stories I have
chosen for films ..., the original novels were second-rate, not really strong, in fact
with lots of weak patches and on the whole poor in conception. The reason I chose
them was because they had elements which fascinated me, which struck me as
useable in film. Those were retained and then the rest was transformed in the
process of writing the screenplay. This transformation is, in a way, a criticism of

the original (Robinson 2007: 144-145).” ‘& Sely’ Bei{ota NAIAF IIF W& Wezg
A AT TS ¢ ASARST IIBE FACEGA @ 2[tq ©iFe W4y e Sfepst
SRR VORI WPy Tejfer fofqe e e wwor |
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-2 B vy AIfe 77, AfFAE TenaxTel ¢ adqifed « SqRT
G2 FHE QETTRA TOfeR (K7 200): o) | {FeiEs id-Awifes “Te (AT
Tgo (SiM @ O e @ W f[Feie a2 e o e B
THgIore 2R -2 BEfhE | IGRTE IBIGM AYa SR SoTEel s
I(E VTIORIWME AFOCE Q0 4AIF (5B FCACT TSNS (BLHIAGT S99 €)1
GIFS’ HASLE Y TSR Trl® IFF TCAZAE oI SoBifore Facee
TG VSRR ASRIRS FHC2l; FANGFO! T, J2G T G sfeaereig
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O O Ao JGRS A FATGIONT O 87 ¢ [Kweom Aol weriso
FCACR | TS BT TG dFOACH TG, TI4E], SSPEE, SR ¢
Fa Mol AT e Fho TS Toffere (e TSGR QT YL AEs
vRRmed AfSTd | FererR 7o [era, et I3 ¢ GIeEtaiaed s,
TejferR AR | HeAb@ ANCADLS 2frel g #1at=d, “Ray makes Monomohan an

observer possessing panoptic view of the universe. His universe is full of
knowledge, humility, humanism and eclecticism (Biswas 2008: 98).”

e Reafeer

effere AR IR, “my own feeling is that man created god... I don'’t think that

god is a useful thing to believe in, I don’t see the necessity of that at all. I think it’s
more important now, in view of what has been happening, to believe in scientific

knowledge (Cardullo, 2007: 93).” FeERFOI[E TF N FAHE, VAL ToF
IS T, RATE, GEee *fed Fo! ggfe 2l oFqIE AT 3
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foafre I TFER PR ¢ TRRE AT Oifw | (AfeFed q4gaed
208 ARSIl TAIeRMI Jencaiy fsiiced Toffer ferem wifapet | w2 fof wfs Fzres
JEICO AL, “I am interested in people, in human beings, in human character, in
their interplay, in the relationship of character (Valicha 1999: 92).” ‘DI ©'(F (F&
A vy NN PRFL T4, GPT oA (T Aemined (@7l @@= bfgs wcares
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T I A 27 Tifesel 2ifedt Fa F10e @ lEwififaa ey - o4
SR ARINCE [RFgaeTe e A7 7 (FaFae! dob8: 83) 17

AETFEE 72T (O 1 I NS ST e Afos TR oS! Torfer
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TS T2 AR N AT TWe $90 IR R@Trresd I2memd (8-
frfers @<e- @2 Fieam wims e g e | 9e Camz dSovo-ad Wi
APGICS) *FRAPTICFAS BBIE LARAE TR FACS A | I92 ©IF ‘G (Fa’
vafsraa Wy faaf oo o Sif i (o (58 TR0 | S GBS AT
@ T G (@F T2 @F T (@, [PER AV SO0 [Fce M = Al

SOUS I A& IR, “Until man can create Life itself, I am prepared to
believe in the sages and that there is a central intelligence within the universe

(Seaton 2003: 220).” FAefe] (@ SAFS T, FHIf, GFATH Yo elfsweaa 7
G TR |

TR (AR HAMIG O e 8 FAME &l % 8 (37 SIg ORI JS FCIACH |
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R FETE SR YR Aeifes (e fof fegsit e =11 arentafess o e
] NALTFS ITF T NS (& AGANST WA A i I& (e | Heoa
ANCEDS DA™ dHee Fofiered ACUANST S AT FICATR, “I think he was

right not to get involved in the nationalist movement. His work was far more
important. His political sympathies have remained vaguely Left all his life in an
ideaised Fabian socialistic kind of stance. By staying away from politics he avoided
exploitation, and those curbs arising from commitment to a political ideology
(Ramnarayan 1991: 85).”
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(T(F I I (T2 AT Aeine 8 43 A1 T2FZE TG N 8 AT
fFeI TysoIoa e @O o |

A AR FAEd T M 8T Ao O[T TAE [Fg SRS WG
Torgifore TR | Al S @ (B (Tery Tewiie f[eay e faom e
T SIF2 T TAZH TS Betora [ | AGAreSd (@ Sr*lj 8 ST
W (@ FRCRY R Ot =18 30 QAR Teffer | fres weifae qRgeed
TLATES AN GO (AFAG TSGR AT FCACRA U2 AT FACFIA |
Toifeie W Faced, AW GFlg ST WAE ASANSF (oIl IIT I
e dtifad Swey @3 @ T @ TR (IRY(E 906 @12 79 SFAmA |
Teffeed AR Aemite Sra Wdi2 Tifed SR Q- ST (Robinson 2004:
340-42) |

W;ﬁwwﬁww@amw Glifere, MARE @32 Aeiafod SfEwE
(A AfeS FERE | IO CIHARTAT TG AL Tl A7 340
e | It [eRifest Fafee Sime (@3™ T4 TRl | Tl ogE U2 42 9@
W T S AR A3 aferie w9y AE wece oie 91 A
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Ror SrefTemd 2 QU &) I IFTEA (AF TS IR ¥ (*1F 2T
FA AL TSGR AW @ O JCAREA, “this particular scene is based on

his own observation of the government’s attempt to cover up scenes of urban
poverty along the route taken by Soviet leaders during a state visit in Calcutta
(Nyce 1988: 177).”

A TSR ARMAG ¢ Mema Tow [fufemy wme sEE i s
AfSEMER TR ACe I dfs GepidRe [REfe evm Face a1 #itq 1 a2
(AFAGCE (FH IE2 IS S G B A& TN ATHIACS N
T Arstafes Yfem U Fo0e GRRER (Nyce 1988: 114) | ©fF @2 93 beIftbe@
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Tojfere A Deftbas AMGS 8 AEANST (AFING AL

QFAFFCR! *PICFA G T FHEFIe IR A efey a9 1 TG AR
g TS FFTS I AT T @ A NG Arw o2 77 F1 7 [t
*O(FS U3 SUAFAS FAACrolfFF, AereiiEs ¢ ATelfgs A8 TP A (QETZET
T© YT AT *afs TRIT T AT YT A8 =ifeaef | g e A
Aed el @3 AEHE @il Atew et IR wieare e i
™ | IREF AFEAEE Wy few AS@RE Tt AR afe Enferrs (Goifersifme
fod efe O FReAe Qe 401 AT A TG (G JoT© P
FAciAred AFE 4E 8 AR MATE {8 FAK (@ NG | AGAF (T

s @3 ] ERIEd W‘@, “when Goopy Gayen Bagha Bayen was produced, “a new

political language appeared that showed a deep dis-identification with the
discourse that built a bridge between pre and post independence political cultures
(Biswas 2006: 2).”

IR FfRePT f1CAt=e, “He was willing to associate the scene in the film in which

the King’s soldiers drive away all the poor people so that vistors will not see them,
with the bulldozing of the slums in Delhi and other cities during Indira Gandhi’s

1975-7 Emergency (Robinson 2004: 340-42).” iAo € QoS (FABICA {07
Teifte Sy eifeam wifacaces 2F< Aea e 5afbe@ | 5aftv@ FAEGS oW

wed AR, “Calcutta of the burning trams, the communal riots, refugees,

unemployment, rising prices and food shortages does not exist in Ray’s films (Das
Gupta 1966-67 : 72).”

fofiR SR RIS Toffer qR 723 o7 yigehm “fFeq s ffeem, «
Tejfered BRre Trel AAffl (131 W K (IFIES. OF, SIF W e Al
AR 9 RN B (N9 041 94S, @3 gef i fitg @reifrs | &
I A *2F IO TSAY T TATOIT ©fF BCS SCADS 27 ©©2 SIF AW
FRPITIEA VR (TR, FI9et Sf A0 SSIR 717, T (A1es Sob-d : 88) I"SIRTE
FRIGALR g TeRm Tefer ARE deifie FARE IO | 9F (7 &2
“af?l 918 A AR HAMD@ TAF FIT AR U @I BRS A (A0 beTbTa
IR Poffer Foxt i1 fFrems 932 FACS (oftalel | gve ETed J9E
w, “Satyajit Ray, in sharp contradistinction aimed to discover, chronicle, and

interpret his own Bengali culture through his films. If Ray’s films have universal
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meaning, then it derives from their relentless particularity. Ray maintained that a
truthful portrait of any human group would ultimately demonstrate the
fundamental humanity of the subjects, a humanity that would bear some meaning
for all human beings, across national and Cultural boundaries (Sengoopta 1993:
251).”

TR

AeIE AR (@*IFg HaAM@ AR 3f5re ARFTENS AL FIICAR A 7%
FoRA SAES 0 TS G ANCADITR qFIH Wl T A | SAd
TS FRATIER 107 @ TG (@I (@ Ol Hethg 20 61 ol @ S ST
BITATSR eifowes e »i5ifer, ‘asaifers’, sia oiw-«q of ovzy 1 HFe a4
2R @ bR Sitne fof Bie- FiteTa e afsffa=ie Torgifere sats iitas
JES FEE HAME ANCADE NG FCET | IGOCF ©fF 5aibead viaaef [oeia
R ol @ ITicers IR ~AfeFre ceffes | sTeffere i pefbaeics Aifes
YIFHAE QL& KRF A A ABIOIE AT FACRA A Qo | oy efeiorefae
aiAEE, Fetafes “ffgfore aqae Il Tna W ANER FX[RETE
IS, TATOF 8 (AOES TS, FHGe ANSOE TSNS, AHSHAA, 7y
¢ (P WS Toifees oo el ke | fof e vee e
oS wiTm 5 A0 W0 FACS; W 2 AREES! AGATSE 7ol A TS IR
T, TS IR AFRA I 8 Afzafas @fey sefferes afesig @
TA YO piEeR e 94 Foafee g AfRgel sifere 2w e
PEERAS | FANWIKFE, IEHhTe ¢ TAYET A oo Afey g
IGrEAed fofers oIte el FNWALT ATIeRM Gead AT Tewra forew
Teffere A | FA@ACAT TR WA Wy frgriRions fofy sicsnve s f; 7
fofae Tt Faces fAFICe GuF qFMe T T4 FRLRAT TS, THCETel,
iR FRFA, Tiferen, A>T TR dgfeq T a@ART Goa 9_Gs8 2TW
ofiol TR TR @ ST e we Tym 2@ Wi Sel Tkl w1l
e e TR a9l 23 |
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P
T S

(A T | Sob-8 | TGt ®oF BAC® (FLFF FEBS!: 2% Hefda |

@S, el | 35181 A, WeHE, [eew @ STeffeie AT, 2577 5era, Sob8, TERS:
81

BLBIPNIE, TRTOIS | 3953 1 Ml TG TARA | FaAFTSl: HaaFa, dSoo; € |
WG, T | RIS 3558 | @R FefeR, AT $re, e bl (FTEd J2AG, (3):
L-99 |

wes, DA™ 1 dobs | TAad Regeerrer, 7, 54-g=s 88 1

weE, QN1 2009 | TEers, #op, 77T ¢ G, FATTS!: I A |
W, N | Sob-8 | NTF TR 8 eI NS AH6; ASjered RS, &FF 5
CEIRES 8¢ |

9, fT5fe1 | 2005 1 797 Ffox GTOR ST FEAFTS!; AGCH IV |

AW, TP | ddbo | TG FaAad g &8y | Areebm (I 8 TFIFAR A”
i) | Feifers 78 fomesny | FETOl: SISl IF 64T |

W, TGS | dobo | ‘AN ALHF 8 TR T, Aroebm™ (I 8 TFAFAF I (F7AAre) |
Feers 78 [oeore, FATTOI OS] IF 7541 |

TR, AL 1 009 | FHHT HET | FAFO!: GFH 2 |

JEAAGE, WETT 1 3599 | FG&F Foifers, FeFrel:; AAN 2AFM |

55, FQI5 1 Y0 (I) | TOIGR-(F JATS 2 A QF6! A2 52’ (IAGIW),
FERA S TSP 804 |

@, T, WHAF | (R050) | “TefTe e Tow TS Fat W, Afera 47, Toga
bS], Weq bl ((TiIre) sel (3 T e Qtg Ywe, Fedrel: dfoer |
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