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Editorial

Present volume of the Journal of Kolkata Society for Asian studies is a special one, outcome of

the workshop on the topic Wonderland Fairy tales, organized online by the Kolkata Society for

Asian Studies, in collaboration with the Department of Bengali, Sarojini Naidu College for Women,

held from 4th to 9th August 2023. The concept note of the workshop was “The word ‘fairy tale’

evokes a sense of aesthetic pleasure and beauty. It is commonly used as an adjective to describe

anything beautiful such as, a place, a house or a person. Fairy-tale represents a state where

unattainable desires and unfulfilled aspirations find fulfillment. In digitized era of 21st century,

our love and fascination for fairy tale persist. Beyond being romantic and imaginary stories

involving kings, queens, princes, princesses, fairies and giants, fairy-tale encompass local history,

sociological and financial aspect, political messages, geographical matters, anthropological sources,

psychological elements, linguistic changes and many more. These stories continue to find relevance

in various genres of literature and have extended their presence in films, cartoons, comic books,

picture books, audio books, interactive exhibitions and computer games. This research aims to

explore the origin of fairy tale, their multifaceted storytelling, underlying depths, contemporary

applications and future implications.”

Greatest capability of human beings is communication through articulated language. Whatever was

experienced by humans was communicated to its peer group and to the younger generation orally.

In this way knowledge is accumulated by humans since its evolution into genus Homo

approximately more than a Million years back. We are carrying the same legacy. For most of this

vast time period such communication was oral until scripts were discovered. However, storytelling

including fantasy was a very important part in the human sociocultural realm. Fairy tale got its

nomenclature in the very recent past in human history in the late seventeenth century AD in France

in written media. Subsequently the fairy tales were written down by stalwarts in the field all around

the world. Scholastic studies were made on the types of fairy tales and wonderland together with

its meaning and the changes that took place through time and space. Fairy tale, which goes with

fantasy and wonderland is a part of the folk tales vis a vis folklore. These carry messages on the

sociocultural norm and values for humans. This volume of the journal contains eleven articles,

five in English and six in Bengali languages.

The paper entitled, Relooking at meanings and representations in folklore by Lopamudra Maitra,

had looked into the history of development of fairy tales through time into the modern age. She

considers it as folklore and has delved into the changing situation from the view point of modern

technology and changing sociocultural norms.

The author Purabi Gangopadhyay in the article, Wonderland and Fairy-Tale: Japanese Manga:

Wonderland and Fantasy, has given an account of Manga, a different genre of fairy tale of Japan.
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Manga is expressed through pictures and cartoons, which evolved through the development of

technology and change in the society. She has discussed various aspects of Manga and its influence

on Japanese society even in the present day.

Nidhi Mathur in the article Clashes in Fairy Tales: The Analysis of the violence between Humans

and Nonhuman Animals in the Grimms’ Fairy Tales, discussed the cruelty of human beings against

non-human animals. The author has taken examples from a few of Brother Grimm’s fairy tales.

Explanation is given on the basis of certain reasons for the conflict. The paper is from the point

of view of animals and ecosystem. The man-animal relationship in the backdrop of survival in

the contemporary environment is pointed out.

Topic of Anirban Debsarma is Rakkhoshi Rani in Thakurmar Jhuli: Contouring the Monstrous

Feminine in Bengali Fairy tale. The author explains that Rakkshoshi Rani represents the so called

“femme fatale”. The demonic queen is seen from the perspective of ideal subaltern feminism as

viewed in the patriarchal society of contemporary Bengal in early twentieth century. The

Rakkhshoshi Rani represents a woman who is ambitious and not within the ideal norm of a woman,

who traditionally plays a subaltern role in a patriarchal society.

Transformation in Fairy Tales, Transformation of Fairy Tales: A Study of “The Little Mermaid”

and “The Frog Prince” is written by Anisha Sen. The author has based her discussion on three

stories. In addition to the title mentioned tales, she had used the story “Beauty and the Beast”.

She opined that the transformation is embedded in the inner urge of every individual to become

perfect. The author gave detailed account of the concept of transformation in the perspective of

social change and mode of story telling through time and space.

Out of the six Bengali papers, Rupkathay Rup O Rupantar by Debtushi Misra Chowdhury has

some similarity with the above mentioned paper but she has covered a wider aspect of fairy tale

from India and abroad. Her analysis is mainly based on human beings eternal craving for beauty

and perfection. The stories, which solve the problem by bringing in changes in the fantasy world

from bad to good and ugliness to beauty, has got an eternal appeal.

Bikas Kanti Middya has dealt on the dreams of the persons who are in generally neglected in

the society. The title in Bengali is Oboheliter Swapna puraner Rupkatha, meaning “Fairy tale for

Fulfillment of the Dreams of Neglected ones”. The story has started with the fables of lion and

the hare. Main theme of the paper revolves round the downtrodden of the society. He has given

examples from various aspects of the society and from the view point of relevant social theories.

Whether it is fable, fairy tale or fantasy it gives some respite from the wonderland to the minds

of the people who are neglected and are suffering in the hands of more fortunate and powerful

people.

Lokkathar Prantik Manusher Onyotoro Bhashyo, meaning “Folklore a different linguistic

expression of the marginalised people” This article is written by Kakali Dhara Mandal. She has

defined oral tradition of the people of the world with emphasis on marginalised groups. She has

pointed out that embedded in the fantasy and wonderland are the stories of misery, misfortune
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and torture meted out to the marginalised communities She has given ample examples from the

folk tales to establish her contention.

Bangla Rupkathar Bhashachhand O Sishu Monstotto is written by Devarati Jana. The title means

“Framing of language for child psychology in Bengali fairy tales”. In this paper the author has

looked into Bengali folk/ fairy tale to find out if any special expression is used in story telling

language for pleasing the children and for their mental makeup. She has taken stories from

Thakurmar Jhuli as an example. She has divided the messages that are there for the children into

several sections. For each section she has cited examples from a tale from the Jhuli. Each of these

evoke several emotions in a child, such as, pure happiness; lessons to become a good person;

proper understanding of social values; capability to dream; Understanding of the environment;

learning of literature and finally remember and distinguish between childhood and adulthood. The

fairy tale helps to build a child for its role in its adult phase.

Ditipriya Dasgupta’s paper Gosthitantra theke Somajtantra: Bangla Rupkathay Raja Nirbachoner

Prekshit, meaning “From Family Regime to Socialism: The mode of selection of a king in the

fairy tale”. The author has taken examples from fairy tales composed in different time periods

and have shown that change of political history of  the country is reflected in the fairy tales.

Sampan Chakrabarty’s paper, Ekhon, Purbakal ebong Ontoheen Agamir Satkahon: Lok kathar

Bhobishyat, which means “Present, Past and Seven Tales of endless future: Future of Folk tales”;

has discussed the change that has taken place in the fairy tales with advancement of time and

change in the society, both in the sphere of culture and technology, specially with globalization.

She has given examples from fairy tales of Bengal and also of Europe and other countries.

However, although there are changes in the frame of the stories but the message and values carried

by the tales are still as important for both the child and even the adult in the modern world.

All of the articles in this special volume are an outcome of intensive research. The authors have

delved deep into the objective of the tales, their social values, history, development and even

predicted into the future of the fairy tales / Rupkatha. On behalf of the editorial team we thank

the contributors for sharing their valuable findings with wide readers.

Editorial
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Relooking at Meanings and Representations in Folklore

Lopamudra Maitra

Over a recent conversation with an Indian author of childrens’ stories, an important fact came

to light. While discussing some of her recent interactions with children and young readers at

one of her workshop’s she mentioned that there seemed to be a significant change in the way in

which stories are perceived by children in present times. She elaborated further by explaining

that the tradition of narrating a story by starting with the words ‘once upon a time’ or ‘this is a

story from a long time ago’ is gradually fading. Previously, if a group of children were asked

about their favourite fairy tale, there always used to be an answer, however, that trend too,

seems to be diminishing. There are no answers for fairy tales, but there are answers about other

stories, which the children have either read, heard or seen (mostly on internet or on television).

This conversation led to an important discussion about fairy tales and whether the conventional

form of the story lines of fairy tales are gradually disappearing from our midst? There is no

definite answer to this question, which is more of a query and finds a resonance amidst almost

all over the world. This paper attempts to delve into some parts of this query as a significant

contribution towards understanding narratives and its evolving formats.

Folklore, including fairy tales, have traditionally been associated to serve specific sociocultural

purposes. Over a broad and basic understanding, these can be understood as follows :

l For amusement (this should not be confused with storytelling to kill time)

l Teaching significant lessons of life and society

l Imparting moral lessons

l Distinguishing the good from the bad

l To offer rudimentary explanations about questions of existence (i.e. how the world was

created or how animals and plants were created, etc)

It is also significant to note that the traditional role of folklore did not only include children

or young spectators as its receivers but included people of various age groups. In that case,

since, folklore have been with us through centuries, it is important to understand then the

concept of representation, images and symbolism which occupied and continues to occupy a

significant space midst folklore. This paper attempts to highlight the same through few specific

examples of folklore in Bengali and in some other languages of South Asia.  Following stories

are published in various books, all dating back to more than a century from the present times

and around the first quarter of 20th century. These stories were collected, compiled and published
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by the authors, who went onto to be known as significant Indian storytellers and folklorists of

the early 20th century, namely, Dakkhinaranjan Mitra Majumdar and Upendrakishore Ray

Chowdhury.

Some examples from Bengali folklore, including fairy tales and the representations within

them

The first story I would like to discuss is titled, ‘Ukuney Burir Kawtha’ (The Story of the Old

Woman with Lice in her hair). This is part of the famous book, ‘Tuntunir Boi’ (The Book of the

Tailor Bird), compiled, written and published by Upendrakishore Ray Chowdhury in 1910.

The story thus goes (Maitra, 2023:33-39): Once, there was an old lady, who suffered from

lice infestation in her head. This was well-known in the village and thus, everyone referred to

her as ‘ukuney buri’ (in Bengali, meaning an old lady with a head full of lice). Because of the

lice, the old lady would often be rebuked or beaten up by her husband. Once, after a sound

thrashing from her husband, the old lady left her home in a huff and went and sat sulking on

the banks of a river. There, a kind crane took pity on her and invited her to stay at his house.

The old day happily began to stay at the crane’s house as a cook and spent her days cooking

delicacies for him. Unfortunately, one day, she succumbed to some severe burn injuries she

got from cooking over a clay oven. The gruesome death of the old lady greatly upset the crane

and he left eating and sat fasting for several days on the river bank. The river saw all this and

finally questioned the crane about his strange behaviour. The crane spoke about his grief, but

also warned the river that his grief was so great that all the water of the river would froth up

upon hearing the news. The water did froth up and this further surprised an elephant who used

to frequent the river-bank everyday for a drink. Thus, the story progressed with more characters

enquiring about the sadness and in return, each one met with a sudden accident. Thus, throughout

the story, an elephant lost its tail, a tree lost all of its leaves, a dove lost one eye, a cowherd’s

stick got stuck to his hands, a servant-girl’s winnowing basket got stuck to her hands, a plate

full of delicacies got stuck to the hands of a queen, her husband, the king, got stuck to the

wooden seat he was sitting on for his lunch and all the ministers in the king’s court also got

stuck to their respective wooden seats. Finally, a carpenter was summoned, who came and

axed out the seats, the plate, the winnowing-basket and the stick and freed everyone.

Here, it is important to note how the story mentions the old-lady as ‘Ukuney Buri’, which

in itself is an insult for a body-condition of any individual. These words are repeated each time

the sad death of the old lady is narrated to a different character in the story. She is referred

each time as ‘ukuney buri’. Thus, instead of a name, the body-condition of the old lady takes

the form of a Proper Noun- a name and an identity and both. Repeated mention of the ‘adjective’

also normalises the symbolism rendered to the unfortunate old lady. Finally, it is important to

see a strain of a gory detail in the story. That is the vivid detail of the death of the old lady

through burn injuries and the repeated mention of this in the poem in the story. The storyline

aims to use ‘fear’ as a tool to convey the plight of the old lady.



9

I would like to mention a second story from the same book, titled ‘Bagher Radhuni’ (The

Tiger’s Cook) (Maitra, 2024:81-84). The storyline thus goes: Once, a tigress passed away, leaving

behind two cubs. The tiger was in distress. He felt, need for a wife in the house to look after the

cubs and also manage the house. He decided to remarry, but this time, he decided to marry a

human girl instead. He felt that thus the children would be better taken care of and the household

would also have proper meals cooked by the human wife. The tiger had heard about a beautiful

young girl, who used to reside in a specific house with her parents and younger brother in a

nearby village. He went over and abducted the girl one day and brought her over to his house. The

girl was put in chains, lest she tried to run away. She was strictly instructed to cook nice delicacies

and feed all the three tiger-members of the household. However, the children disliked her

immensely. They hated her as she was a human and always threatened her that when they are big

enough, they would gobble her up one day. Meanwhile, the brother and parents of the young girl

were crying their hearts out. One day, the brother decided to go in search of his sister. Soon

enough, he arrived at the cottage where the sister sat captive. At that moment, tiger was not at

home. Overjoyed at seeing the brother, the siblings hatched a plan to escape. They killed the two

cubs, skinned both of them, cut them up into small pieces and then hung these pieces over a

cauldron full of boiling oil. They also set the house on fire and ran away to their house in the

village. When the tiger arrived, he heard from a distance the sound of the blood dripping on the

hot oil and thought that the girl was cooking something scrumptious. However, as he entered his

house, he was stupefied to see the condition of his cubs and his house on fire. Enraged, he attacked

the village, but was killed by the angry villagers.

Here, it is important to note how the aspect of abduction as well as gruesome death is

normalised through the story. As folktales often reflect socially assigned duties towards specific

genders, this story too, speaks of the duties of a mother. Thus, the tiger goes in search of the

‘suitable bride.’ However, the search of the bride takes a violent turn as the concept of abduction

is eloquently woven within the story. The story progresses to mention a life of servitude and of

possible molestation or rape of the young girl at the hands of the tiger. The ending of the story

is even more macabre with the vivid description of the siblings killing and skinning and cutting

up the tiger cubs into pieces, followed by the sound of the blood dripping on the hot oil.

Finally, the story mentions the highest form of punishment for the tiger for his unforgivable

misdeed, that is death. It is important to note here, the strong patriarchal language throughout

the text, especially with reference to the representation of women. A significant use of fast-

changing sub-texts within the  storyline, makes the reader unsympathetic towards the ghastly

occurrences. Folklore, not only of India, but all over the world, are often charged with this

reckless fault, which often distances the listener.

I would like to mention another folktale from the book ‘Thakurmar Jhhuli’ (Grandmother’s

Bag of Tales), compiled and published by Dakkhinaranjan Mitra Majumdar in 1907 from Kolkata.

The title of this story is ‘Shaat Bhai Champa (Aar Parul Bon)’ (The story of the seven brothers

who were Champa flowers and their sister who was a Parul flower). The story goes: Once in a

Relooking at Meanings and Representations in Folklore
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specific kingdom, there was a king who had seven queens, but he only loved the six elder

queens the most. The king did not have any heir to the throne, so he always remained sad. One

day, there was news of the youngest queen to have delivered a baby. The king was jubilant,

however, he was sad to see that the queen had delivered a frog instead of a human child. The

youngest queen delivered seven more babies and each time, the king was informed that the

queen delivered frogs and crabs. A furious king, finally drove away the youngest queen from

the palace. Meanwhile, the six elder  queens had buried all the eight infants in the garden at the

back of the palace.

In a few years time, two beautiful trees grew on the spot and they soon bore flowers. On the

champa tree (frangipani/Plumeria rubra), grew seven beautiful flowers and on the parul tree

(Fragrant Padri/Stereospermum chelonoides) grew a beautiful pink parul flower. These were

the children of the youngest queen, who were reborn as flowers with a curse and this could

only be broken when their biological mother came to meet them in the garden.

One day, the king’s gardener informed the king that he would pluck these eight flowers

from the garden for a specific puja to be held in the palace. The king agreed. As the royal

gardener arrived, they refused to get plucked by him and requested the king to arrive. When

the king arrived, the flowers still refused to get plucked and requested the eldest queen to

arrive. When the eldest queen arrived, the flowers still refused and requested the second queen

to arrive. Thus, they requested each of the queens to arrive and lastly called for the youngest

queen. When the youngest queen arrived, all the flowers transformed into small infants and

jumped onto her lap. The youngest queen understood everything and stood crying with her

children. The king too understood everything and justly punished the six queens by beheading

them. Then he took the youngest queen and all the children back to the palace.

It is important to note here several social issues, including harassment, domestic violence

and infanticide. Once again, the many ghastly incidents within the storyline and the fast-paced

manner in which it proceeds, makes the listener distant and unsympathetic to the sorrows

within. The representation of women and children are reduced to mere  props added within the

storyline as women are portrayed as either evil and conniving or as the victim. This also calls

for looking into specific representation of women as the antagonist in popular fairy tales,

which are an important part of the patriarchal storyline. Within this storyline, the women are

represented as scheming against their own kind. There are many fairy tales, where such scheming

women are represented as supernatural entities, including witches or ghosts. I would like to

elaborate upon this later on in this discussion.

The portrayal of fear within the stories

With the discussion on representation of emotions in folklore and fairy tales, the element of fear

is a common connection in all the above stories. Following the general structure of fairy tales, of

course, there are messages within the storyline, however, these are embedded in the portrayal of

fear. While discussing representation, it is important to look at this very element of fear and how
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it is also often associated with specific characters in a story and this, further builds up as an

inseparable part of the representation of that specific character. This often proves to be detrimental

as it creates a generalised negative image of the specific character, which resonates within other

stories of folklore as well. Maintaining the basic rhythm of folktales, most of these stories have a

non-linear method of narration. As each character is elaborated upon, the unfortunate fate of a

single character is almost lost within the narrative. On the one hand, this normalises the storytelling

to a great extent and makes the storyline move forward. On the other hand, a careful reading of

the sub-text of the story reveals volumes about specific representations of each character.

I would like to further discuss on this by looking at the representation of women in the

folklore of the supernatural, which has female ghosts or spirits of various kinds and forms.

Across India and across mythologies, folklore and modern legends, there are many regional

variations with different names of female supernatural entities including witch, devil, chudail,

dayen, and many others. I would like to mention in brief a folktale from Madhya Pradesh titled

as ‘The Chudail who Stayed Back’, which I was fortunate to collect in one of my most recent

field works (Maitra B. 2021: 221-222) for my book on folklore of India. This is a modern

legend and according to this, once a chudail (a cunnng witch) ‘trapped’ (read- enticed) a sahukar

(a merchant) and became his wife. One afternoon the sahukar met the chaudail next to a baoli

(a stepwell) near his house and .The sahukar had understood that the lady was a chudail since

her ankles pointed to the opposite direction. Nevertheless, the chudail was so beautiful that

the sahukar could not resist her charms and they kept meeting for the next couple of days.

Finally, on the third afternoon, the chudail proposed to the sahukar and asked him to marry

her. The sahukar was advised by a village elder to  accept the marriage proposal only after she

had handed over her chunri to him. He was then advised to take that chunri and bury it under

the mortar and pestle in the sahukar’s house. It was instructed that only then it would be

possible to have the chudail stay in the house as a wife. The sahukar did as per the instruction

and the couple got married. In due course, they had four boys born to them. Many years later,

when the eldest was about to get married, the chudail told the sahukar that it had been years

since they got married and begged the sahukar to take out the chunri from under the mortar

and pestle. The sahukar too believed that the chudail was right and felt that nothing can go

wrong after so many years. Thus, the sahukar took out the chunri and handed it over to the

chudail. She took it, wrapped it around her head, danced a few times and vanished forever,

never to be seen or heard of again.

Here, it is important to note the representation of a woman and the supernatural in the

folklore. The above story, especially refers to the lady as a chudail; who, from the very onset

of the story, is portrayed to do very ‘un-lady-like’ things, including, having the ‘audacity’ to

propose to her partner and also ‘enticing’ the seemingly innocent sahukar. She is also considered

to be ‘unfit’ for domestic life and thus, needs to be ‘tamed’. This entire aspect is described

through hiding the chunri under the mortar and pestle. This  aspect is for subduing the woman

and is interesting and is almost similar to harnessing of the ‘wild powers’ of the independent

Relooking at Meanings and Representations in Folklore
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woman. The portrayal of such a representation is also not a lone instance as several such

examples of women, who have dared to live and act differently, have often been at the receiving

end of such shame throughout the world. Folklore in India is no exception and we often find

such stories of witches and chudails from all across the nation. Finally, the ‘taming’ of the

chudail is revealed through the fulfillment of her ‘duties’ towards her household and children,

which is often considered to end with the marriage of the children. In this story too, the chudail

thus, like a good housewife, seeks her freedom only after fulfilling her household duties. As

we try to understand the reference of fear, it is important to note the very strong patriarchal

voice, which has led to the formation of the storyline in the first place.

Similar representations of women as supernatural entities are also quite common in modern

popular culture and I would like to mention the chudail from a recent Hindi movie ‘Stree’

(2018) (the word ‘stree’ translates as ‘woman’ in Hindi and Sanskrit. Therein lies a sarcasm

against the belief). The makers of the movie said that the storyline was inspired by an urban

legend from the 1990s from the city and the outskirts of the town of Bengaluru in Karnakata,

which inspired the movie. According to this urban legend, the villagers were once very scared

of a chudail as she was considered to haunt the houses to charm, entice and finally abduct

unmarried men. Thus, they took to writing the words ‘Nale Ba’ (meaning ‘come tomorrow’ in

Kannada) on the outside walls of their houses. It was believed that the chudail would read this

and not enter that specific house. The words acted like a totem to ward off the evil. The story

of the movie ‘Stree’ exactly revolves around such a storyline. In real life, the urban legend and

the fear or both, died down with time, especially when people realised that they had no time

for superstitions.

The above mentioned examples, reveal that this aspect of fear has traditionally been woven

into the very fabric of most traditional folktales, including fairy tales of India as well as other

regions of South Asia.

This also renders an interesting perspective to the debates about representation in folklore.

Since narratives bear a significant responsibility of carrying socially constructive messages to

instill specific life-lessons among the young. There are various methods of storytelling, which

does the work. The element of fear is an important tool, which is often used to convey the

same. All the examples cited above  follow such similar messages. It is also important to see

that the period of each story is vastly different. Some stories are centuries old and others  are

more recent. This also reconfirms the perspective of fear in storytelling. Examples of age-old

living folklore, which still uses fear as an effective tool to ‘teach the young’ are found extensively

in many parts of the world. I would like to cite examples from the Inuit community, where the

sea and the ocean is mentioned as a symbol of fear. Children are taught not to go near water

through a story, titled ‘What’s inside the water? the sea monster.’ It is narrated that if a child

goes too close to water, the monster will appear and put the child in their big pouch and drag

them down to the ocean. Another story of the Inuit community encourages kids to keep their

hats on in the winter. Kids are warned that if a child goes out without hats, the northern lights

will chop off their heads and use it as a soccer ball.
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These examples finally bring an important question into the forefront, such as, is it important

to tell stories to scare kids to teach them the right from the wrong? This question also brings

me back to the discussion at the very beginning of this article: Are there more ways and methods

of storytelling which can be effective? Or is fear necessary to ‘teach’ lessons?

With this ongoing debate occupying a significant part in most discussions about folklore

and storytelling at present, the aspect of the inclusion of fear is often severely criticised all

over the world. It is also for the same reason, several folktales, including fairy tales, are often

shunned or retold through ‘sanitised’ versions at present in various parts of the world. These

altered story lines or ‘sanitised’ versions are especially created, keeping in mind the young

readers and listeners of the present times. There are several such examples in popular culture

at present, including most of the animation feature films made by the Disney Production House,

which are after famous European fairy tales, namely, ‘Cinderella’, ‘Snow White and the Seven

Dwarfs’, ‘Beauty and the Beast’, ‘The Little Mermaid’ and others. The storyline of these popular

European fairy tales were presented in a very different format from its original stories, which,

the production house felt, was suitable for very young spectators. This also often resulted in

completely altering parts and sections of the original folklore or fairy tale as well.

Obviously, further question arises; if many of the lessons, which traditional folklore aims

to impart is often deemed unsuitable at present, what is the significance of these folklore?

There are not one answer to this often debatable question as it poses many challenges,

along with a complex set of troublesome equations about inter-generational communications.

It also aims to address, such issues as representation, especially of women and children within

the folklore and if the incorporation of fear is considered detrimental and unfavourable.

Then how does one ‘learn’ from traditional fairy tales? I believe, keeping this in mind, it is

indeed important to venture further and deeper into the subtext of lesser explored folklore around

us. A deeper look will guide us with a fresh perspective and to re look at lesser-explored concepts

within traditional folklore, like migrations, displacements, health and hygiene and languages.

Below, I would like to explain this with examples from traditional folklore from our Indian

subcontinent as well as those of few ethnic communities of Sri Lanka and Bhutan. These are

traditional folklore that had been around for centuries and they highlight significant information

about migrations, resettlement, acculturation, medical history, and also issues of Human Rights.

A story from a popular folklore from the Indian subcontinent

A story titled ‘Dushtu Bagh’ (The Naughty Tiger) forms part of the Bengali book ‘Tuntunir

Boi’ (The Book of the tailor bird) by famous author, poet, illustrator and publisher Upendrakishore

Ray Chowdhury. The book was published by Upendrakishore in 1910 at his own press ‘U Ray

and Sons’ in Kolkata. Since the book is based on compiled stories which Upendrakishore

collected from all across the region of Mymansingh at present Bangladesh, it is also possible

that he came across the stories in various local languages, which were then transformed into

literary Bengali and published. It is possible that the present stories were told in a varied

Relooking at Meanings and Representations in Folklore
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regional dialects of Bangla (Bengali). Nevertheless, Upendrakishore’s Bengali book made the

stories famous across the entire region of undivided Bengal (including the present country of

Bangladesh). These stories are still famous in present state of West Bengal (India), in Bangladesh

and also in various parts of the world among the Bengali diaspora. The story of ‘Dushtu Bagh’

from the book ‘Tuntunir Boi’ continues (Maitra 2023:50-54) as follows:

Once a tiger was captured and put into a cage by the king of a kingdom. This cage was kept

near the main gate of the king’s palace and the tiger kept appealing to every passer-by to set

him free. No one paid heed. Finally, a Brahmin Pundit (a symbolism of an erudite scholar of

erstwhile times), who was passing by, took pity on the tiger’s plight. This gentleman was

known as kind-hearted but gullible and thus, many a times, he was mistaken as a simpleton by

many. As the Brahmin Pundit agreed, the tiger understood that he was indeed naïve. He thus,

feigned innocence and promised the Brahmin Pundit that he will not eat him upon being released.

However, once released, the tiger wanted to eat the Pundit, who was shocked to see the deceiving

nature of the tiger. Desperate to save his life, the Pundit gathered an idea to appeal to three

juries to seek justice for this ungrateful demand. With much difficulty, they managed to find

two juries- a banyan tree and a dyke, locally referred to as ‘aal’ in Bengali, which is a slight

elevated land that separates two agricultural lands. As the Pundit sought justice from both, he

was highly disappointed to see how cruel they were with their instant verdicts of agreeing with

the tiger to instantly kill the Pundit. The sentence was against the entire human race as they

destroy nature and thus, the Pundit was told to suffer. The Pundit was in a fix and right at that

moment, a third jury, in the form of a very clever fox intervened and saved the Pundit by

putting the tiger back into the cage by fooling him and fastening the cage door tightly.

Moving away from this Bengali version, let us see how the storyline is evident across

indigenous languages of Central and Southern India. This is seen in the book, the ‘Old Deccan

Days’(1870) 1 by M. Frere, which had stories collected from various indigenous languages. In

this book, the story is titled, ‘The Brahmin, the Tiger and the Six Judges’. In this version, the

tiger attempts to eat a foolish Brahmin and they seek help from six juries, including a banyan

tree (Ficus benghalensis), a camel, a bullock, an eagle and an alligator. Finally, they approached

a clever jackal, who saved the Brahmin by tricking the tiger back into its cage.

There is yet another version of this story in indigenous languages in northern and northwestern

parts of India, presently parts of Pakistan and Afghanistan. The story is titled, ‘The Tiger, the

Brahmin and the Jackal’, and is part of the book, ‘Tales of The Punjab’2  by Flora Anne Steel

(1894). According to this version, a shrewd tiger fooled a poor Brahmin and they sought the help

of four juries- a peepul tree (Ficus religiosa), a buffalo and a road and the fourth jury, a jackal,

who saved the Brahmin from his unfortunate fate.

Coming very close to this version is the story from various indigenous languages of northern

India. Titled as ‘The Tiger, the Brahmin and the Jackal’, this story is part of the book ‘Indian

Fairy Tales’3  by Joseph Jacobs (1892). In this version, the appeal is made to a peepul tree
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(Ficus religiosa) and a buffalo and finally, the third and the last jury, a jackal resolved the

dispute by putting the tiger back into the cage.

Relooking at Meanings and Representations in Folklore

FIG- 1- The illustration on the cover of the book- ‘Indian Fairy Tales’ (1892) shows an Indian woman,

possibly an ‘ayah’ or a governess or a maid or a caretaker, telling a story to a child, who is painted to

resemble a typical British child of yesteryear, as is understood from the clothes. (source in bibliography)

There are also many regional versions across the Indian subcontinent and one such example

is the version from the Santhali language of central and eastern India. Titled ‘The story of a

tiger’, this is part of the book ‘Santhal Folktales’4  by A. Campbell (1891). This mentions a

cowherd, who saw a tiger trapped in a quagmire as he was grazing his bulls in the forest. The

tricky situation arose when the tiger was set free from the quagmire and he wanted to eat the

cowherd. Finally, they sought advises from a mohwa tree (Madhuca latifolia) and a cow.  Both

proved to be of little help. Finally, a jackal helped to resolve the matter and saved the poor

cowherd.

Interestingly enough, this storyline spreads far and wide across South Asia. In a version

from Sinhala language from Sri Lanka, a crocodile attempts to eat a simple villager and appeal

was variously made to a kumbuk tree (Terminalia arjuna) and a cow and finally a jackal settled
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the dispute. This Sinhala version is part of the compiled book, ‘Village folktales of Ceylon’5

by H. Parker (1817). It is also interesting to see the similarities between the various versions,

in spite of geographical differences. Thus, a version of ‘The Panchatantra’ from India comes

close to the Sinhala version where a crocodile attempts to eat a Brahmin priest and various

appeals were made to a mango tree and an old cow and finally a jackal settled the matter.

In a similar manner, another version is seen in Korea, which begins with an interesting

description of a small village, threatened by regular visits of a maneater. Being terrified of the

tiger, which was killing people and domestic animals, the village chief instructed to build a

trap. A pit was dug and covered with leaves and food. That night, the tiger fell into the pit and

the very next morning, as the nephew of the village chief was passing by, he pleaded him to

take him out. As the tiger came out, the young man realised that he was in danger. He sought

help from two juries; a cow and a rabbit. The cow advised to kill the young man, the wise

rabbit saved him.

Needless to say, the above story too, ‘tries’ to teach through a degree of fear. However, in

the process an important aspect is highlighted through the story. The need for understanding

Human Rights and how it almost failed the protagonist, who is variously represented by the

Brahmin Pundit, the cowherd, a simple villager or the nephew of the village chief. If it was not

for the intervention of the last jury in each storyline, the protagonist would have surely succumbed

to the greed of the antagonist, represented variously by the tiger or the crocodile. Finally, the

problems of the common man being the same, the storyline survived as an important thread,

connecting various regions across South and Southeast Asia.

The folklore of the Veddah community of Sri Lanka

The Veddahs of Sri Lanka is often referred to have been primarily a foraging community. They

are an ethnic community of Sri Lanka, however, today they are thought to account for less than

1% of the national population. Originally, they lived in eastern Sri Lanka, in the Danigala

mountain and the surrounding forests, but the construction of Senanayaka Samudra, the biggest

man-made lake in Sri Lanka in 1949, displaced the Veddahs. Presently they live in tiny settlements

in the Hunnasgiriya hills in central Sri Lanka and their habitation is found up to the coastal

lowlands in the east of the country. Very recently, in 2022, the Sri Lanka Department of Archaeology

and the Ministry of Heritage built the ‘Veddahs Heritage Centre’ in Rathugala, just before the

pandemic and tourism tours began in 2022.

The folklore of the Veddahs speak of the many trading work that the community members

were conducting through more than one and a half thousand years. The information of the

folklore are also corroborated by the accounts of various foreign travelers, who visited Sri

Lanka. It is important to note that the traditional folklore of the Veddahs in their original

language is also on the verge of extinction as the language of the Veddahs is marked as an

‘endangered language’ (UNESCO)6
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The original language is an Indo-Aryan branch of Indo-European languages but the parent

Veddah language(s) is of unknown origins. This original language of the Veddahs (Dharmadasa

1990) is said to be a creole which has evolved to its current state (De Silva and Punchihewa.

2011.pp-1). The original language is still used by Coast Veddahs and Anuradhapura Veddahs,

especially to communicate at the time of hunting and while chanting during religious ceremonies.

Among the rest of the communities, the language is heavily influenced by either Sinhala or

Tamil, depending on where they reside, e.g. the Sinhala speaking Veddahs are seen in the

vicinity of Bintenne in Uva District, (southeastern part of the country). On the other hand, the

‘East Coast Veddahs’ have adopted Tamil, which includes the Veddahs in the Eastern Province,

lying between Batticaloa and Trincomalee.

Since the original Veddah language is being fast replaced by other dominant languages of the

country, the folklore of the Veddahhs are also being greatly influenced, including their songs,

Relooking at Meanings and Representations in Folklore

Fig-2 The original homeland of the Veddas of Sri Lanka

(De Silva and Punchihewa, 2011, pp-3)
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stories and also their knowledge about traditional medicine, among others. Thus, the preservation

of folklore of the community is facing dire situations as the original language itself is in difficult

situations. This difficult situation is also coupled with a general seclusionist mindset, which has

been carried-on through centuries. In spite of the Veddah’s being referred to often as the earliest

inhabitants of Sri Lanka, many people know little to nothing about them.

Fig-3- Photograph (circa 1970s) of the Most Prominent Veddah Chief,

Late Tisahamy Aththo. (Media Jet/ CC BY SA 4.0 )

For many centuries, Veddahs were stigmatised and oppressed by the Sinhalese rule, and

limited only to tourist interest. Thus, very little is often discussed about the Veddah folklore,

which reveals some very interesting information about their lives. Apart from being the main

representation of their sociocultural ethos, their folklore also speaks of many other aspects of

their lives, including their activities of trading with many people from nearby lands and outside

of their forest habitat. The folklore mentions that the Veddahs traditionally traded with people

living outside the forests in honey and forest products.  Stegeborn (2004:46-47) mrntioned,

“The forest was always there for them in case the crops failed. The Veddahs also utilised the

forest to obtain raw materials to make tools, weapons, utensils,adornments, shelters and clothes.

Eventually, this led to trade with non-forest people. Fa Hian, the famous Chinese Buddhist

pilgrim who lived in Sri Lanka in the fifth century A.D. (Beai 1968: xi) recorded that the
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Later, the mention of the trade of the Veddahs with people outside of the forests are also

made by the Arab scholar, Al-beruni (cited in Spittel 1957: 58) and also later on in the 17th

century in the accounts of Robert Knox, who was an Englishman, and was a captive in the

prison of Kandy’s king for thirty years (1681: 98). However today, the story of the trade of the

Veddahs in honey and other forest products is very different as the Sri Lanka Wildlife Authorities

confiscate any honey or meat or other forest products, which the Veddahs collect for trade.

This also poses a problem as it brings the trade with the people outside of the forests to a

sudden halt and necessary items, which the Veddahs used to purchase thus, have limited or no

supply. This is essentially because the Veddahs, primarily being foragers, have no skills of

blacksmith, weaving and clerking. Thus, access to goods and services to the ‘outside world’ is

needed for supply of basic items of life and survival. Finally, in the near future, if an attempt is

made to preserve and save the Veddah language, the folklore will greatly benefit to be preserved

for posterity.

Veddahs traded as far back as 337-422 a.D. Fa Hian noted: “This kingdom had originally no

inhabitants, but only demons and dragons dwelt in it. Merchants of different countries [however]

came here to trade. At the time of traffic, the demons did not appear in person, but only exposed

their valuable commodities with the value affixed. Then the merchantmen, according to the

price marked, purchased the goods and took them away, (in Beai 1968: lxxii).”

Fig-4- Fast diminishing Vedda language. Presently, only 11% of Veddas in Sri Lanka are conversant in

their traditional language, in comparison to 85%, who are not. (De Silva and Punchihewa, 2011. pp-94)

Figure 7.1. Transformation of language use / disuse within a generation
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The Lhokpu folklore of Bhutan

The Lhokpu is an indigenous community of Bhutan with around 2500 speakers according to

the latest census data of UNESCO. With a very few speakers, their language is marked as an

‘endangered language’ by UNESCO and it is within the folklore of this language that some

vital information is embedded. These are pertaining to the original land of the Lhokpu, their

migration to a different region within Bhutan, where the community faced two major bouts of

pandemic, that resulted in the death of a majority of the villagers. This created severe fear

among the remaining people and they left their villages in search of another region, where

presently they reside. It is also often accorded that the pandemic was brought over by migrants

from the Nepal valley, who came and settled within the villages of the Lhokpu. Thus, within

the folklore of the community lies information about migration, settlement, acculturation, pandemic

and resettlement.

Fig-5- A Veddahh hunter with bow and arrow (wanni77/ CC BY SA 2.0)
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In Bhutan, the Endangered Languages Documentation Programme is under the Dzongkha

Development Commission and this is also part of the Himalayan Languages Project of Royal

Government of Bhutan and is sponsored by Leiden University of Netherlands. The Dzongkha

Development Commission, in the past few years, have been working and documenting about

three specific languages, namely, Gongduk, Lhokpu and Monkha, the three endangered languages

of Bhutan. The report of the Dzongkha Development Commission mentions these three languages

as important because of being “the most intriguing from the comparative and historical linguistic

point of view because of the key positions which they occupy within the Tibeto-Burman language

family and because of what these three languages can tell us about Bhutan’s past and about the

prehistory of the entire greater Himalayan region.”

Let us briefly look at the narratives of the Lhokpu language. The Lhokpu folklore mentions a

place called as Celo, which is an integral part of the Lhokpu language. The word ‘Celo’ means an

area, where three rivers converge or ‘three confluences’ or ‘triple confluence’. This actually refers

to the original homeland of the Lhokpu, which extends across the Jaldakha river, including the

area called Bara Tendu in Sipsu. These three rivers, in Lhokpu language are- Sihti, Cunti and

Dronti. The second syllable of each of the names of the river, i.e. ‘ti’, actually means ‘water’ in

Tibeto-Burmese. The Lhokpu also has their own names for every stream, cove, brook, hillock or

ridge in the area.

Relooking at Meanings and Representations in Folklore

Fig-6- Political map of Bhutan

(Nations Online Project- Political Map of Bhutan - Nations Online Project)
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The Lhokpu are the aboriginal Dung population, native to western Bhutan. At present the

Samtsi district administration of the Royal Government of Bhutan is pledged to protect the interest

of the native Bhutanese Lhokpu population. According to Bhutanese government records, Nepalese

immigrants began to encroach upon Lhokpu lands as woodcutters during the first decade of the

20th century. This was compelled by Sir John Claude White, political officer in the British Indian

government. This revenue from the timber was put to educate young Bhutanese in British India.

The most elderly Lhokpu generation recalls the advent of the first Nepalese immigrants to the

area and these stories are embedded within the endangered language of the Lhokpu.

The story of the displacement of the Lhokpu mentions that the present day Dorokha, to have

once been a major Lhokpu settlement, with the village of Pumta being a significant settlement.

The region of Denchukha was an important town of the Lhokpu, which was also the seat of the

Lhokpu kings. Today, both Dorokha and Denchukha are important Nepali settlements and the

Lhokpu settlements have extended beyond present-day Sipsu. Besides  Lhokpu, there are also

other indigenous communities in the region, such as, Meche, who have moved out beyond their

original regions. They lived at the bottom of the hills in the jungles of the Bhutanese Duars. At

present no Meche is found there. The area is inhabited by Bengalees from West Bengal. The

typonyms of the Lhokpu language provides an interesting data of the dramatic changes of

population in the region around 19th century. This is important to understand migration and

resettlement histories of various communities of the region.

The Lhokpu folklore speaks of two bouts of epidemic, which led to large number of deaths of

members of the community. The first pandemic is referred to in the Lhokpu language as ‘leyam’

or blood dysentery, which was accompanied with high fever. In the Loto Kucu area, only 12

households survived this pandemic. Many of the kids from these families, who are now

grandparents themselves, recount, that many women and girls came to reside in Loto Kucu as

they fled from other Lhokpu settlements, which were wiped away during the leyam pandemic.

However, soon after arriving, they died.

After this pandemic, large number of Nepalese came in and settled in the area. Soon, another

round of pandemic struck the region, after the new Nepali immigrants arrived. This is referred to

as ‘rhihka’ or fever and is mentioned to have been brought by the new settlers in the region, as the

hosts of the vectors. Thus, the Lhokpu narratives and folklore mentions how they were once lived

isolated and possessed a strong civilization, which decayed because of the pandemics. The words

like pandemic and epidemic thus, still instil fear in the hearts of the Lhokpu community.

Discussion

The story of the tiger and the foolish man from various parts of India, specifically portrays some

patterns because, “… the storyline seems to revolve across the region reflecting the flora, fauna,

the society and the temperament, and most importantly the similarities of emotions of the common

man. The slight variations add to the degree of uniqueness which makes each of the variants an

exclusive example.” (Maitra Bajpai, SAARC, 2017). There is also an interesting factor in each of

the versions of the storyline. Each one of them highlights the importance of local plants or animals,
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e.g. the immense prominence of “kumbuk tree across the region of Sri Lanka, the significance of

the mango, banyan or peepul trees in the regions of India, Sri Lanka or Bangladesh or the importance

of an agricultural field across the region of South Asia. In a similar manner, the mention of the

animal changes from region to region, e.g crocodile changes to a tiger in the regions of Bengal

and Bangladesh or the jackal changes to a sly fox as the latter used to be widely available in the

region, etc. Since many of the folklore from South Asia are available through various printed

versions for the last two centuries, a reference in modern days becomes easy. This helps to

understand and comprehend the significance of the art of ‘Storytelling’. ‘Folklore’ forms an integral

and inseparable part in them” (Maitra Bajpai, SAARC Art, 2017).

However, along with the specific natural and the sociocultural ethos of the region, an important

aspect is highlighted through the storyline, that is, the need for understanding Human Rights and

how it almost failed the protagonist, who is variously represented by the Brahmin Pundit, the

cowherd, a simple villager or the nephew of the village chief. If it was not for the intervention of

the last jury in each storyline, the protagonist would have surely succumbed to the greed of the

antagonist, represented variously by the tiger or the crocodile. Finally, the problems of the common

man being the same, the storyline survived as an important thread, connecting various regions

across South and Southeast Asia.

The Veddah folklore from Sri Lanka represents a part of their life, which is under severe threat

at present, that is, the trading of Veddahs in honey and other forest products with the people

outside the forests. This trading has historically been a part of their lives through centuries and

has been corroborated by different travelogues of pilgrims and historians to Sri Lanka. However,

the same is almost extinct at present and can only be found in the folklore of the community.

Unfortunately, the language in which this folklore was originally formulated in, is also an

endangered one. There is an imminent danger of the folklore being obliterated altogether sometime

in near future.

The folklore of the Lhokpu community of Bhutan mentions how they were once an isolated

and strong civilization, but fell into decay because of the pandemics that struck them severely in

the 19th century. Thus, the words like pandemic and epidemic still instills fear in the hearts of the

Lhokpu community. The language of the Lhokpu community is also an endangered one, like that

of the Veddah’s.

Each of the examples cited above are all from traditional folklores, which have been around

across centuries and if analyzed carefully, their subtext will reveal perspectives, which have been

least explored till date. Thus, the storyline from various parts of India speak about Human Rights,

while the stories of the Veddahs mentions about an integral economic activity of the community

and finally, the stories of the Lhokpu community speak about migrations, settlements and

resettlement, as well as information about demographics of health and hygiene

Conclusion

Folklore in the modern world, often faces various challenges, especially from secondary tradition.

Technology is one of them. The examples cited above from the urban myths of modern India are

Relooking at Meanings and Representations in Folklore
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typical examples of these. Modern technology, “speeds up and also expands the processes of

folklore communication, but does not change the needs of the people using folklore as a part of

their lives.”(Smidchens, 1999:54). On the other hand, Smidchens also argues (quoting Bausinger,

1971 and 1990) that “Folk culture is folk culture, regardless of the fact that it exists in a world of

technology (Bausinger [1971] 1990) or in a nonindustrial peasant village”(Smidchens, 1999:54).

Thus, folklore survives in the present world despite several challenges as more often than not.

Many stories also face severe criticism for being unsuitable for young listeners and readers. This

has resulted in ‘renovating’, ‘reworking’ and ‘sanitising’ many folklore and fairy tales from around

the world. In an attempt to rework the old and the traditional folklore, many new stories have also

been created especially keeping in mind the young audience that it wants to address. As debates

continue over ‘sanitising’ folktales and fairy tales or omitting them altogether on various grounds

of representation or portrayals of aggressiveness and violence, it is also important to consider,

how traditional folklore and fairy tales can best be explored through various other perspectives,

which have mostly been neglected so far. It is also important to mention that examples of

environment, ecology and preservation and conservation of them have often been the highlight of

many stories of folklore through centuries. These narratives are those of resilience and endurance.

‘Re-looking’ or ‘reassessment’ of similar traditional folklore will only add further to the myriad

palettes of narratives.

Finally, as debates over changing formats and rediscovering folklore continues, it would be

interesting to witness how folklore survives in the near future and under what kind of changed

formats?
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Wonderland and Fairy-Tale

Japanese Manga : Wonderland and Fantasy

Purabi Gangopadhyay

Abstract

Reading of stories as well as storytelling are age-old traditions. Even in the modern high-tech

society storytelling is regarded as a medium of sharing facts about the history and development

of different corporate and companies. Among all stories Fairy-Tales always be among the world’s

best loved stories. It is all time favourite for all group of readers irrespective of age. Manga,

i.e. Comic Stories influence Japanese Society through its fantasy. Manga is a developed form

of two types of Pictorial Story-telling E-toki and Emakimono. Stories for boys (Shonen Manga),

Young men’s Manga (Seinen Manga) or Girls (Shojo Manga) as well as Women’s Manga

(Josei Manga) are the important divisions of Japanese Manga. There are some more varieties

in Manga Industry which controls the intellect and psychology of Japanese community.

Stories and mass-communication

Along with stories, storytelling is an ancient tradition among all nations and countries. Stories

or narratives are used in every culture and civilization as a medium for entertainment as well

as education and also for the preservation of cultural traditions and transmission of moral

values. Reading of story book, of course is a very interesting passion and addiction among

many of us. Good and favourite story writers are sometimes considered as super human among

the readers. Moreover, reading of good story-books as well as its modern visual and oral

interpretation helps to enrich the knowledge of language, culture and history.

Even in the modern high-tech society storytelling is regarded as a medium of sharing facts

about the history and development of different corporate and companies. As a good story is

usually believable, it enchants the listeners and thus had a deep impression of a particular fact

or situation which the storyteller wishes to communicate.

In Buddhist countries the Jataka Stories played a vital role in developing the character of

the citizens. Those stories were told by the monks during their preaching and also by some

adherent of Buddhism, who were actually lay preachers. Some of those stories were even used

by Lord Buddha himself in his teachings and from him, his followers learned those and passed

into common listeners for popular use in the society. Those are not always real-life incident of

Lord Buddha or any other personalities. The imagination of different heavens and the process
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of attainment of ultimate renunciation moved the common people and they got the inspiration

for good deed. That is their Fantasy of getting the supreme reality of life.

Even earlier, same type of story- telling was popular during the Vedic age in India. Those

stories are used for variety of purposes. In Sanskrit, the stories of Panchatantra used to teach

law and economics, while Kathasaritsagara narrates the development of knowledge as well as

just for enjoyment and there are many more examples.

Fairy Tale and its relevance

Among all stories Fairy Tales are always among the world’s best loved stories. Many of us,

long after we have grown up, still remember the fairy tales of childhood days. Hans Christian

Anderson who is considered to be the father of true fairy tales thought that “what a dull place

our world would be without these stories”1. Anderson believed that he was writing Fairy Tales

not only for small children but for grown-ups also and he once said that he could sit in his own

modest kitchen and his imagination would, in the twinkling of an eye, transform that kitchen

into a gorgeous and attractive palace. Actually, everything is possible when you settle down to

read a proper fairy tale. The genre of Fairy Tales has continuously evolved across the culture

of the time and also time beyond. Fairy Tales have found a way to infiltrate everyday lives of

people. Their effect ranges from remembering of youthful days or bed-time stories up to a

phenomenon that dictates an entire generation.

Japanese Manga: A World of Fantasy and rich in variety

In this article I try to focus on how Manga, i.e. Comic Stories influence Japanese society

through its fantasy. Though Manga might not truly be included within the genre of Fairy Tales

but the essence of Fairy Tales and Wonder World are there in its process of writing, drawing

and story-telling.

As I mentioned earlier, Anderson believed that he was writing not only for small children

but for grown-ups too, similarly Japanese Manga a artists are creating their stories not for

Children only. It is a part of Japanese literature that has been enjoyed at all levels and groups

of readers since the 1930s. It is a very common sight that a middle-aged businessman and or an

office worker while commuting in a train, has his eyes glued on some comic book. Manga or

Japanese comic art is a profitable business platform and is really popular in Japan these days.

But manga was not the first of this genre in Japan.

E-Toki and Emakimono

Prior to Manga, in Japan some other types of storytelling in pictures were prevalent. It is said

that Manga was developed from the conception of E-Toki Story Telling (Picture deciphering).

and Emakimono (Illustrated scroll painting). E-Toki Storytelling in Japan, may be considered

as tool for an extensive outreach of Buddhism in Japan. Actually, after the introduction of

Buddhism in 538 AD, until the 10th Century, Japanese Buddhism was confined among the
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literate class and it was prerogative of the elite to get the benefits of Dharma. But with a

gradual decline in the fiscal and political hegemony among those aristocratic patrons, the

Buddhist establishment had to turn their face to commoners. To attract the commoners and

also to some extent to expedite fund raising, the priests of the Buddhist Temples used paintings

during their teachings, which were used for preaching as well as entertainment. This type of

preaching was commonly called as E-Toki or pictorial decipherment. Emakimono or “Illustrated

Scroll Painting” was popular from the 8th Century AD. Emakimono usually narrates the political

scenario and international exchanges started during that period between Japan and other

neighbouring countries. All are explained through picture along with the lecture by some eminent

personalities of those periods. Manga is a developed form of those two types of Pictorial

Story-telling.

Manga in modern Japan

Manga has become increasingly popular in recent years in Japan. It has had a significant

influence in Japanese Society as well. Manga often reflects the ideas and values of their creators

and readers. This is because manga are usually created with a specific group of readers in

mind. Thus those creations involve the interests of that group of readers. For example, since

Japan is a technologically advanced country, many manga also deal with futuristic technical

themes and settings. While, regardless of specific manga there are creations which aim the

general public as the reader. Thus it is believed that manga can serve as a window to the

values, morality and concerns of their creators and readers.

Manga are available at every Kiosk and book store in Japan. The reason behind this huge

popularity of Manga is that, the stories in Manga are “faster and easier to read than a novel,

more portable than a television set and provide an important source of entertainment and

relaxation in a highly disciplined society”2. Manga has become an unavoidable part of Japanese

culture, more specifically Japanese pop culture and undoubtedly it works as an important

mass-media in Japan.

Now, if we discuss about the definition of Manga, it is basically graphic novels. The word

first came to popular use during 1798 and has been used to describe the woodblock prints by

famous Japanese Artist Katsushika Hokusai.3 The widespread popularity of Manga started

with the publication of serialized Manga in the daily Newspapers since 1930s. Those Manga

were popularly known as Yonkoma Manga (i.e. four cell Manga in a comic strip format).

Etymologically the word “Manga”means “Impromptu Pictures”.  Thus from the meaning of

the word it is clear that the artists have the liberty of drawing the pictures as well as to write

the conversation what so ever the author thinks the best.

The interesting thing about Manga is that they have branched into various genres. From

Satire to Social Commentary or issues, from Political situation to Economic situation are narrated

in one frame. In the stories for boys (Shonen Manga), Young men’s Manga (Seinen Manga) or

Girls (Shojo Manga) as well as Women’s Manga (Josei Manga), realism for young-stars, challenges

Wonderland and Fairy-Tale Japanese Manga : Wonderland and Fantasy



30

Journal of Kolkata Society for Asian Studies : Vol. 10. Special Issue, June,  2024
Wonderland Fairytale

faced by the heroes in pursuit of victory, adventures of everyday life and lots of fun and comedies

are narrated through picture and interesting conversations, Gekiga Manga or Manga based on

Drama, Sports Manga are all narrated through systematic illustrations and story-line and

conversation.

The Manga Tree in Japan has spread its branch in every sphere of life which has created an

Empire of Fantasy. Another interesting point to be noted that, unlike other form of visual art,

literature and or entertainment, Manga exists in practical aspect of life and not on the vacuum

or imagination. Manga always deals with some particular social issues, surroundings, that

includes history, language, culture, politics, economy, families and their relationship, everyday

life including religion, gender-based attitude of society, crime and also environmental problems.

All these are thoroughly permeated with the feeling of fantasy and entertainment. As rightly

observed by Adam and Hills, Japanese Manga are “the dominant force in Japanese Pop Culture”

and also “a window of Japanese Society”4.

Japanese Society underwent several changes in its system and norms of life. A massive

social and political changes occurred after the World War II. One of those prominent changes

may be cited as the status of women. The status of women in Japan had been slowly moving

towards equality though it took a long time later on to become equal actually. This social

changes on gender equality was also reflected in the use of language by the women. One

interesting point to be noted in this reference that in the Shojo Manga or in the Girls’ Comics

(popular among female of all age-group) the heroes and heroines have a profound Western or

European physical structure with big eyes, blond hair. This type of physical structure is not

usually seen in the Shonen Manga or in the Boys’ Comics. This Western orientation in Girls’ as

well as Female Comics “appears to be a symbol of alternative life-style, a liberation from the

suppressive rigidities, of traditional social organization.’’5

In early post-war period, three main forms of Manga were popular, i.e. Kamishibai(Picture

Card) shows, Kashihonya (Rental Manga.The people can rent those Picture Cards and enjoy

playing by themselves at their own place.), Yonkabon Manga(booklets). From 1946-48 there

was boom of Kamishibai (Picture Card) shows.

Manga genre in Japan has have changed in various ways with the passage of time. The

influence of Westernization and later the influence of Globalization also cater various changes

in Manga industry. In 1970s, development in Manga layout and composition, graphic style and

gender specific format has become firmly established. Again in 1970s the paperback publication

of Manga started. This paperback format of Manga is known as Tankobon. This Tankobon

soon gave birth to Manga magazines. Recent years, Manga has moved into online environments.

This moves away from print mode to digital format.

A Few popular Manga

One of the prominent creator of Shojo (Girls’) Manga is Tezuka Osamu. His classical series

Princess Knight is quite popular not only among the female but it has popularity among menfolk.
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This is the story of Sapphire, who was born as a girl with a heart of a male. Thus the whole

story generates the gender identity issue.

Among the Josei Manga, one of the famous is Willow Tree, where Hagio Moto, the artist,

narrates the feeling of a mother, who became ghost. The ghost-mother always keeps watch on

her son who has gradually grown to be a man.

Shonen Manga is in the category of manga mostly aimed the boys between 10 and 18 years

old. But reader of various age group enjoyed reading those stories.. Shonen stories feature

action scenes depicting adventure, sports, friendship and struggles with adversity. Shonen Manga

probably is the most popular among all manga for all categories of readers. The stories are

written with more advanced storyline aimed at matured as well as tender group of people of the

society. The graphic action scenes and amazing story lines make this particular sort of Manga

very much attractive to the reader. As a result of this popularity many of these are widely

translated into other languages. A classic example of Shonen Manga is ONE PIECE by Oda

Eiichiro. This is the story of the adventures of a boy whose body has become rubberised after

eating ‘Gum-Gum fruit’ and who travels the world on a pirate ship in search of the priceless

treasure ONE PIECE.  Besides ONE PIECE, Captain Tsubasa by Takahashi Youichi and Dragon

Ball by Toriyama Akira are another two prominent Manga of this genre. Shonen Manga is the

most successful manga and popular Manga and is often published in magazines. Similarly,

Seinen manga is the Manga of another genre which aims at the Senior Group of people in  the

Society.

Sports Manga always touches the heart of sports loving Japanese community. This particular

sort of Manga focuses some sport and has shown the technique and narration of the sports in

detail. Often there are drama behind the scenes and also emphasise the characters’ personal

and professional world.

Subject matter includes baseball, basketball, tennis, golf and football. One of the current

best-selling manga of this genre is Chihayafuru, by Suetsugu Yuki, which deals with the competitive

sport of karuta or Japanese traditional card game.

Gekiga or ‘Dramatic pictures’ is the kind of Manga which aims the adults only and features

complex narratives and cinematographic effects. Saito Takao is the most popular master of this

group of Manga. The most famous among all of his works is Golgo 13. It first published in

1968 in a magazine Shogakukan’s Big Comic in every two weeks. This series features Duke

Togo, a professional assassin and a man of few words known as Golgo 13. Golgo 13 always

anguish fear and anxiety into the mind of his targets. The name was taken from the name of the

mountain Golgotha, the hill where Christ was crucified and 13 as an unlucky number.

Manga industry is Japan has undergone continuous research and changes and development

since 1930s till today.

Conclusion

In general, both traditional and modern Fairy tales have an extremely important role in society.

Wonderland and Fairy-Tale Japanese Manga : Wonderland and Fantasy
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It narrates the complexity in human behaviour. It extends it’s  story-line up- to the disturbances

in human desire, their sorrow , success failure and along with that the influence in the society

regardless of the age, sex, rituals followed by and social category of its character and readers.

Similarly, Manga also reflects the reality of Japanese Society along with myths, beliefs, rituals,

traditions, fantasies and Japanese way of life. Manga like the Fairy tales of any other countries

depicts various social phenomena such as social order and hierarchy, racism, ageism, classicism

and so on.
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Clashes in Fairy Tales : The Analysis of the violence between

Humans and Nonhuman Animals in the Grimms’ Fairy Tales

Nidhi Mathur

Abstract

This paper focuses on different types of conflicts that arise from encounters between humans

and nonhuman animals. The selected fairy tales demonstrate the brutality, ruthlessness, carelessness

and negligence of humans towards non-human animals and depict the incessant scuffle between

the two species for living space and survival at different levels. The selected fairy tales that

address brutality and cruelty to non-human animals and exploitation of animals are critically

read from the perspective of Critical Animal Studies.

Keywords : literary tradition, folk, culture, human-animal relationship, oral tradition, storytelling.

Introduction

This paper is primarily concerned with the different types of conflicts and violence that arise

from encounters between humans and nonhuman animals. The fairy tales selected for the analysis

are famous fairy tales collected by Brothers Grimm in 1812, Cat and mouse in company, The

wolf and the seven young kids, The fox and the godmother, On the death of the chicken, The

frog prince or the iron Henry, The Bremen town musicians, The old sultan, The dog and the

sparrow, The owl, The strange minstrel, The ragamuffin, Puss in boots, The wren and the bear,

The wolf and the man, Little Red Riding Hood, The wolf and the fox, The fox and the cat, Bunny

bride, Mr. Korbes, The sparrow and his four children. These imagined fairy tales show the

brutality, ruthlessness, carelessness, negligence of humans towards the non-human animals

and depict the incessant scuffle between the two species for living space, food and continued

existence on different levels. The selected fairy tales that address brutality, cruelty and exploitation

of non-human animals are read critically. This paper also attempts to read literary, diegetic and

semiotic animals critically. An animal-sensitive text interpretation is done by contextualizing,

which means reading animal texts together with non-literary context, e.g. zoology, ethology,

etc.; historicizing, which means the historical background of the text, when did the author

write it, poetizing, which means all animal texts must be interpreted, no animal text speaks for

itself. Animals are bio-cultural hybrids.. These textual interpretations reveal the cultural and

social influences and, as a result, to which non-human animals, humans, and their relationships

are subjected. Instead of an anthropocentric approach, there is a multi-species approach. In

general it can be said that these tales are imaginary, can be something unreal as they are attributed
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to non-human animals’ language ability and also other special abilities, but nevertheless these

fairy tales are very real and true in everyday human society. These kinds of narratives present

so many aspects of human society; they evoke human behavior towards non-human animals.

Each fairy tale selected reveals the depiction of non-human animals in human cultures and

societies. This paper describes not only the brutalities inflicted by humans on nonhuman animals,

but also the cruelty and danger humans experience during encounters with nonhuman animals.

This paper also considers everyday demeaning language for non-human animals. Peter Singer

and Richard Ryder remain important scholars whose works are frequently referred. This paper

not only presents the account of exploitation, but also pays attention to and critically analyzes

the power relations between human and their counterparts on earth.

Human-non human animal conflict occurs because encounters between them produce negative

outcomes, e.g. the loss of habitat, possession, livelihood, life. Human-animal conflict occurs

when growing human populations intersect with established animal territories. The destruction,

fragmentation and alteration of non-human animal habitats by human activities have resulted

in an extreme stream of threatened and endangered non-human animal populations at an alarming

rate and magnitude. In the economic and social acceleration of industrialization, the exploitation

of animals and human workers are closely linked. Humans hunt and kill nonhuman animals

illegally. They raid habitats of non-human animals and conquer their natural habitat. Humans

employ a variety of methods of discrimination and cruelty toward nonhuman animals. It is

worth another destructive human activity. Non-human animals are slaughtered in enormous

amount for human consumption every year. Animals die as a result of hunting, industrial animal

husbandry, environmental destruction and animal experiments. The exploitation of animals

takes place in a variety of ways: animal transport (the development of extreme infections,

space is suffocating), industrial agriculture, laboratory experiments in the cosmetics and

pharmaceutical industries, and illegal trapping of exotic animals.

Phenomena such as global warming, pollution, environmental degradation, climate change,

floods lead to the killing of many animals. One cannot deny that these phenomena are the

result of human activities in the name of development and experimentation. As Peter Singer

points out: “We think of lions and wolves as savage because they kill; but they must kill, or

starve. Humans kill other animals for sport, to satisfy their curiosity, to beautify their bodies,

and to please their palates.” All of the above activities can actually be eliminated when there is

common consciousness among all humans. In my opinion, human-animal studies play an important

role in making humans sensitive and aware of their actions against non-human animals. Animal

Studies can be “descriptive/neutral or critical/sensitive”.1

In some cases, violence perpetrated by nonhuman animals against humans is a form of

response to human encroachment and exploitation. The reasons for this scramble between

humans and non-human animals are human urbanization, development that threatens animal

habitat. Farm animals are further and further away from us, locked up in factory farms and

secretly slaughtered. In this context, Corine Pelluchon, a French philosopher, speaks of the
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exploitation of animals and humanity of humans in today’s world, especially in Western culture.

According to Corine Pelluchon, the humanity of human animals is in crisis as they continually

bring discrimination against non-human animals. The cages and pens in which billions of loving

creatures are reduced to mere meat, and are experimented on in laboratories worldwide, circuses,

where elephants, hippopotamus and other wildlife are deprived of their liberty and forced to

parade and live unnatural lives. These are no entertainment media but a reflection of common

shame to humans and their animalistic nature. The streets where nearly ten thousand pets are

abandoned each year; the overcrowded animal shelters; the distant primeval forests, which are

burned down for human consumption, there is unhappiness and injustice everywhere. “Our

relationship with animals is a mirror [...] In that mirror we see not only the horrors our species

is guilty of in exploiting other sentient beings, but also the pallid face of a humanity that has its

soul threatens to lose.”

The analysis of brutality, speciesism, and animal phobia in fairy tales is categorized as :

1. Zoophobia in fairy tales

There are numerous examples of animal fear in the fairy tales mentioned in the introduction,

such as The Owl, The Frog Prince or Iron Henry. Many people are afraid of different types of

other creatures. This fear is in some ways a result of our belief system. Different animals are

considered terrifying creatures in different cultures. For example, in Hindu tradition, still,

crying dogs and black cats crossing roads bring bad luck and misfortune. This thinking leads to

fear of animals and hence killing of the animal out of fear. A survey of 8,000 people was done

in United States and the results were shocking. The results showed that 21.9 percent of humans

have an intense fear of their non-human fellows. When a fear significantly affects your life or

when you are distressed by being afraid, the condition is considered a phobia. This fear was

strong enough that it could be called a “phobia”. The fears of different animals can be classified

as follows :

Amphibians (e.g. frogs, newts, salamanders) – Batrachophobia

Animals – Zoophobie

Ants – Myrmekophobie

Bees – Apiphobie/Melissophobie

Birds – Ornithophobie

Cats – Ailurophobie, Elurophobie, Galeophobie oder Gatophobie, Hühner – Alektorophobie

Dogs (or rabies) – Cynophobie

Fishes – Ichthyophobie

Frogs – Ranidaphobie2

These phobias should be ignored and treated. In the specific circumstances when the person

with a specific fear/phobia encounters a specific non-human, the outcome can be devastating.

In the name of defense, they harm or even kill these non-human animals. In the fairy tale The
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Owl, the owl is named as the beast and the villagers are afraid of it. They want to get rid of the

innocent owl that they burn down the whole barn. The innocent owl dies because the villagers

saw it for the first time in their lives and no one knows who it is. Instead of appreciating,

humans kill non-human birds out of fear or ornithophobia.

2. Speciesism and human domination in fairy tales

We never dream of using another human in the brutal way, but we don’t think sensitively when

treating nonhuman animals like this. This thinking that non-human animals are inferior to

humans is an ancient viewpoint. Presented here are the views of some of the greatest Western

philosophers about non-human animals. Aristotle suggested that animals have some

anthropomorphic characteristics, but only humans have reason and the ability to speak. This

makes humans superior to non-human animals. Opposing views, such as that of Gaius Plinius

Secundus, claimed that animals might in fact have their own languages; Even though humans

don’t understand them, nonhuman animals speak and are therefore rational. Descartes said that

animals are incapable of feeling pain, which most of us find absurd today, and his indifferent

accounts of experiments on living animals seem terrifying. René Descartes wrote in his work

that animals were only “mechanisms”, “automata” — basically mere machines devoid of

experience, consciousness. In the words of Nicolas Malebranche “They eat without pleasure,

cry without pain, grow without knowing it; they desire nothing, fear nothing, know nothing.”

According to Immanuel Kant, non-human animals have no self-confidence; people should not

owe them any respect and should be allowed to treat them as a mere means. “Animals have an

end. That end is man.” According to Kant, animals have neither rights nor dignity. Kant reserved

his famous moral philosophy and rational morality only for humans, or more precisely, for

rational beings. He believed that the only reason to avoid animal cruelty and exploitation is

that it might allow humans to develop cruel habits that we would inflict on other humans.

According to Jeremy Bentham in his work Principles of Morality and Legislation, he gave

answers to all the above mentioned Philosophers, by putting simple question: “Can they suffer?”

Contemporary Australian philosopher Peter Singer uses the word “speciesism”, and this

word means to give preference to our own species over another species when there are no

morally relevant differences. In one of the most seminal works on Animal Equality Animal

Liberation, Singer defines “speciesism” “as a prejudice or biased attitude in favor of the interests

of members of one’s own species and against those of other species.” Peter Singer wrote that it

is high time people stopped eating animals and became vegetarians.

“It is easy to take a stand about a remote issue, but speciesists, like racists, reveal their true nature

when the issue comes nearer home. To protest about bullfighting in Spain, the eating of dogs in

South Korea, or the slaughter of baby seals in Canada while continuing to eat eggs from hens who

have spent their lives crammed into cages, or veal from calves who have been deprived of their

mothers, their proper diet, and the freedom to lie down with their legs extended, is like denouncing

apartheid in South Africa while asking your neighbors not to sell their houses to blacks.”3

In the above quotes, Peter Singer compared racism and speciescism and said they are the
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same. If we are against racism and speciescism and we care about animals, then we must act

accordingly. Speciesism is an institutionalized form of ‘animal oppression’.4

Grimm’s fairy tales are full of instances of people killing animals for meat. In Bremen Town

Musicians, owners want to eat their pets that have served them lifetime. There are fairy tales

where masters want to kill their faithful dogs just because dogs have gotten old and can no

longer work. Threatening one’s life, considering one’s life to be more valuable than the life of

another are also examples of “speciesism”. All creatures on the Earth deserve to live equally in

harmony with nature, regardless of whatever humans think of them. Most of humans have been

steeped deeply in “speciesism” entire their lives; we must take steps to overcome this destructive

mindset. Singer also recalls that there was a time when most Americans thought it perfectly

normal and right for members of one group to own members of another group as slaves based

on a morally irrelevant difference - race. And today, members of the oppressor group look back

with horror and shame at their ancestors. Well, Singer predicts that a time will come when our

descendants will look back at us and our dealings with nonhuman animals with the same reaction,

criticizing us for our actions. In short, Singer says, if it’s not okay to do it to a human, it’s not

okay to do it to an animal either.

The term speciesism became the foundation of the animal rights movement.” Ryder viewed

speciesism as equivalent to racism, patriarchy, other oppression, and wrote extensively on the

subject. “The ultimate goal of the animal rights movement is to put animals “out of use” for

humans and to end exploitative industries and practices, including laboratory testing, whaling,

and mass farming.” Richard Ryder also used the expression “speciesism” in his writing to

describe “human chauvinism” toward their fellow species. In 1975 Ryder wrote,

“ ‘speciesism’, to describe the widespread discrimination that is practiced by man against other

species ... Speciesism is racism, and both overlook or underestimate the similarities between the

discriminator and those discriminated against.”5

“Speciesism, like racism, is discrimination and was considered a serious problem by Richard

Ryder. According to Ryder, there are no differences among creatures. We exist in a same manner

:

“The word ‘species’, like the word ‘race’, is not precisely definable. Lions and tigers can interbreed.

Under special laboratory conditions it may soon prove possible to mate a gorilla with a professor

of biology –will the hairy offspring be kept in a cage or a cradle?”6

“Our concern for the pain and distress of others should be extended to any “painient” - pain-

feeling - being regardless of his or her sex, class, race, religion, nationality or species. Indeed, if

aliens from outer space turn out to be painient, or if we ever manufacture machines who are

painient, then we must widen the moral circle to include them. Painience is the only convincing

basis for attributing rights or, indeed, interests to others.”7

According to Ryder, any creation, including extraterrestrials, should not be harmed by human

action, evolution. If they suffer pain from human actions, then we, the human beings have a

righteous duty for every natural creation, thus these actions cease.
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3. Speciesist language in fairy tales

The “cunning” fox, the “stubborn” donkey, the “filthy” sow, the “busy bees”, the “lazy” grasshopper,

the “stupid” sheep, the “shy” deer, the “bad” wolf are common expressions in almost all human

languages and cultures. Almost every day, this and several idioms that insult non-human animals

are used. Joan Dunayer notes this in his book of monumental importance for animal rights,

Animal Equality Language and Liberation, that “words can foster oppression or liberation,

deception or truth”. 8 Joan Dunayer has discussed domains of human animal/non-human animal

interactions to show how language affects perceptions of relationships with animals. „A noun

is a person, place, or thing”. Which is the category of nonhuman animals? They do not come

under the categories of either “people” or “places”. Traditionally, in English language, animals

are things (pronoun-it). Human Animal Studies, and to an even greater extent Critical Animal

Studies, explicitly reject the use of “es/it” for non-human animals. Animals are also present in

everyday idioms. “It glorifies the human species and belittles all others. Just as sexist language

demeans women and excludes them from full consideration, speciesist language demeans and

excludes nonhuman animals. When we classify other animals as things, we obscure their sentience,

individuality, and right to autonomy.” Dunayer further claims that “speciesism can’t survive

without lies” and “honest words will grant [nonhuman animals] the freedom and respect that

are rightfully theirs.”9 “In human animals, cognition, emotion and behavior are intricately

linked. Language is just one of many variables affecting cognition, while cognition is just one

of many variables affecting behavior. Given all the other variables supporting the ongoing

abuse of nonhuman animals, it seems unlikely that changes in language alone will bring freedom

to animals.” For example: Sport hunting in particular has disturbing, abusive language among

its supporters.

‘‘Hunters also claim to “interact” with their victims. They call “game animal’s” birth and death

“recruitment” and “attrition,” as if the animals signed up to be hunted and turned in letters of

resignation from life. After slaying a deer, Richard Nelson “whisper[s] thanks to the animal for

giving itself to me,” even if the deer had started to flee. Ted Kerasote likes to believe that hunted

animals “sacrifice” themselves as part of an “accord” with him and “permit themselves to be

taken.”10

The highlighted words show everyday usage of speciesist language. The hunt aims at

appropriating the animal, its body, its attributes and perhaps also its essence.11 “While changes

in language practice alone do not bring animal liberation, such changes must certainly be an

element of the animal liberation movement. Language changes are necessary but not sufficient

to end human exploitation and abuse of non-human animals. We understand that much of the

language used when referring to non-human animals is inherently speciesist. As we strive not

only to change the systems that oppress nonhuman animals, we must also unlearn the oppressive

language our society has been indoctrinated with.” Vivid descriptions of hunting, sport fishing,

zoos, aquatic prisons, vivisection and captivity and slaughter in the food industry reveal the

cruelty that misleading words legitimize and conceal.
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According to Joan Dunayer, “Speciesism is clearly related to sexism and racism as they

share certain traits.” Joan Dunayer provides the following example :

“Cow characterizes a woman as fat and dull. Kept perpetually pregnant and lactating, with swollen

belly or swollen udder, cows enslaved for their milk are seen as fat. Confined to a stall, denied the

active role of nurturing and protecting a calf (so that milking becomes something done to them

rather than by them), they are seen as passive and dull. “Milk cows” then become emblematic of

these traits. Their image easily transfers to women because their exploitation focuses on uniquely

female capacities to produce milk and “replacement” offspring. When these capacities decline, a

cow is slaughtered.”12

Richard D. Ryder has also written extensively about the sharpest vocabulary found in any

language. The use of the term “animal” opposite the term “human” is clearly an impression of

preconception and partiality.

“Some aspects of the language I use may surprise the reader. This is because I have tried, when

appropriate in the context, to dismantle the speciesism inherent in the words we use. Phrases like

‘men and animals’, for example, insult not only women but nonhumans also, for humans are

animals too. […] All I can say is that no such inferiority is intended or understood. In the absence

of other appropriate words, I use ‘nonhuman’ or ‘nonhuman animal’ in the hope that their use

reminds the reader, as it does me, of the kinship between those of my own species and others.”13

“In addition to supporting an arbitrary hierarchy with humans at the top, speciesist language

asserts a false dichotomy between animals and humans.” “Like sexist language, speciesist

language legitimizes exploitation and violence.” According to Dunayer, “only compassionate

and sympathetic words can help set our wordless relatives free. Humans or speciesists openly

use many common expressions that invoke other ways to insult other human: For example, Sly

like fox, majestic like lion, dumb like donkey. These comparisons belittle our nonhuman fellows

onto which we project our own negative traits. In the fairy tale The Owl, the owl is named as

the beast. One should avoid expressions that make humans superior over other creatures. Derrida’s

1997 Lectures were published in 2006, in which he spoke about the questioning and

problematization of the term “the animal”. According to Derrida, humans have ignored the

immense diversity of life forms in order to find a convenient generic term that can function as

the opposite of humans, i.e. “animal”.14 The word animal is self-constructed because it suits

our purposes. There are different creatures, there are lions, bees, butterflies, ladybugs, and

there are no “animals”. In response, Derrida proposed the term ‘animot’, which is a homophone

of animaux, but at the same time he draws attention to the justness of the common singular.

“The animal” (l’animal) is a construct, a word (mot in French) that Western thinkers have used

for centuries to invent an identity against which man could be defined. Animaux means animals

in French. As suggested by Jacques Derrida, the term “Animot”, can be used to pluralize non-

human animals and give the creatures their identity, is a scholarly review that explores the

issue of animality in the context of animal studies. Animot proposes a rethinking not only of

our relationship to non-human animals but, more importantly, of our notion of human and

animal identity.15
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4. Slavery

This paper discussed at length the oppression of animals. This oppression and violence is a

kind of slavery that humans have been doing to nature, animals and plants for a long time.

Non-human animals as farm animals and pets are kept as slaves in fairy tales.

Humans use animals in every way imaginable, including as sex slaves. There are countless

examples and statistical data available. According to Thomas White, animals should be considered

as persons. “He wants the following attributes to be necessary for being a person: being alive,

being conscious, feeling positive and negative sensations, having emotions, having a sense of

self, controlling one’s behavior, recognizing other people, and having cognitive abilities.”16

Scientists have proved that all these properties are clearly present in non-human animals.

After Richard Dawkins, no civilized person accepts slavery, so why accept cruelty to animals.

“It is possible non-human animals are capable of feeling more intense pain than we are.”17

5. Animal Disappearing Trick

Susan Mchugh made a very important statement about the need for scholars to get rid of animal

metaphors and comparisons in literature. Not every animal represents human characteristics

and traits. If there are animals in a story, then that animal is present and has its own identity

and does not imply that animals are a metaphor for human characteristics. 18 A wolf is a wolf,

it can be fiery like in most fairy tales, it can be stupid like in The Wolf and the Man. A fox is a

fox and each fox has its own characteristics, it is not necessary that each fox is clever and

knows how to escape death, which is not true in The Fox and the Cat. Susan Mchugh advocates

reading animals with respect and attention. Making animals disappear in the text is also a form

of brutality and justification done to them. Making animals disappear by ascribing human

cultural and traditional traits to them are forms of violence, because in doing so, humans deprive

nonhuman animals of their agency and subject status. Animals, as depicted in discussed fairy

tales I have mentioned, do not speak and act for them, but merely represent the evils and goods

of humans, as if non-human animals were destined to do all of this. They are intentionally

removed. It’s called the Animal Disappearing Trick. Susan McHugh wrote, “Reading animals

requires more than just recognizing the failures of traditional humanist models that separate

and elevate people over all “things” animal.”19

Conclusion

‘‘Es vermittelt die Einsicht, daß dem Menschen nicht zu trauen sei, „durch seine intellektuellen

Fähigkeiten und die von ihm entwickelten Technologien hat er die Natur aus dem Gleichgewicht

gebracht und sich zum Herrn über alles gemacht” (EM 5, 582). Das Thema der vom Menschen

bedrohten Umwelt, der die ihm entgegenkommenden Tiere kaltblütig vernichtet, interessierte

damals allerdings nicht, und so wurde darüber auch kein Wort verloren.”20

Instead of being silent, you have to come out and tell the truth that humans are the most

brutal of creatures and they still do. The sooner people realize the better. The central theme of
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the fairy tales selected in this paper is the struggle for survival among different creatures on

the planet Earth. Animals, birds, reptiles are increasingly being driven from their homes because

people are not considerate of other species in the world. Then animals and birds begin to

invade and disturb human settlements. These fairy tales show the harmful consequences of

disturbing nature. Humans exploit almost all nonhuman animals in their own way. On Earth

we live and enjoy ourselves at the expense of others, non-human animals, environment, etc.

In the fairy tales analyzed above, speciesism is clearly portrayed. There is a clear division

between humans and their non-human counterparts. People in fairy tales think they are superior

to non-humans and can do anything to them, harm them, no matter if they are in pain like in the

fairy tale The Owl and The Curious Minstrel. Examples of the use of speciestic language can

also be clearly seen in some cases. The examples of bestiality, slavery is clearly presented. The

selected KHM support the ideas of animal oppression, zoophobia, meat eating and speciesism.

The people in KHM hunters, sir, lady, mayor, owner, robber, etc., exploit animals on a daily

basis without even realizing it and without feeling guilty. We consider Grimm’s KHM to be a

cultural asset and are the result of human experiences and everyday life at the time. Therefore,

people were actually brutal at that time, and this practice continues, perhaps the degree of

brutality is greater. In conclusion, humans have never been kind to their animal cousins, so

human history is automatically told.

There is still a long way to go to give nonhuman animals a justification and the animal

rights movement to reach its ultimate goal. Fortunately, many cultures in different nations are

turning to be vegetarians, vegans and have pledged to lead a life free from animal-cruelty.

They come together and protest against the brutality against non-human animals. The NGOs

and organizations are formed to formulate, execute policies on animal rights. “Equality of

species is the logical conclusion of post-Darwin morality.”21 “Humans must bring nonhuman

animals into the realm of moral concern and stop treating their lives as expendable for trivial

ends.”22 Our non-human companions are subjects of life, not just objects of study, and should

be treated as well.23
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Rakkhoshi Rani in Thakurmar Jhuli : Contouring the Monstrous

Feminine in Bengali Fairy tale

Anirban Debsarma

Abstract

The present work traces the representation of Rakkhoshi Rani as a female monster in “Thakurmar

Jhuli” (1907) by Dakhshinaranjan Mitra Majumder, a collection of Bengali fairy tales. Rakkhoshi

Rani is ambitious and eventually portrayed as a femme fatale, a personification of unique

‘undomesticated’ feminine attributes. She is enchanting, felonious, possesses inhuman power,

shape-shifter and voracious in nature. She is not a ghost or spirit but a supernatural entity, evil

at the core, contributing to the Bengali sociocultural belief, superstition, behaviour, and the

collective unconscious. She occupies an integral part in the psycho-social cultural realm of the

people in the geographical and ethnology-linguistic regions comprising West Bengal and

Bangladesh. The fairy tale narratives critically reflect on the patriarchal social forces shaping

the gendered paradigm of colonial and post-colonial Bengal. Therefore, the paper gauges the

imperatives of negative and subversive traits of Rakkhoshi Rani as a monstrous feminine in the

Bengali fairy tale collection of Thakurmar Jhuli, embodying male anxieties surrounding the

threat posed by female sexuality and the simulation of male behaviour.

Key Words : Bengali Fairy tale, Female Monsters, Patriarchy, Misogyny.

Rakkhoshi Rani is integral to Bengali fairy tales, myths, legends, curses, insults, taunts, etc.

The very fear of her existence is crafted not only in bedtime stories, folk metaphors and etymologies,

or a spin on mythology for television series but also as gestures, practical jokes, and even the

traditional conventional sounds used to scare children. The present work seeks to trace the

representation of Rakkhoshi Rani through the premises and testimonies of Bengali fairy tales

as collected in “Thakurmar Jhuli” (1907) by Dakhshinaranjan Mitra Majumder. A monstrous

feminine like Rakkhoshi Rani made her way to the realm of Bengali fairy tale where Bengali

intelligentsia is visited, recreated, and reproduced the ‘ideal’ femininity intending a ‘Rousseavian

Romantic Revival’ (Paul 2021: 157) to counter, assimilate and adapt to western femininity,

emancipation and empowerment. The premise of the paper is looking to explore the Monstrous

– Feminine in Bengali Fairy tale as a source of fear and subversion, reinforcing the patriarchal

power structure. The premise of this work is enthused from Ovid’s “Metamorphoses” which

explores the domain of the female monsters. It is also inspired by Barbara Creed’s “The Monstrous-

Feminine”, a contemporary feminist scholarship scrutinising female monsters as a source of
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fear and subversion reinforcing patriarchal power structures. To explore female monster in

Bengali fairy tale, the present work gauge the collection of fairy tale from colonial Bengal

where the ‘ideal’ femineity is revisited, recreated, and reproduced intending a ‘Rousseavian

Romantic Revival’ to encounter, assimilate and adapt to the western femininity, women

emancipation and empowerment movements.

Rakkhoshi Rani is very ambitious. She lives in the rajpuri, i.e., the royal palace. She is a

royal consort and aspires to be the chief queen. She is a femme fatale with supernatural capacities.

She is envious of her stepchild and the other wife of her husband. Interestingly, this ‘other

woman’ is virtuous, docile but naïve, often side-lined, and devoured. Rakkhoshi Rani gradually

overpowers the king and ousts other contenders by hook or crook until the virtuous consort’s

‘legitimate’ prince takes control of the events and re-establishes the ‘order’. She remains a

demonic equivalent of the ‘fallen woman’.– Hitherto, she remains part of the collective popular

fear-psychosis, wisdom, morality, power and patriarchy, an essential mode of human

communication (Gupta 2007: 3), social memory, typical lessons, and chauvinistic tropes.

Bengali fairy tales and cultural identity are intertwined so that this monstrous feminine

reflects the very culture she is set in. As the people are careful about this gendered power-play,

they are conscious of the vices and virtues of patriarchal hierarchy. Women’s Domestication

and subsequent subordination are the conscious fruits of such oppressive stakeholders. For

example, the general perceptions of women being lustful and fickle, therefore, resort to tricks

to seek vengeance or fulfil their whims and fancies. At the same time, social evils like Child

Marriage, Gauri Daan, Kaulinya Pratha, Satidaha, the absence of the socio-legal provision of

Widow Remarriage and the denial of Property Rights to Women caused severe social

marginalisation of Hindu widows. Hence, the fairy tales codify Bengali women’s sexual practices

by segregating one section of women from their socio-cultural moorings. Ratnabali Chatterjee

has tried to show how women were transformed from social beings into criminals through a

hostile act of commodification and victims at a later stage of their life through the British

Empire (Chatterjee 2016: 65). An elaborate code of socialisation was thus devised for the

women to ensure that they fit into the patrilineal, patrilocal caste and family structure of the

Bengali Hindu. (Bagchi 1993: 2214)

Interestingly, the Bengali fairy tales, too, could not trespass such gruelling gender disparity,

vitiating social subaltern and social vulnerability of marginalisation. Thus, Rakkhoshi Rani is

represented as malicious and resentful in her desire to take a sip of the power of the queen, as

pointed out in Neel Komol aar Laal Komol, Dalim Kumar and Sonar Kati Rupar Kati tales of

the Thakurmar Jhuli. She employs charms to climb the social ladder and enjoy the queen’s

state. It is noteworthy to examine the limitations imposed by patriarchy even on this powerful

woman, as her desire for hegemony is focused strictly on the position of queen and never the

king. This idea of the shape-shifting supernatural female monster taking up the queen’s identity

is shared. However, through a more critical lens, one can discern this as a need to free herself

from the shackles of double marginalisation since the reverence a Queen receives becomes a
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fair bargain, although her voice and wielding of power are restricted within the confines of the

stellar and ornate walls of majestic palaces.

In Neel Komol aar Laal Komol, deadly Rakkhoshi Rani has a disturbing desire for the flesh

of her step-son Kusum and finally devours her son, Ajit, offering a paedophilic undertone.

Moreover, we find parallels in the castration complex when the king becomes boka (mute and

stoned) as he wants to stop the Rakkhoshi Rani and draw his sword. In Dalim Kumar, a treacherous,

deceitful rakkhoshi disguises herself as an older woman to cast a sinister spell in the dice

containing the soul of the legitimate queen, devours her and takes up her place as the queen.

Rakkhoshi Rani enjoys the pleasures of the palace and participates in the household chores.

Though she bears seven sons with the king, her mouth-watering fantasies about Dalim Kumar

intensify in her vengeful schemes against him by blinding him. Here, parallels can be drawn

from the sexual advances of stepmother Tishyaraksha that cost blinding of Kunal, son of Maurya

Emperor Ashok, found in the Buddhist narrative of Aúokâvadâna or Oedipus Rex blinded himself

as he unwittingly became sexually involved with his mother, Jocasta in Greek Mythology. In

Sonar Kati Rupar Kati, four friends – Rajputra (prince), Mantri putra (minister’s son), Saudagar

putra (merchant’s son) and Kotal Putra (son of the police chief) – are lost in a forest, where

they encounter a Takahashi. She gulps all, but Rajputra is somehow saved. Rakkhoshi disguises

herself as a beautiful lady and manipulates the country’s king to marry her. Thus, she becomes

the queen. Now Rakkhoshi Rani hatches plot in her quest for the rajputra. Her ‘wanting qualms’

with the young males in this story offer a poly amorous undercurrent. Furthermore, in both

stories of Neel Komol aar Laal Komol and Sonar Kati Rupar Kati, we find a cannibalistic old

woman as the motherly figure to the Rakkhoshi Rani.

It is to be noted that Rakkhoshi Rani prominently reflects the grave issues that contemporary

women used to deal with if they wanted to assert sexual freedom and individual ambition.

These narratives are myriad and tricked down orally from one generation to another with the

gradual sociocultural appropriation that an apocalypse befell the city after such a woman wins

over the circumstances. Also, good fortune can only be restored after such a woman is slain.

The legitimate prince often succeeds in such a miraculous mission and meets his fiancée,

either a damsel in distress or a virtuous domesticated princess, in due course. Hence, tales of

Rakkhoshi Rani are an accessible tool for matrilocal subversion of the current social order. The

ambitious queen in the garb of Rakkhoshi Rani, however, subservient to the king, is still the

First of all women, which makes her position quite luscious to further the stratification of a

fallen woman. She is the transgressor, powerful, yet vulnerable queen who does not metamorphose

herself according to the ludicrous codes of femineity, chastity, morality and conduct set by the

men around her.

Rakkhoshi Rani is the inferior alternative to the apparent dominant sex in society. She is

subservient and tries to find momentary happiness in domesticity and motherhood. However,

she has ambitions. She is competitive. She seeks sexual emancipation. Thus, this woman crosses

the sexist traditions, socio-normative beliefs, and customs set by men. Why such stories were

Rakkhoshi Rani in Thakurmar Jhuli : Contouring the Monstrous Feminine in Bengali Fairy tale
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to be reread during the Swadeshi movement? Bengali fairy tales encompass the traditional

expectations and superstitious deterrence from educated and emancipated women. The female

monsters not only allowed colonised Bengalees to think of a glorious indigenous past along

with its virtues and vices, own oppression, and benevolences but also attempted to unite the

Bengali Hindus and Muslims on a constructed shared memory of a common past while subverting

the sway of Puranic Hinduism to Buddhist Jataka Stories and myths and local cults and cultural

infusions; which according to Raymond Williams, is, after all, “an intentionally selective version

of a shaping past and a pre-shaped present, which is then powerfully operative in the process

of social definition and identification (Williams 1977: 115).

There is no doubt that these tales and Rakkhoshi Rani as the monstrous feminine in them

allowed the western-educated Bengali urban youths to remain rooted in its rural legacy of

morality, ethics, femineity and patriarchal ambitions within British cultural colonisation. Hence,

the most popular anthology of Bengali fairy tales set in regal kingdoms and enigmatic locales

interpret the stratification of women as either divine beings or a demonic equivalent of female

monsters despite their financial affluence. These female monsters have been perturbed through

preposterous patriarchal standards where polygamy and sexual freedom are natural to men,

juxtaposing honour and lack of agency for women. Therefore, by doing so, they were constantly

in a relationship with the “prior knowledge” versions of the colonisers - a link established

horizontally between rural Bengal and the Western canonical knowledge received through

colonial education, creating a notion of an “anachronistic present”. However, spatial-temporal

nuances of a large amount of social history and cultural identities in between have yet to be

acknowledged (Chatterjee 1995: 11).

Furthermore, Thakurmar Jhuli, a collection of Bengali fairy tales, served as entertainment.

These tales became not just a Bengali Hindu household treasure but also liked and cherished

by their Muslim cousins. Parallelly, the female monster in them aided a vehicle of social protest.

It also permits the unapproved actions or words or deeds forbidden to be done by the expected

standards of cultural behaviour, and doing so validates the culture (Bascom 1954: 346). It has

been creating a very crucial discourse of ethnocentric nationalism, socio-hierarchical change,

alteration and continuity, cultural subaltern or hegemonic symbols, subjective and subjective

items, and icons; hence, it is a continuous process of flux and is inherently dynamic. Gramsci

investigated society’s micro-level structure and focused on the hegemonic relationship between

the dominant and subordinates. Following that, if we investigate elitism hegemonising over

the subalterns within the foray of Bengali fairy tales, the element of social stratification and

subordination does not remain limited to the macro hierarchies of socio-economic class and

division of labour. However, it stretches to the micro hierarchies of social proliferation rural-

urban, upper-caste – lower-caste and gender roles of the female monsters. This mechanism

critically reflects on the patriarchal social forces of the hegemony of sensible but individual

consent of the subaltern female monster like Rakkhoshi Rani.
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In conclusion, it can be stated that Rakkhoshi Rani, as the monstrous feminine in Bengali

fairytales, made it possible to look at the artifacts of one’s history with an outsider’s gaze. She

is deeply connected to the social process and its functioning. She cannot exist independently

and needs to work within the context of society and community. Her interaction as the living

individual and her social, cultural, economic and political set-up play a pivotal role even after

her apparent demise. The artistic, creative, and imaginative process of the Bengali fairy tale

narrative of the female monster often has some inherent inconsistency, flux, and change, yet

certain principles and standards are held or challenged to maintain the set and typical cultural

values; it is anonymous.
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Transformation in Fairy Tales, Transformation of Fairy Tales :

A Study of “The Little Mermaid” and “The Frog Prince”

Anisha Sen

Abstract : Fairy tale as a genre has undergone transformations over the ages. From stories

meant for a matured audience, to stories meant exclusively for children, fairy tales have changed

in both language and content. Embedded in the heart of these fairy tales, lie tales of transformation

that express the yearning to be perfect and desirable. Animal bridegroom stories feature

prominently; in fairy tales like “The Frog Prince” and “Beauty and the Beast”, the transformations

happen through love, while in “The Little Mermaid”, the transformation happens for love. The

modern literary adaptations come in and lends fresh perspectives to these classic fairy tales. It

is interesting to see how the tales of transformation themselves have undergone certain changes

over ages and across adaptations. My paper conducts a survey into this, in an attempt to explore

the timeless appeal of fairy tales.

Keywords : Transformation, adaptation, love, prince, beast

The term fairy tale, now used as a generic label for magical stories for children, comes from

the French term conte de fées, coined for a group of 17th-century tales written for adults.

These stories have come down through the years in simplified forms adapted for children.

Since the presence of fairies is not a deciding factor for these tales, many folklorists prefer the

German term Märchen, which means “wonder tale”. The theme of transformation is a central

one at the heart of fairy tales. Along with the tales of transformation, fairy tales itself as a

genre has undergone transformation over the ages. The main change is the intent of fairy tales-

tales written for a general audience were purged and transformed into tales primarily meant for

children. A brief background of how the genre has changed will be insightful, before discussing

the two specific instances of transformation in fairy tales and its implications.

Literary fairy tales borrow heavily from the oral folk tales of the peasant tradition (as well

from myth, Romance, and literary sources like Apuleius’s Golden Ass and Boccaccio’s Decameron),

but these motifs are crafted and reworked through a single author’s imagination. Some detect

a first wave and second wave pattern in this literary fairy tale tradition where the first wave

includes people like Madame d’Aulnoy and Charles Perrault and the second wave consists of

people like Madame de Villeneuve. At this point the French salon became the thriving place



49

for such stories. D’Aulnoy, as her contemporaries note, was a major force behind the fairy tale

tradition and the first to publish her salon tales, but she was soon followed by a number of

other writers (Mme. de Murat, Mlle. L’H’éritier, Mlle. Bernard, Mlle. de la Force, etc.), most

of whom were influenced by each other in varying degrees. Although d’Aulnoy’s name is

largely left out of the canon (for example, Perrault receives much more importance than her),

her tales are still retold today, republished in modern forms- The White Cat, The White Deer,

Green Snake, The Yellow Dwarf, Bluecrest, The Royal Ram, and so on. Perrault’s collection of

fairy tales in 1697 came near the end of the first wave of fairy tales. Sometime in the middle of

the 17th century, a passion for conversational parlour games based on the plots of old folk

tales was introduced in the salons. Each salonnière was called upon to retell an old tale or

rework an old theme, spinning new stories that were not only a product of imagination but also

a comment on the modern, aristocratic life. Great emphasis was placed on spontaneity. So,

retellings of fairy and folk tales had already begun through such traditions.

By the 1630s, women gathered in their homes to discuss matters of interest to them- arts,

politics and social matters. Women lacked autonomy regarding education and marriage at this

point and their stories spoke against gender barriers and advocated intellectual compatibility

between the sexes. These women and the sympathetic men who were attracted to these lively

gatherings, came to be known as précieuses. They developed a witty, inventive and précieux

mode of conversation, that led to the naming.

The German Romantics took up the literary fairy tale form in the 18th and 19th centuries,

creating adult works inspired by previous French and Italian stories mixed with tales from the

German folk tradition (as popularized by the Brothers Grimm). Also in the 19th century, Denmark’s

Hans Christian Andersen created such beloved fairy tales as The Little Mermaid and The Snow

Queen; and England’s Oscar Wilde penned poignant stories such as The Selfish Giant and The

Nightingale and the Rose.

In the modern times, the term fairy tales have come to stand for a lie or fanciful untruth.

This, says Terri Windling and Ellen Datlow, has simplified the old tales of “anguish and darkness”

by reducing the trials and tribulations of the characters. The old tales were very different from

the sugary Disney versions- they sent their protagonists into darkness, danger and despair and

finally provided them with tools to save themselves, which must be used wisely and carefully,

“Happy endings, where they exist, are hard won, and at a price” (Windling and Datlow, Black

Thorn, White Rose, Kindle Location 76).

At the end of the 20th century, the old storytellers and their stories began to be reclaimed

by a new generation of fairy tale scholars. Their original tales were rediscovered, reappraised,

and re translated. Such tales provided inspiration for a whole new wave of fairy tale authors

like Angela Carter, A. S. Byatt, Emma Donoghue, Margaret Atwood, Robert Coover, Tanith
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Lee, Delia Sherman and many others. The new adaptations try to bring back some of those

complications and layers of the old tales, by giving the prevalent themes a new twist. So,

stories which began as oral narratives, became literary fairy tales, which in turn were simplified

for children, that the modern adapters change with their mature content.

When we come to the transformation aspect in fairy tales, we must look at why these

transformations happen. While there are various kinds of transformation in fairy tales- from

poor to rich, from ugly to beautiful, the most common one is from animals to human beings. It

expresses a desire to fit in and be acceptable in the society. Animal bridegroom is a popular

theme in fairy tales and folk tales. It tries to build up a bond with our natural world by eliminating

the threat, as the animal will ultimately transform into a humane figure. Usually, this human

being is wealthy; often a prince and the princess is rewarded with him for his/her virtues. The

beast’s conversion into a “desirable” object is a comment on the society’s obsession with

external appearance and status. Without a suave exterior, they will always be “bestial” in the

society’s eyes. In a very well-known story, “Beauty and the Beast” you will see through the

illustrations that even the type of the animal is not important to the narrative; it is the ugliness

of the beast that is emphasized upon, that contrasts with the loveliness of the beautiful, delicate

girl. A metamorphosis becomes necessary to eliminate this and aspire towards perfection as

perceived by the society. This ends the story on a happy note, with an acceptable conclusion

for both. While this is the pattern that we notice in the story “The Frog Prince”, we have a

slightly different pattern for “The Little Mermaid”.

The Little Mermaid and her Transformation

The story “The Little Mermaid” did not originate from oral traditions, so we do not have

various versions of it. But there are tales that presumably influenced Hans Christian Anderson

while writing this story. One of them is Undine by the German author Friedrich de La Fouque

(1777-1843). Anderson expressed his familiarity with this tale and there are unmistakable

similarities between his and Fouque’s tales. These tales seem to have their roots in an even

older tale, Roman de Melusine or Melusine in short, written by the 14th century French writer

Jean d’Arras. This is the best-known version of the Melusine legend, written at the behest of

Jean, the Duke of Berry (1340-1416). Another version of the Melusine legend was written by

La Coudrette in verse in the opening years of the 15th century. While stories of sea nymphs

abound in all folklores, what remains constant in these stories is this nymph or a quasi-divine

woman can change her form and is linked to a curse or a promise in some way or the other.

The figure of Melusine has become an important one across European folklore. The image

of Melusine is visualized as a half-serpent, but if we look at the illustration in Image 1 (D’Arras,

11), she has an unmistakable likelihood to Andersen’s mermaid in Image 2 (Pedersen, Web).
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In “The Little Mermaid”, the metamorphosis happens for love. While in the tales like “Beauty

and the Beast” and “The Frog Prince”, the transformations bring on happy unions, “The Little

Mermaid” has a distinctly melancholic ending as the mermaid’s transformation becomes futile.

Though she transforms for the prince, he fails to reciprocate her love as she is rendered mute to

pay the price of her transformation. There is an unmistakable tragic strain running through

both the precursors of this tale the stories- Melusine and Undine, but Anderson’s little mermaid

at least has a redemptive ending, which lends the story its moralistic tone. As the mermaid has

been true and virtuous, she gets a chance to gain an immortal soul despite failing in her mission

of gaining the prince. Just like she was never a true part of the underwater world like the other

mermaids, even in the human world, she failed to belong. She represents that two-ness of

being and remains divided between the two realms that can never be one- the land and the sea,

part fish part human.

A glimpse into the background of Anderson tells us that this failure might have a more

personal meaning for him. Anderson apparently felt attracted towards both men and women

and had developed very strong feelings towards his friend, Edvard Collin. But, Collin, with his

heteronormative preferences, could never reciprocate his emotions. Their different preferences

make them similar to the prince and the mermaid, who belonged to two different realms and

could never unite. Though Anderson had his infatuations and relationships, he never married.

Anderson’s heartbreaks flowed through his story and the little mermaid’s pain could be an

expression of his own unreciprocated love and yearning.

The Modern Adaptations

The Little Mermaid as a tale has enraptured people for ages and it has spawned not only cinematic

adaptations, but also numerous literary adaptations. It has been a rich source of inspiration for
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stories based on love, sacrifice, and betrayal. Though the good deeds of the mermaid are

acknowledged in the end, she never gets her prince. This becomes one of those very few fairy

tales that do not end with a happy union or a “happily ever after”. The story of the little

mermaid has been retold from various perspectives in the adaptations, from the well-known

story of Oscar Wilde “The Fisherman and his Soul”, where a fisherman gives up his soul to

unite with the mermaid he loves, to Katherine Vaz’s “What the Conch Shell Sings When the

Body is Gone”- a tale of betrayal, extramarital affair and ultimate reconciliation against a

modern backdrop. For my analysis, I have chosen two modern adaptations, “The Lady and the

Merman”, by Jane Yolen, from her anthology Dragonfield and Other Stories and “The Sea

Hag” by Melissa Lee Shaw from the anthology Silver Birch, Blood Moon, edited by Ellen

Datlow and Terri Windling. The idea of transformation presented in these two tales will form

an interesting parallel with the older tales.

The Lady and the Merman

In this story by Jane Yolen, belonging to the same anthology, there is an inversion of the

conventional roles as seen Andersen’s classic story. There is a gender reversal at play as we do

not have a prince but a girl called Borne and a merman instead of a mermaid. Borne’s life on

land is a miserable one as she carries the burden of loneliness due to her mother’s untimely

death and her father’s coldness. Borne’s father is unsparing and never has a kind word for her,

“He said at every meeting, “God must have wanted me cursed to give me such a child. No one

will have her. She shall never be wed. She shall be with me forever.” So he called her Borne,

for she was his burden” (Yolen, Dragonfield, 198). She would be hurt and the love that she

bore her father was never reciprocated. Her father was a sailor and he was always reluctant to

return home to his daughter, but she was always on the lookout for her father’s sail. This led to

her solitary wanderings by the seashore and in one of them, she decides to rest for a while,

“Finding a rock half in half out of the water, she climbed upon it to rest. She spread her skirts

about her, and in the dusk they lay like great gray waves” (198). In a strange inversion, this

description is reminiscent of the popular image of a mermaid sitting on a rock. Though a

mortal, Borne at this point seems to be a part of the sea, almost a part of the waves, just like a

mermaid. This foreshadows the yearning that she would soon feel for a merman.

Just like Andersen’s little mermaid who falls in love with the prince instantly, Borne falls

in love with the merman at first sight, “She saw him and loved him, though she loved the fish

half of him more” (199). We do not find the usual revulsion that the humans have for the fish’s

tail, unlike in Andersen’s story, where the mermaid had to give it up. The merman responds to

Borne’s desperate call and comes up to sit beside her all night, “And Borne loved the man of
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him as well as the fish, then, for in the silent night it was all one” (201). Here, there is no need

for the merman to undergo a transformation to please his beloved, she loves his half-human

self. But, he is a creature of the dark and the underwater, so, just as the sun was rising, he was

compelled to dive back into the sea. This time, Borne was determined to follow him, “She cast

but one glance at the shore and her father’s house beyond. Then she dived after the merman

into the sea” (201). This is very similar to the point where Andersen’s little mermaid is poised

at a crucial juncture of her life, between her familiar realm of water and the unfamiliar realm

of land, ready to give up one for the other, “She saw that in her father’s palace the torches in

the ballroom were extinguished, and all within asleep; but she did not venture to go in to them,

for now she was dumb and going to leave them forever, she felt as if her heart would break”

(Andersen, 364.) While Andersen’s mermaid rises above the water to meet her beloved, Yolen’s

Borne decides to go underwater. With undertones of suicide, we understand that it will not be

long before she would succumb to the waves. In the process, she undergoes a much-desired

transformation, “She was beautiful for the first time. And for the last” (Yolen, Dragonfield,

201). Borne, just like Andersen’s mermaid, pays dearly with her own life, in a hope to get

united with her beloved. The mermaid was loved and accepted by her own family, but she

failed to belong to the world above water. Borne, on the other hand, failed to gain acceptance

on land, within her own family and embraced the underwater, knowing that she was not equipped

to belong there. This transformation does not come with the immense pain that Andersen’s

mermaid undergoes, rather, it is a result of the lifelong pain that Borne has faced due to loneliness

and insults.

The Sea Hag

This story by Melissa Lee Shaw is a feminist rewriting of “The Little Mermaid”, where she

rewrites the character of the sea witch. The author writes this as a response to the black and

white characters that frequent the didactic fairy tales- “She noticed a disturbing trend for

positive female characters to be either adolescent heroines or bumbling grandmothers, with

women in between usually portrayed as villains. “The Sea Hag” is meant to counteract that

type of stereotyping” (Windling & Datlow, Silver Birch, Blood Moon, 112). In Andersen’s tale

and the Disney adaptation, the sea witch is portrayed as a vile, cunning woman who takes

advantage of the naïve emotions of the little mermaid and makes her pay heavily for her

transformation. Shaw, in her turn, humanizes the figure of the sea witch, showcasing her not as

a sinner but someone who has been sinned against. This is reminiscent of Jean Rhys’ rewriting

of the character of Bertha Mason from Jane Eyre in her novel Wide Sargasso Sea. Bertha is

labelled as the madwoman in the attic, but Rhys humanizes her and shows us her side of the
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story for the first time and how the loveless marriage drives her mad. Women have often been

repressed and derogated by the terms like “witch”, “hag” and associated with madness and

hysteria to account for their lack of rationality. Shaw, just like Rhys, tells the story of a woman

who is not an actual witch, but is simply depicted as one.

The Sea Witch at the centre of Shaw’s story is actually a caring mother who is tricked by

her lover. He was a fisherman, who made false promises of love to gain power over her and the

underwater world. The Sea Witch, known by the name Spirit of the Sea at that point of time,

could command the underwater realm and was equipped with magic. She could either assume

the shape of a fish or a woman, and is not seen as a mixture of both. She knew nothing of

trickery and trusted the fisherman. So, when the fisherman wanted to transform into an aquatic

creature like herself to be with her, she could not refuse him, “She made him a powerful potion

of transformation, to give him the gills and tail of a fish” (125). Here again, in a strange

inversion, it is the man who transforms. Ironically, it is not for true love like Andersen’s mermaid,

but for his selfish interests. But, the now transformed fisherman had no wishes to stay on with

the Spirit of the Sea and after learning all the magic from her and persuading her to give birth

to six mermaid daughters, imprisons her in a wrecked ship. This betrayal and bewitchment by

the fisherman bring about a transformation in the Spirit of the Sea, “Her body contorted and

shrivelled, and her hair turned gray and ragged” (126). This is the point where she physically

transforms into the “hag” that she will be labelled as by the fisherman, who has now assumed

the position of the Sea King. It is only after her mermaid daughters discover her truth and

accept her as their mother, the spell is broken and she transforms to her previous beautiful self,

“My heart swelled to hear them, and then I realized my body swelled too, filling out its wrinkles

with smooth skin, straightening my spine. The ropes of my hair transformed to soft shining

locks green as moss” (128).

These are not the only transformations that happen in this story. The Witch’s actual identity

is revealed against the backdrop of one of her mermaid daughters asking her for a pair of legs

to unite with the prince she loved. This daughter, named Coral, mirrors the little mermaid of

Andersen in her yearning. Her fate, however, might be a different one as the ending is open but

hopeful with the prince coming to meet her. The Spirit of the Sea had tried to dissuade her to

transform, because she herself has been a sufferer in the hands of love. In the end, she plays

the role of a fairy godmother and that of a doting mother, to make Coral equipped with a

steady pair of legs to meet the prince. In the process, she even sacrifices the power of her own

legs for her daughter, as she points out, “Every transformation requires a little death” (134).

This is interesting as it problematizes the idea of transformation; however, promising it may

seem, if always demands a heavy sacrifice. In the story, transformation has a crippling effect
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as first Coral and then her mother loses the power of their feet. Earlier, the transformation into

a hag had also crippled the Spirit of the Sea as she was trapped and powerless. Coral, though

initially rendered as naïve and powerless as Andersen’s little mermaid, later finds assurance

and support in her mother, who is ready to transform her back if the prince betrays her.

Just like Prospero, who takes over Caliban and usurps his realm in Shakespeare’s The Tempest,

The Sea King holds the Spirit of the Sea captive and usurps her underwater realm. With strong

postcolonial undertones, this story ultimately becomes a feminist fable as the Spirit of the Sea

breaks through the shackles with the help of her daughters. She, in turn, liberates Coral, forming

an example of selfless motherhood.

The Frog Prince and his Transformation

Moving on to the story of “The Frog Prince”, the story is about a frog living in a well who

returns the princess’ ball on the condition that she will make him her companion, letting him

eat and sleep with her. She promises all that in the spur of the moment, but runs off once she

gets her plaything back. At night, during dinner, the frog appears, demanding to be let into the

castle. The king, wanting to teach her daughter some values, insists on her keeping her promise.

Though the Grimms meant this to be a children’s story teaching them lessons on acceptance

and keeping promises, this contains certain lessons and criticisms for the adult world too. In

“The Frog King”, the protagonist is usually a spoilt princess, who, by accepting the frog as her

companion, is being taught a lesson on keeping her promise. But, she also learns not to judge

based on external appearance. In the optimistic world of fairy tales, ugliness is simply a curse

waiting to be broken. There are sexual undertones, as the frog insists on sleeping on the same

bed. The adaptations that stemmed from this story have often focused on this sexuality or the

life after their marriage, of which the original fairy tale simply tells us vaguely, “…they lived

happily a great many years” (Grimm, 65, Web). “The Frog Prince” is an old story, a Latin

version of which is said to have existed as early as 13th century in Germany.

“The Queen Who Sought a Drink from a Certain Well” is one of the oldest precursors to

“The Frog Prince” story which can be traced back to 1548, according to J. F. Campbell of

Scotland, who documented a Gaelic version of the tale. This story was told to him by his

friend, Mrs. MacTavish. It appears in print only in 1862 in the Popular Tales of the West

Highlands. To mentions a few other versions of the story, we have “The Maiden and the Frog”

that appeared in England, collected by James Orchard Halliwell-Phillips in his Popular Rhymes

and Nursery Tales (1849). We also have a German version of the fairy tale title “The Enchanted

Frog”, collected in Fairy Tales and Legends from Hanover (1854), by Theodor Colshorn, together

with his brother, Carl Colshorn. This version of the story is an apparent mixture of the Frog
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Prince story with the story of “Beauty and the Beast”. This reminds us how oral narratives can

often overlap and even go hand in hand. The beginning of the story is quite similar to “The

Beauty and the Beast” narrative where a merchant was held captive by a large frog, who would

not let him go till he promised to give his younger daughter in marriage to the frog. In seven

days’ time, the frog arrived to carry away the grieving maiden to his house. The same night he

touched the girl’s heart with his sweet songs and she took him to bed with her. The next morning,

the girl woke up to find that the ugly frog had transformed into a handsome prince. This story

might be the beginning of those tales where the girl gets over her repulsion for the frog and

looks beyond his physical appearance. In the earlier versions, the transformation had either

been gradual or brought about through a violent act like chopping off the frog’s head or dashing

it against the wall. But the kiss that is a popular part of this tale, is still nowhere to be seen.

Addressing this interesting point, Heidi Anne Heiner says,

The famous kiss is a relatively modern tale, its exact origin unknown. Many scholars believe it to

be an Anglo-American addition derived from Edgar Taylor’s translation…Its first introduction

remains shrouded in mystery for now, but it’s almost certainly fairly recent. Somehow it was

introduced into the tale and now it is arguably the most important, at least most recognized,

element of the tale (Heiner, Web).

In a fairy tale, it is more acceptable that a happy ending is brought about by a kiss rather

than a violent act. In the tale of “Sleeping Beauty”, it can be noticed that there too, the kiss was

added to bring in the concept of romance that has become synonymous with fairy tales in the

modern times. Heiner also talks about how the inclusion of the kiss has subtly changed the

ulterior motive of the old tale, which was initially about the importance of keeping one’s promise.

Now, it has become a commentary on modern romance and the necessity to look beyond the

standards of the beauty which is just skin-deep (a point which is highlighted even in “Beauty

and the Beast”). It also gives a certain agency to the girl who is not passively waiting for a

prince to save her; she takes matters into her own hands and discovers the hidden prince herself.

The Modern Adaptations

With changing times, as “The Frog Prince” story has come to symbolize different things, the

modern storytellers have also found a vast scope of spinning several retellings of the old tale.

While some look at the tale from the viewpoint of the frog, others give us a glimpse of the

events that unfolded post marriage. Is the girl really a saviour? Is the transformation desirable

at all? Is it really a “happily ever after”? Since the conventional fairy tales end with this vague

ending and/or a marriage, we do not get a glimpse of what lies beyond. Most of the modern

adaptations give us a glimpse at the “transformed” life of the man/prince, take us through the
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psychological mess that they have become and question whether the transformation was at all

a good idea. The psychological state of the transformed frog seems to fascinate most of the

modern writers and Susan Mitchell in her poem “From the Journals of the Frog Prince”, suggests

that the transformation might have been a temporary one. The poem is written in the format of

a confessional journal entry where the frog is clearly uneasy in his new skin and in his marriage :

[...]

Night after night I lie beside her.

“Why is your forehead so cool and damp?” she asks.

Her breasts are soft and dry as flour.

The hand that brushes my head is feverish.

At her touch I long for wet leaves,

the slap of water against rocks.

“What were you thinking of?” she asks.

How can I tell her

I am thinking of the green skin

[...]

“What are you thinking of?” she whispers.

I am staring into the garden.

I am watching the moon

wind its trail of golden slime around the oak,

over the stone basin of the fountain.

How can I tell her

I am thinking that transformations are not forever? (Mitchell, 38).

In a cartoon (Image 3) from the magazine Better Homes and Gardens (February, 1979 issue),

a frog about to be kissed by a young princess, looks up and says, “But I don’t want to be turned

into a prince. I want you to accept me for what I am” (Better Homes & Gardens, 200). In

another cartoon (Image 4) from the Ladies’ Home Journal (November, 1974 issue), a

very jaded and irritated king and queen sit in their thrones next to one another, as the king turns

to her and says, “If you must know, yes! I was happier when I was a frog!” (Ladies’ Home

Journal, 204).



58

Journal of Kolkata Society for Asian Studies : Vol. 10. Special Issue, June,  2024
Wonderland Fairytale

To elaborate upon how the new adaptations deal with this idea of transformation, I would like

to focus on two stories- “Kiss Kiss” by Tanith Lee taken from the anthology Silver Birch,

Blood Moon and “The Frog King, or Iron Henry” by Daniel Quinn from the anthology Black

Thorn, White Rose. With fresh perspectives, these new retellings challenge and add to the fairy

tale in significant ways.

Kiss Kiss

This story by Tanith Lee, published in the collection Silver Birch, Blood Moon gives a realistic

twist to the fairy tale. It tells us the story of “The Frog Prince”, but the narrative continues even

after the royal marriage. The protagonist is a princess but her family’s financial state is on the

decline when the frog arrives. Even then, her father got her a golden ball for her eleventh

birthday, setting the events in motion. The narrative remains the same as she drops the ball into

Image 3

Image 4
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the lake and meets the frog who rescues it for her. In fairy tales, the idea of exchange is very

popular and magic usually comes at a price. So, as the princess asks him, “What do you want?”,

his reply comes easily, “To be yours” (Windling & Datlow, Silver Birch, Blood Moon, 18). She

does not really understand the magnitude of this as she promises so, “And because it hadn’t

said to me, I must have your virtue, or, I must have your firstborn child, as in the stories they

do, I was just relieved to say, “All right. You can be mine. Please fetch it for me!”” (19)

After this, the frog starts following her everywhere and though initially everyone is repulsed

by him, they kept him for good luck. Slowly, the frog, through his pleasant manners and his

lucky charm endears himself to everyone at the palace, especially the princess, acquiring the

nickname of Froggy. He becomes her dear friend and companion and was always there to make

her laugh, sing to her or give her a massage when she had cramps. This relationship between

the girl and the frog is described so well that slowly, one starts forgetting that the sweet,

humble creature is actually a slimy, green frog. The problem arises when the princess turns

fifteen and it is time for her to get married. The astute girl immediately understands that her

life after marriage was about to change drastically as she listens to her mother’s advice, “Never,

ever say no. God said women must be obedient. Do whatever your lord wants…Recollect

always, he’s your superior. You owe everything to him” (29). The internalized patriarchy is

made evident when the princess’ mother is hit by her husband and wears her bruises proudly as

a batch to prove that her husband gave her attentions. The princess is expected to meet with the

same fate as her parents choose a suitor for her.

The most fascinating aspect of this story is how Tanith Lee has exploited the symbol of the

“kiss” and has turned it upside down. As the chosen suitor kisses the princess, she is quite

repulsed by him. But, as she becomes quite upset at the prospect of losing Froggy after her

marriage, she spontaneously kisses the frog, “I never in my life did anything more easily. I

lifted him up and kissed him” (31). The kiss in this version is given out of love that is built over

a period of time. It was not possible for the princess to feel that love for her suitor instantly.

Naturally, as the frog transforms into a handsome prince, their marriage was imminent.

What happens after this marriage is however, the crux of the story. We find out that physical

transformation is not the only change that happened. The prince slowly starts exhibiting the

characteristics of a man in a patriarchal world. As a frog he was a loyal companion of the

princess, but now, “He smells of health and meat and wine, sweat, lust, sometimes of other

women” (32). The frog had taught the princess how to be kind, but this trait in him also seems

to change after his transformation. The girl recounts how he hit her for disobeying him, mirroring

the attitude of her own father towards her mother. The change of the frog into a man is instant

but the change in his nature is gradual. As the girl herself changes from a slender, carefree girl

with a mind of her own into a subservient woman just like her mother, she wonders, “I don’t

know why he changed so much, changed spiritual shape as pregnancy and birth physically

have altered me” (32). It seems that the girl has broken the curse of the prince, but has brought

one upon herself, “I lost him forever to that hateful betrayal of a kiss” (33). In this story, the

transformation is regretted rather than celebrated, as we get a glimpse of the repercussions
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afterwards. It is a story about the impossibility of a happy ending in a patriarchal world where

the princesses are also treated just like any other women.

The Frog King, or Iron Henry

In this story by Daniel Quinn, from the anthology Black Thorn, White Rose, we look at a prince

who has transformed, but is now suffering from amnesia as a result of hitting his head against

the wall when the princess threw him. His faithful servant Henry tries in vain to remind him of

the past events and the original story is narrated through their conversation. The story is narrated

in a loop that signifies the confused mind of the prince turned king as he tries to grapple with

the details of his traumatic transformation. There are sudden moments of clarity and Henry

starts to hope that the king will remember everything, but those moments are quickly lost as he

starts forgetting the details that he recounted himself, “What is to be remembered, I suppose I

remember; everything else dissolves and vanishes: breath on an icy mirror” (Windling & Datlow,

Black Thorn, White Rose, Kindle Location 1138). These lines begin and end the story, signifying

the endless cycle of remembrance and oblivion.

In this story as well, we get a glimpse into what happens afterwards in the prince’s life. We

understand that the prince is now a married king, but his loss of memory is not letting him lead

a normal life. Even as Henry points out that it will soon be dawn and the queen will be signing

in her bed, but the king does not seem to remember her. He simply remembers a little girl with

a ball, but he does not recall her becoming his queen. Both of them seem to be trapped in an

unhappy marriage as the king’s nightly episodes seem to be quite frequent and the queen seems

to be suffering the pangs of loneliness. We are looking at a transformation that yields an unforeseen

result and does not bring any happiness to either the prince or the girl. While the story of the

Frog King is about the breaking of a curse, this story questions whether curses can truly be

broken, “It’s like an enchantment, Iron Henry: another enchantment, hidden beneath the first.

I can’t find the end to it” (Kindle Location 1150). Iron Henry lets out exasperated sighs as the

king’s condition does not improve and he keeps on questioning Henry in a desperate urge to

remember. Henry did not leave the king even when he had been transformed into a frog. But

this second transformation seems to be too overwhelming even for him. Despite being an epitome

of loyalty, he seems to lose his patience and desert the king in the end. The king is left alone in

the dark, with a fractured memory. The end of enchantment that was supposed to bring joy,

brings nothing but hopelessness and despair.

Several modern adaptations change the framework of “once upon a time” to change the

temporality of the narrative to talk about contemporary issues or about particular events in

history. These adaptations show us the relevance of the popular fairy tales, but at the same

time, acknowledge its need to keep pace with the changing times. The concept of “happily ever

after” is also often challenged through these adaptations, as in the story “Kiss Kiss”. Here, we

get a glimpse of the princess’ life after her marriage to the transformed prince and we do not

find the anticipated happiness. These adaptations show that we probably believe in “happily

ever after” only because we have no idea what comes after. Through these adaptations, “happily
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ever after” becomes a utopian concept, which is not achievable by simply a transformation.

Transformation is not seen as a solution, rather, it creates further complications. In the story of

“The Lady and the Merman”, we have seen transformation connected to sacrifice and death,

while in “The Frog King, or Iron Henry”, it is connected to a painful, amnesiac existence. The

adaptations also try to transform certain perspectives and characters, like the figure of the sea

hag in Melissa Lee Shaw’s story. If we consider these adaptations as a form of translation,

according to Walter Benjamin’s claim in the essay, “The Task of the Translator”, these constitute

the afterlife of the original narrative. Julie Sanders firmly states the importance of the category

of adaptation, “…as readers and critics, we also need to recognize that adaptation and appropriation

are fundamental to the practice, and, indeed, to the enjoyment of literature” (Sanders, 2).
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Ó˚*˛õÜ˛ÌyÓ˚ Ó˚yçyñ Ó˚yî#ñ Ó˚yç˛õ%eñ Ó˚yçÜ˛lƒyÓ˚ Ó˚*˛õ xï%˛°l#Î˚– Úë˛yÜ%˛Ó˚ÙyÛÓ˚ V%˛!°ÛÓ˚ ÚÜ˛°yÓï˛# Ó˚yçÜ˛lƒyÛ àˆÏ“ ˆÙˆÏ°
ÚÜ%Ñ˛ã˛ÈüÈÓÓ˚î Ü˛lƒy ˆÙâÈüÈÓÓ˚î ã%˛°Û xÌ≈yÍñ Ü˛°yÓï˛# Ó˚yçÜ˛lƒy Ü˛yMÈ˛l Óî≈yñ ï˛yÓ˚ ˆÙˆÏâÓ˚ Ùï˛ ~Ü˛ ì˛y° Ü˛yˆÏ°y ã%˛°– Úâ%Ùhs˝
˛õ%Ó˚#Û àˆÏ“G ˆÙˆÏ° Ú˛õÓ˚Ùy §%®Ó˚# Ó˚yçÜ˛lƒyÛÓ˚ Ü˛Ìy– ˆÜ˛Ó° xyˆÏ°yÜ˛§yÙylƒ Ó˚*ˆÏ˛õÓ˚ ÅIµ°ƒ lÎ˚ñ Ó˚*˛õÜ˛ÌyÓ˚ Ùyl!ÓÜ˛ï˛yÎ˚
í˛zIµ° ˜l!ï˛Ü˛ ˆ≤Ã!«˛ï˛ àˆÏ“Ó˚ xyÜ˛£Ï≈î#Î˚ï˛y G §òÌ≈Ü˛ Ë˛yÓly Ó,!k˛Ó˚ §•yÎ˚Ü˛ •Î˚–

çyÙ≈y!l ˆÌˆÏÜ˛ !@˝ÃÙË˛y•zˆÏòÓ˚ §Çà,•#ï˛ Ú!ï˛l §%ˆÏï˛yÜ˛yê%˛ˆÏlÛ àˆÏ“ í˛zˆÏë˛ ~ˆÏ§ˆÏSÈ ~Ü˛ x°§ ˆÙˆÏÎ˚Ó˚ Ü˛Ìyñ ˆÎ ÙyˆÏÎ˚Ó˚
¢ï˛ ÓÜ%˛!l §ˆÏ_¥G §%ˆÏï˛y Ü˛yê˛ˆÏï˛ ã˛yÎ˚ ly– ˆ¢ˆÏ£Ï ~Ü˛!òl Îál Ùy ï˛ÑyÓ˚ ~•z x°§ ˆÙˆÏÎ˚!ê˛ˆÏÜ˛ ï˛yÓ˚ xy°ˆÏ§!ÙÓ˚ çlƒ
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ÙyÓ˚ˆÏSÈlñ ˆÙˆÏÎ˚!ê˛ ˆçyˆÏÓ˚ ˆçyˆÏÓ˚ Ü˛ÑyòˆÏSÈñ ï˛á!l ˆ§•z Ó˚yˆÏçƒÓ˚ Ó˚yî# Îy!FSÈˆÏ°l ï˛yˆÏòÓ˚ Óy!í˛¸Ó˚ ˛õy¢ !òˆÏÎ˚ñ Ü˛yß¨yÜ˛y!ê˛
÷ˆÏl !ï˛!l ï˛yˆÏòÓ˚ Óy!í˛¸ˆÏï˛ xyˆÏ§l ~ÓÇ ~ï˛ Ü˛yß¨yÓ˚ Ü˛yÓ˚î !çK˛y§y Ü˛ˆÏÓ˚l– ˆÙˆÏÎ˚!ê˛Ó˚ Ùy Ó˚yî#Ó˚ Ü˛yˆÏSÈ ˆÙˆÏÎ˚Ó˚
x˛õòyÌ≈ï˛y ì˛yÜ˛ˆÏï˛ ÓˆÏ°ÈüüüÈï˛yÓ˚ ˆÙˆÏÎ˚ §yÓ˚y !òl ôˆÏÓ˚ §%ˆÏï˛y Ü˛yê˛ˆÏï˛ ã˛yÎ˚ñ !Ü˛v ï˛yˆÏòÓ˚ Ùï˛ ò!Ó˚ˆÏoÓ˚ âˆÏÓ˚ §%ˆÏï˛y Ü˛yê˛yÓ˚
~ï˛ §Ó˚OyÙ ˆl•z– ï˛y•z ï˛ÑyÓ˚ ˆÙˆÏÎ˚ Ü˛ÑyòˆÏSÈ– Ó˚yî# ï˛ÑyˆÏÜ˛ xyŸªhflÏ Ü˛Ó˚ˆÏï˛ñ ˆÙˆÏÎ˚!ê˛ˆÏÜ˛ !lˆÏçÓ˚ §ˆÏD !lˆÏÎ˚ ˆÎˆÏï˛ ã˛ylñ
ÓˆÏ°l ˆÎ Ó˚yç≤Ãy§yˆÏò xˆÏlÜ˛ ï˛v xyˆÏSÈ ˆ§ Îï˛ á%!¢ §%ˆÏï˛y Ü˛yê˛ˆÏï˛ ˛õyÓ˚ˆÏÓ ˆ§áyˆÏl– ˆÙˆÏÎ˚Ó˚ Ùy Ó˚yî#Ó˚ Ü˛ÌyÎ˚ §ylˆÏ®
Ó˚y!ç •ˆÏÎ˚ Îyl– Ó˚yî# ≤Ãy§yˆÏò ~ˆÏ§ ˆÙˆÏÎ˚!ê˛ˆÏÜ˛ !ï˛l!ê˛ âÓ˚ ˆòáylñ ˆÎ=!° ˆÙˆÏV˛ ˆÌˆÏÜ˛ SÈyò ˛õÎ≈hs˝ ï˛vˆÏï˛ Ë˛!ï˛≈–
Ó˚yî# ÓˆÏ° §%ˆÏï˛y Ü˛yê˛y ˆ¢£Ï •ˆÏ°•z !lˆÏçÓ˚ Óí˛¸ ˆSÈˆÏ°Ó˚ §yˆÏÌ ï˛yÓ˚ !ÓˆÏÎ˚ ˆòˆÏÓ– Ë˛!Ó£ÏƒˆÏï˛Ó˚ §%áfl∫≤¿ ˆï˛y ò)ˆÏÓ˚Ó˚ Ü˛Ìyñ
x°§ ˆÙˆÏÎ˚!ê˛ ˆÓyˆÏV˛ §yÓ˚yç#Ól §%ˆÏï˛y ˆÜ˛ˆÏê˛ ã˛°ˆÏ°Gñ ~ Ü˛yˆÏç §Ê˛° •ˆÏÓ ly ˆ§– Ê˛ˆÏ° ˆã˛yˆÏáÓ˚ çˆÏ° Ë˛yˆÏ§
ˆ§– ï˛yÓ˚ §Ù§ƒyÓ˚ §ÙyôyˆÏl ~!àˆÏÎ˚ xyˆÏ§ xq$ï˛ò¢≈l !ï˛l Ó%!í˛¸ÈüüüÈ~Ü˛çˆÏlÓ˚ ã˛Gí˛¸y ã˛ƒy≤Wzy ˛õyñ ~Ü˛çˆÏlÓ˚ !ã˛Ó%Ü˛ ˛õÎ≈hs˝
V%˛ˆÏ° ˛õí˛¸y ˆëÑ˛yê˛ñ xyÓ˚ ~Ü˛çˆÏlÓ˚ ~Ü˛!ê˛ •yˆÏï˛Ó˚ Ó,k˛yD%¤˛!ê˛ !Ó¢y° Óí˛¸– ˆÙˆÏÎ˚!ê˛ á%Ó á%!¢ •Î˚ñ xlƒ!òˆÏÜ˛ !ï˛l Ó%!í˛¸
¢ï˛≈ Ó˚yˆÏá ˆÎ !ÓˆÏÎ˚Ó˚ §ÙÎ˚ ˆÙˆÏÎ˚!ê˛ ˆÎl ï˛yˆÏòÓ˚ !lˆÏçÓ˚ Ùy!§ ˛õ!Ó˚ã˛Î˚ !òˆÏÎ˚ !lÙsfî Ü˛ˆÏÓ˚ñ ˆÙˆÏÎ˚!ê˛ Ó˚y!ç •ˆÏÎ˚ ÎyÎ˚–
!lˆÏÙˆÏ£Ï §Ó §%ˆÏï˛y Ü˛yê˛y •ˆÏÎ˚ ÎyÎ˚ñ Ó˚yî#G !lˆÏçÓ˚ ≤Ã!ï˛◊&!ï˛ xl%ÎyÎ˚# §%ˆÏï˛y Ü˛yê˛y ˆ¢£Ï •ˆÏï˛•z !lˆÏçÓ˚ Óí˛¸ ˆSÈˆÏ°Ó˚
§yˆÏÌ ˆÙˆÏÎ˚!ê˛Ó˚ !ÓˆÏÎ˚Ó˚ xyˆÏÎ˚yçl Ü˛ˆÏÓ˚l– ˆÙˆÏÎ˚!ê˛G !lˆÏçÓ˚ ˆòGÎ˚y Ü˛Ìy Ó˚yˆÏá– !ÓˆÏÎ˚ˆÏï˛ Ùy!§ ˛õ!Ó˚ã˛ˆÏÎ˚ !ï˛l Ó%!í˛¸ˆÏÜ˛
§yòˆÏÓ˚ xy˛õƒyÎ˚l Ü˛ˆÏÓ˚ !lˆÏçÓ˚ ˛õyˆÏ¢ Ó§yÎ˚– Ó˚yç˛õ%e  Ó%!í˛¸ˆÏòÓ˚ §ˆÏD xy°yˆÏ˛õÓ˚ Ê˛ÑyˆÏÜ˛ ï˛yˆÏòÓ˚ ~Ùl ˆò• !ÓÜ,˛!ï˛Ó˚
Ü˛yÓ˚î !çK˛y§y Ü˛ˆÏÓ˚l– ≤ÃÌÙçl çylyÎ˚ÈüüüÈ§%ˆÏï˛y Ü˛yê˛yÓ˚ Ü˛yˆÏç ˛õyˆÏÜ˛ e´Ùyàï˛ ÓƒÓ•yÓ˚ Ü˛Ó˚ˆÏï˛ Ü˛Ó˚ˆÏï˛ ï˛yÓ˚ ˛õy ~Ùl
ã˛Gí˛¸y ã˛ƒy≤Wzy •ˆÏÎ˚ˆÏSÈ– !mï˛#Î˚ çl ÓˆÏ° !çË˛ !òˆÏÎ˚ e´Ùyàï˛ §%ˆÏï˛y !Ë˛!çˆÏÎ˚ !Ë˛!çˆÏÎ˚ ï˛yÓ˚ ˆëÑ˛yê˛ ˆàˆÏSÈ V%˛ˆÏ° xyÓ˚
ï,˛ï˛#Î˚ çl çylyÎ˚ xyD%° !òˆÏÎ˚ !òˆÏlÓ˚ ˛õÓ˚ !òl §%ˆÏï˛y ˛õy!Ü˛ˆÏÎ˚ ï˛yÓ˚ Ó%ˆÏí˛¸y xy.%°!ê˛ ~Ùl xyÜ˛yÓ˚ !lˆÏÎ˚ˆÏSÈ– Ó˚yç˛õ%e
Ë˛Î˚ ˆ˛õˆÏÎ˚ ÎyÎ˚– ˆây£Ïîy Ü˛ˆÏÓ˚ ï˛yÓ˚ §%®Ó˚# ˆÓÔÈüÈ~Ó˚ ~Ùl ˛õ!Ó˚î!ï˛ ˆ§ ã˛yÎ˚ lyñ ï˛y•z ï˛yÓ˚ ˆÓÔ xyÓ˚ Ü˛álG §%ˆÏï˛y
Ü˛yê˛ˆÏÓ lyñ ˆÙˆÏÎ˚!ê˛G ~Ë˛yˆÏÓ ~Ü˛ ã˛Ó˚Ù §Ù§ƒy ˆÌˆÏÜ˛ !l‹,Ò!ï˛ ˛õyÎ˚–

~Ë˛yˆÏÓ•z Ó˚*˛õÜ˛ÌyÎ˚ xy¢y˛õ)Ó˚ˆÏîÓ˚ !ò¢y §)!ã˛ï˛ •Î˚ §ï˛ï˛yÓ˚ ˛õˆÏÌ ã˛ˆÏ°– §hs˝yˆÏlÓ˚ Ë˛!Ó£ÏƒÍ !Ó£ÏˆÏÎ˚ !ã˛!hs˝ï˛ ~Ü˛ §yôyÓ˚î
Ùôƒ!Ó_ ˛õ!Ó˚ÓyˆÏÓ˚Ó˚ çll# ï˛yÓ˚ x°§ ˆÙˆÏÎ˚Ó˚ xyàyÙ#ˆÏÜ˛ §%Ó˚!«˛ï˛ Ü˛Ó˚ˆÏï˛ ï˛yˆÏÜ˛ x°§ï˛y Ë%˛ˆÏ° ˛õ!Ó˚◊Ù# Ü˛ˆÏÓ˚ ï%˛°ˆÏï˛
ˆã˛ˆÏÎ˚ˆÏSÈ– Ê˛ˆÏ° ï˛yˆÏÜ˛ ï˛Ñyï˛ Ó%lˆÏï˛ ˆçyÓ˚ Ü˛ˆÏÓ˚ˆÏSÈ Óy ˆÙˆÏÎ˚Ó˚ x°§ï˛yÎ˚ ï˛yÓ˚ àyÎ˚ •yï˛ ï%˛ˆÏ°ˆÏSÈ– ï˛yÓ˚ ã˛y!•òy ˛õ!Ó˚˛õ)î≈
•ˆÏÎ˚ˆÏSÈÈüüüÈÓ˚yî# ï˛yÓ˚ ˆÙˆÏÎ˚ˆÏÜ˛ !lˆÏçÓ˚ §yˆÏÌ ≤Ãy§yˆÏò !lˆÏÎ˚ ÎyˆÏÓ Ó°ˆÏ°–

Ó˚yî#Ó˚ !SÈ° !ï˛l âÓ˚ Ë˛!ï˛≈ ï˛vñ !ï˛!l ã˛y•z!SÈˆÏ°l ~Ùl Ü˛yí˛zˆÏÜ˛ ˆÎ ˆ§=!° !òˆÏÎ˚ §%ˆÏï˛y ˆÜ˛ˆÏê˛ ï˛yÓ˚ í˛z˛õÎ%_´ ÓƒÓfliy
Ü˛Ó˚ˆÏï˛ ˛õyˆÏÓ˚– ˆÙˆÏÎ˚!ê˛Ó˚ Ùy !lˆÏç ¢y§l Ü˛Ó˚ˆÏ°G xˆÏlƒÓ˚ Ü˛yˆÏSÈ !lˆÏçÓ˚ ˆÙˆÏÎ˚ˆÏÜ˛ ˆSÈyê˛ Ü˛Ó˚ˆÏï˛ ã˛yl!lñ Ê˛ˆÏ° ÓˆÏ°!SÈˆÏ°lñ
ï˛yÓ˚ ˆÙˆÏÎ˚ á%Ó §%ˆÏï˛y Ë˛yˆÏ°yÓyˆÏ§ñ òy!Ó˚ˆÏoÏƒÓ˚ Ü˛yÓ˚ˆÏî ï˛yÓ˚y §%ˆÏï˛y Ü˛yê˛yÓ˚ í˛z˛õyòyl ˆÎyàyl !òˆÏï˛ ˛õyÓ˚ˆÏSÈl ly ÓˆÏ°
ˆÙˆÏÎ˚ Ü˛ÑyòˆÏSÈ– xyÓ˚ Ó˚yî# ~ Ü˛Ìy ÷ˆÏlñ ˆ˛õˆÏÎ˚ Îyl ï˛yÓ˚ §Ù§ƒyÓ˚ §Ùyôyl– Ê˛ˆÏ° ˆÙˆÏÎ˚!ê˛ˆÏÜ˛ §ˆÏD !lˆÏÎ˚ Îyl– Î!òG
ˆÙˆÏÎ˚!ê˛ ly Ü˛yê˛ˆÏ°G !ï˛l Ó%!í˛¸Ó˚ §y•yˆÏÎƒ Ó˚yî#Ó˚ xyÜ˛yCyG ˛õ)î≈ •Î˚–

xlƒ!òˆÏÜ˛ ˆÙˆÏÎ˚!ê˛ÈüüüÈˆ§ x°§ñ ˆ§ §%ˆÏï˛y Ü˛yê˛ˆÏï˛ ã˛yÎ˚ lyñ !Ü˛v Ë˛yˆÏ°y ÌyÜ˛ˆÏï˛ ã˛yÎ˚– Ó˚yî#Ó˚ §yˆÏÌ ≤Ãy§yˆÏò ˆï˛y
~ˆÏ°y !Ü˛v ≤Ãy§yˆÏò ~ˆÏ§ ï˛yÓ˚ ÙyÌyÎ˚ •yï˛ ~ÓyÓ˚ !Ü˛ •ˆÏÓ⁄ !ï˛lâÓ˚ Ë˛!ï˛≈ ï˛v !òˆÏÎ˚ §yÓ˚yç#Ól §%ˆÏï˛y ˆÜ˛ˆÏê˛ ˆàˆÏ°G
ˆ§ ˆ¢£Ï Ü˛Ó˚ˆÏï˛ ˛õyÓ˚ˆÏÓ lyñ Ê˛ˆÏ° Ó˚yî#Ó˚ ˛õ%eÓô) •yGÎ˚y ˆï˛y ò)Ó˚ ˆ§ ï˛yÓ˚ Ë˛!Ó£ÏƒÍ !Ó£ÏˆÏÎ˚ xyï˛!B˛ï˛ •Î˚– xyÓ˚ Ó˚*˛õÜ˛ÌyÓ˚
àˆÏ“ ~Ùl ã˛Ó˚Ùï˛Ù x§Ω˛ˆÏÓÓ˚ Ù%•)ˆÏï˛≈ xy!ÓË˛≈yÓ âˆÏê˛ í˛z˛õÜ˛yÓ˚# ã˛!Ó˚ˆÏeÓ˚– ÓyÇ°y Ó˚*˛õÜ˛ÌyÎ˚ ÓƒyDÙyÈüÈÓƒyDÙ#ñ ÷Ü˛ÈüÈ§yÓ˚#Ó˚

Ó˚*˛õÜ˛ÌyÎ˚ Ó˚*˛õ G Ó˚*˛õyhs˝Ó˚
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Ùï˛ ~•z çyÙ≈yl Ó˚*˛õÜ˛ÌyÎ˚ ~ˆÏ§ˆÏSÈ xq$ï˛ ò¢≈l !ï˛l Ó%!í˛¸– ï˛yÓ˚y ˆÙˆÏÎ˚!ê˛Ó˚ §Ó §%ˆÏï˛y ˆÜ˛ˆÏê˛ !òˆÏÎ˚ˆÏSÈ– Ê˛° ˆÙˆÏÎ˚!ê˛Ó˚
xyÜ˛yCyG ˛õ!Ó˚˛õ)î≈ •ˆÏÎ˚ˆÏSÈ– ï˛yÓ˚ Ë˛!Ó£ÏƒÍ í˛zIµ° •ˆÏÎ˚ í˛zˆÏë˛ˆÏSÈñ Ó˚yç˛õ%ˆÏeÓ˚ §yˆÏÌ ï˛yÓ˚ !ÓÓy• •ˆÏÎ˚ˆÏSÈ–

Ó˚*˛õÜ˛ÌyÓ˚ à“ Ùyl%ˆÏ£ÏÓ˚ ˜l!ï˛Ü˛ï˛yÓ˚ ˛õyë˛ˆÏÜ˛ ÙˆÏlÓ˚ xhs˝/fli° ˆÌˆÏÜ˛ ˜ï˛Ó˚# Ü˛ˆÏÓ˚ñ ï˛y•z ˆòáy ÎyÎ˚ àˆÏ“ !ï˛l Ó%!í˛¸
ˆÙˆÏÎ˚!ê˛Ó˚ •ˆÏÎ˚ §Ó Ü˛yç Ü˛ˆÏÓ˚ !òˆÏ°Gñ ¢ï˛≈ Ó˚yˆÏá ï˛yÓ˚ !ÓˆÏÎ˚ˆÏï˛ ï˛yˆÏòÓ˚ Ü%˛Ó˚*˛õˆÏÜ˛ â,îy ly Ü˛ˆÏÓ˚ñ !lˆÏçÓ˚ Ùy!§ ˛õ!Ó˚ã˛Î˚
!òˆÏÎ˚ Îyl !lÙsfî Ü˛Ó˚y •Î˚– xy§ˆÏ° xÓfliyÓ˚ í˛zß¨Î˚ˆÏlñ Ó˚yç˛õ%ˆÏeÓ˚ §yˆÏÌ !ÓÓyˆÏ•Ó˚ ˛õÓ˚ x•ÇÜ˛yÓ˚ Ó¢ï˛/ Óy !lˆÏçÓ˚
Ü˛yç ˆàySÈyˆÏly •ˆÏÎ˚ ˆàˆÏSÈ ~Ùl Ùyl!§Ü˛ï˛yÎ˚ §ˆÏÓ≈y˛õ!Ó˚ ï˛yˆÏòÓ˚ Ü%˛◊# Ó˚*ˆÏ˛õÓ˚ Ü˛yÓ˚ˆÏî ˆÎl ï˛yˆÏòÓ˚ xÓK˛y ly Ü˛Ó˚y
•Î˚ÈüüüÈí˛z˛õÜ˛yÓ˚#Ó˚ í˛z˛õÜ˛yÓ˚ fl∫#Ü˛yÓ˚ Ü˛ˆÏÓ˚ Ü,˛ï˛K˛ ÌyÜ˛yÓ˚ ˛õyë˛ ˆÎÙl í˛zˆÏë˛ ~ˆÏ§ˆÏSÈ Ü˛y!•l#Ó˚ ~ xÇˆÏ¢ñ ˛õy¢y˛õy!¢ Ü%˛Ó˚*˛õˆÏÜ˛
xÓK˛y ly Ü˛Ó˚yÓ˚ ˛õyë˛G ˆÙˆÏ° ~ àˆÏ“– Ê˛ˆÏ° ˆÙˆÏÎ˚!ê˛ ï˛yÓ˚ §_yÓ˚ Ü˛yÓ˚ˆÏî•z xç≈l Ü˛ˆÏÓ˚ˆÏSÈ ï˛yÓ˚ xyÓ˚ ~Ü˛!ê˛ ã˛y!•òy
˛õ)Ó˚ˆÏîÓ˚ í˛z˛õyÎ˚– Ó˚yç˛õ%e !ï˛l Ó%!í˛¸Ó˚ §yˆÏÌ Ü˛ˆÏÌy˛õÜ˛Ìl Ü˛yˆÏ° §%ˆÏï˛y Ü˛yê˛yÓ˚ Ü˛yÓ˚ˆÏî•z ï˛yˆÏòÓ˚ ~Ùl ˆã˛•yÓ˚y •ˆÏÎ˚ˆÏSÈ
ˆçˆÏlñ !lˆÏçÓ˚ ˆÓÔˆÏÜ˛ xyÓ˚ Ü˛álG §%ˆÏï˛y Ü˛yê˛ˆÏï˛ ˆòˆÏÓ ly çylyÎ˚ñ xyÓ˚ ~Ë˛yˆÏÓ•z ˛õ!Ó˚˛õ)î≈ •Î˚ ˆÙˆÏÎ˚!ê˛Ó˚ §Ó ÙˆÏlyÓyN˛y–

Ó˚*˛õÜ˛ÌyÓ˚ àˆÏ“Ó˚ xyÓ˚ ~Ü˛!ê˛ xï˛ƒhs˝ ˆã˛ly ˛õ!Ó˚§Ó˚ñ SÈpˆÏÓ¢ Óy xlƒ Ó˚*ˆÏ˛õ ÌyÜ˛y– Ó˚y!¢Î˚yl Ó˚*˛õÜ˛ÌyÎ˚ Ó˚yçÜ%˛ÙyÓ˚#
ÓyÓyÓ˚ ˆÌˆÏÜ˛ ˆÓ!¢ çyò%K˛yl !lˆÏÎ˚ çß√yˆÏlyÎ˚ ï˛yˆÏÜ˛ ï˛yÓ˚ ÓyÓy !ï˛l ÓSÈˆÏÓ˚Ó˚ çlƒ Óƒy. Ü˛ˆÏÓ˚ ˆòl– ˆSÈyˆÏê˛y Ó˚yç˛õ%e
•zË˛yˆÏlÓ˚ §ˆÏD âê˛lyã˛ˆÏe´ !ÓÓy• •Î˚ ˆ§•z Óƒy. Ó˚yçÜ%˛ÙyÓ˚#Ó˚– ÓƒyˆÏ.Ó˚ ã˛yÙí˛¸y á%°ˆÏï˛ §Óy•z ˆòˆÏá ˆòˆÏá ï˛yÓ˚ x˛õÓ˚*˛õ
Ó˚*˛õÈüüüÈ ÚÚˆ§ Ü˛# Ó˚*˛õñ çylyÓ˚ lÎ˚ñ ˆÓyV˛yÓ˚ lÎ˚ñ Ó˚*˛õÜ˛ÌyˆÏï˛•z ˛õ!Ó˚ã˛Î˚–ÛÛ1 Ó˚yç˛õ%e ~ ï˛Ìƒ çylyÙye ÓƒyˆÏ.Ó˚ ã˛yÙí˛¸y
ˆòÎ˚ ˛õ%!í˛¸ˆÏÎ˚– ˛õ!Ó˚!fli!ï˛ ç!ê˛° •ˆÏÎ˚ GˆÏë˛– G•z ˆáy°§ !SÈ° ï˛yÓ˚ !Ó˛õò x!ï˛e´ˆÏÙÓ˚ xy◊Î˚–

ã˛#ˆÏlÓ˚ í˛y•z í˛z˛õçy!ï˛Ó˚ Ùyl%ˆÏ£ÏÓ˚ ÙˆÏôƒ ≤Ãã˛!°ï˛ ÙÎ˚)Ó˚ Ü%˛ÙyÓ˚# àˆÏ“ ˆÙÇÓyl!çÎ˚yÓ˚ Ó˚yç˛õ%e ÎyG÷Ì%l
ˆÙÇGˆÏí˛yÇÓylÈüÈ~Ó˚ Ó˚yçy ÎyG!í˛ày§y!°Ó˚ SÈÎ˚ Ü˛lƒy °yÇ!§ly •…ˆÏò §Ñyï˛yÓ˚ Ü˛yê˛ˆÏï˛ xy§ˆÏ° Ü˛!l¤˛y lylyÙyˆÏÓ˚ÔlyÓ˚ ≤Ã!ï˛
xyÜ,˛‹T •ˆÏÎ˚ ï˛yÓ˚ ÙÎ˚)Ó˚ ˆ˛õy¢yÜ˛!ê˛ °%!Ü˛ˆÏÎ˚ ˆÊ˛°ˆÏ°ñ ˆ§ xyÓ˚ ÙÎ˚)ˆÏÓ˚Ó˚ Ó˚*˛õ !lˆÏï˛ ˛õyˆÏÓ˚ lyñ ï˛yÓ˚ ˆÓyˆÏlˆÏòÓ˚ §ˆÏD !Ê˛ˆÏÓ˚G
ˆÎˆÏï˛ ˛õyˆÏÓ˚ ly– ò%çˆÏl•z ò%çˆÏlÓ˚ ≤Ã!ï˛ xyÜ,˛‹T •Î˚ ~ÓÇ !˛õï˛y Ùyï˛yÓ˚ §¡ø!ï˛ˆÏï˛ ï˛yˆÏòÓ˚ !ÓÓy• •Î˚ñ ¢e&ˆÏòÓ˚ ˆÜ˛Ô¢ˆÏ°
ï˛yˆÏòÓ˚ ç#ÓˆÏl ˆlˆÏÙ xyˆÏ§ ò%ˆÏÎ≈yà– lylyÙyˆÏÓ˚Ôly ÙÎ˚)Ó˚ ˆ˛õy¢yÜ˛!ê˛ Ó˚yî#Ó˚ Ü˛ySÈ ˆÌˆÏÜ˛ !lˆÏÎ˚ l,ï˛ƒÓ˚ï˛ •Î˚ñ ô#ˆÏÓ˚ ô#ˆÏÓ˚
xyÓyÓ˚ ˆ§ ~Ü˛ ÙÎ˚)Ó˚#ˆÏï˛ Ó˚*˛õyhs˝!Ó˚ï˛ •Î˚ ~ÓÇ ¢)ˆÏlƒ í˛zˆÏí˛¸ ÎyÎ˚– !Ê˛ˆÏÓ˚ ÎyÎ˚ ï˛yÓ˚ ÓyÓyÓ˚ Ó˚yˆÏçƒ– xyÓ˚ ~Ë˛yˆÏÓ•z ~•z
ˆÓ¢ ï˛yÓ˚ xydÓ˚«˛yÓ˚ §•yÎ˚Ü˛ •Î˚– ç#ÓˆÏlÓ˚ lyly ã˛í˛¸y•z í˛zÍÓ˚y•z ˆ˛õ!Ó˚ˆÏÎ˚ xyÓyÓ˚ ï˛yˆÏòÓ˚ !Ù°l •Î˚– xyÓ˚ xyçG
í˛y•z  í˛z˛õçy!ï˛Ó˚ ÙˆÏôƒ ÙÎ˚)Ó˚ lyã˛ ¢y!hs˝ G §%ˆÏáÓ˚ ≤Ãï˛#Ü˛ !•ˆÏ§ˆÏÓ xl%!¤˛ï˛ •ˆÏÎ˚ ÌyˆÏÜ˛–

Î%Î˚yÇ í˛z˛õçy!ï˛Ó˚ ~Ü˛!ê˛ àˆÏ“ ò!Ó˚o ò¡õ!ï˛Ó˚ §hs˝yl !•ˆÏ§ˆÏÓ çß√ ˆlÎ˚ Ü%˛Í!§ï˛ñ Ü˛òyÜ˛yÓ˚ ~Ü˛ Óƒy.– §hs˝ylˆÏÜ˛
ˆÜ˛w Ü˛ˆÏÓ˚ §Ùyç §ÙyˆÏ°yã˛lyÓ˚ Ë˛ˆÏÎ˚ Ë˛#ï˛ !SÈ° ï˛yÓ˚y– !Ü˛v ï˛yÓ˚y e´Ù¢ ˆÓyˆÏV˛ ~ §yôyÓ˚î ˆÜ˛ylG Óƒy. lÎ˚– ~
Ë˛!Ó£ÏƒÍ o‹Ty– ÷ô% ï˛y•z lÎ˚ §y•§ñ Ó%!k˛Ó˚  ˆçˆÏÓ˚ ~ §Ó §Ù§ƒy ò)Ó˚ Ü˛Ó˚ˆÏï˛G §ÙÌ≈– ï˛yˆÏòÓ˚ Ó˚yçƒ ¢e&Ó˚ xye´ÙˆÏî
!Ó˛õÎ≈hflÏ •ˆÏ° !lˆÏçÓ˚ ≤Ãï%˛ƒÍ˛õß¨Ù!ï˛c G ˆÜ˛Ô¢°# Ó%!k˛Ó˚ ÙyôƒˆÏÙ Óƒy. §Ó §Ù§ƒyÓ˚ §Ùyôyl Ü˛ˆÏÓ˚ ~ÓÇ Ó˚yçyˆÏÜ˛ ÓˆÏ°
Ü˛Ìy Ùï˛ !ï˛!l ˆÎl ï˛yÓ˚ Ü˛lƒyÓ˚ §yˆÏÌ ï˛yÓ˚ !ÓˆÏÎ˚ ˆòl– Ó˚yçy ï˛yÓ˚ x!lFSÈy ≤ÃÜ˛y¢ ly Ü˛Ó˚ˆÏï˛ ˛õyÓ˚ˆÏ°Gñ ˆÜ˛Ô¢ˆÏ°Ó˚
xy◊Î˚ ˆll– ÓˆÏ°lÈüüüÈÓ˚yçÜ˛lƒyÓ˚ §)ã˛#Ü˛Ù≈á!ã˛ï˛ Ó° Ó˚yçÜ˛lƒy !lˆÏ«˛˛õ Ü˛Ó˚ˆÏÓl– ˆÎ ôÓ˚ˆÏï˛ ˛õyÓ˚ˆÏÓñ ï˛yÓ˚ §yˆÏÌ•z !ÓˆÏÎ˚
•ˆÏÓ ï˛yÓ˚– Ó° ˆSÈyí˛¸y •°– Óƒy. ~Ü˛!ê˛ ï˛#Ó  !l/Ÿªy§ ê˛yl° ~ÓÇ â)î≈yÎ˚Ùyl ê˛ˆÏl≈ˆÏí˛yÓ˚ Ùï˛ Ó°!ê˛ˆÏÜ˛ §Ó˚y§!Ó˚ ï˛yÓ˚
!lÜ˛ê˛ ˆê˛ˆÏl !l°– Ó˚yçy ˆÓ˚y£ÏË˛ˆÏÓ˚ ˆây£Ïîy Ü˛ˆÏÓ˚lÈüüüÈÚÓ˚yçÜ%˛ÙyÓ˚# Ü˛ï,˛≈Ü˛ !l!«˛Æ §)ã˛#Ü˛Ù≈á!ã˛ï˛ Ó° ÷ô%Ùye Ùyl%£Ï•z •yï˛
!òˆÏÎ˚ ôÓ˚ˆÏï˛ ˛õyÓ˚ˆÏÓñ xlƒ  ˆÜ˛yl ≤Ãyî# lÎ˚–Û2 !mï˛#Î˚ÓyÓ˚ xyÓyÓ˚ Ó° ˆSÈyí˛¸y •°– ~Ü˛ §%ò¢≈lñ ò#â≈yD# ï˛Ó˚&î Ó°!ê˛
ôˆÏÓ˚ ˆÊ˛ˆÏ°– ˆ§•z ï˛Ó˚&î xyÓ˚ ˆÜ˛í˛z lÎ˚ñ ˆ§•z Óƒy.– Ó˚yçÜ%˛ÙyÓ˚#Ó˚ §yˆÏÌ !ÓˆÏÎ˚Ó˚ ˛õ)Ó≈ ˛õÎ≈hs˝ ˆ§ ï˛yÓ˚ Ó˚*˛õ ˛õyŒê˛yÎ˚!l–
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!òˆÏlÓ˚ ˆÓ°y ÓƒyˆÏ.Ó˚ Ó˚*ˆÏ˛õ ÌyˆÏÜ˛ xyÓ˚ Ó˚yˆÏï˛ ï˛yÓ˚ §Ó%ç ã˛yÙí˛¸y ˆV˛ˆÏí˛¸ •ˆÏÎ˚ ÎyÎ˚ ò#â≈Ü˛yÎ˚ñ §%ò¢≈l Î%ÓÜ˛– Ó˚yçÜ˛lƒyÓ˚
Ü˛yˆÏSÈ ÓƒyˆÏ.Ó˚ ~•z ˆày˛õl Ü˛Ìy ˆçˆÏl Ó˚yçy ï˛yˆÏÜ˛ ~•z Ó#Ë˛Í§ ÓƒyˆÏ.Ó˚ ã˛yÙí˛¸y ˛õˆÏÓ˚ ÌyÜ˛yÓ˚ Ü˛yÓ˚î !çK˛y§y Ü˛ˆÏÓ˚l–
Óƒy. çylyÎ˚ ~!ê˛ xÙ)°ƒ– ~!ê˛ ï˛yÓ˚ ÓÙ≈– Îy ¢#ï˛Ü˛yˆÏ° àÓ˚Ùñ @˝Ã#‹øÜ˛yˆÏ° ë˛yu˛y Ó˚yˆÏáñ Óyï˛y§ÈüÈÓ,!‹Tñ xy=l ˆÌˆÏÜ˛ ÓÑyã˛yÎ˚–
Óƒy. xyÓ˚G ÓˆÏ°ÈüüüÚÎï˛!òl xy!Ù ~ê˛y ˛õÓ˚Óñ xy!Ù •yçyÓ˚ •yçyÓ˚ ÓÑyã˛yÓ˚ ÓÑyã˛ˆÏï˛ §«˛Ù •Ó–Û3 ~•z ÷ˆÏl Ó˚yçy ˆ§•z
ã˛yÙí˛¸y!ê˛ ˛õÓ˚ˆÏï˛ ã˛yÎ˚ñ Óƒy. ï˛Í«˛îyÍ Ó˚y!ç •ˆÏÎ˚ ÎyÎ˚– !Ü˛vñ Ó˚yçy ˛õÓ˚yÓ˚ ˛õÓ˚ xyÓ˚ ˆ§!ê˛ á%°ˆÏï˛ ˛õyˆÏÓ˚ ly– !ï˛!l
!ã˛Ó˚ï˛ˆÏÓ˚ Óƒy. •ˆÏÎ˚ Îyl– xyÓ˚ Óƒy. Ó˚yçyÓ˚ ˆ˛õy£ÏyÜ˛ ˛õˆÏÓ˚ Ó˚yçy •ˆÏÎ˚ñ §%ˆÏá Ó˚yçc Ü˛Ó˚ˆÏï˛ ÌyˆÏÜ˛–

ÓyÇ°yÓ˚ Ó˚*˛õÜ˛ÌyÓ˚ à“ Ü˛°yÓï˛# Ó˚yçÜ˛lƒy àˆÏ“G xyÙÓ˚y ˛õy•z Ó%k˛ñ Ë)˛ï%˛ÙˆÏÜ˛– ÓylÓ˚Ó˚*˛õ# ˆSÈyê˛Ó˚yl#Ó˚ ˛õ%e Ó%k˛
xyÓ˚ ˆ˛õÑã˛yÓ˚*˛õ# lÈüÈÓ˚yl#Ó˚ ˛õ%e Ë%˛ï%˛Ù– Óí˛¸ Ó˚yl#ˆÏòÓ˚ ã˛e´yˆÏhs˝ Ùyl%ˆÏ£ÏÓ˚ àˆÏË˛≈ ÓÑyòÓ˚ñ ˆ˛õÑã˛y Ó˚*ˆÏ˛õ çß√ !lˆÏ°G ï˛yÓ˚y !SÈ°
xllƒ «˛Ùï˛y§¡õß¨– àˆÏ“Ó˚ ˆ¢ˆÏ£Ï ˆòáy ÎyÎ˚ ~•z ÓylÓ˚ G ˆ˛õÑã˛y Ó˚*ˆÏ˛õ•z ï˛yÓ˚y x§yôƒ §yôl Ü˛ˆÏÓ˚ˆÏSÈñ Ó‡ ≤Ã!ï˛Ü)˛°ï˛y
çÎ˚ Ü˛ˆÏÓ˚ °yË˛ Ü˛ˆÏÓ˚ˆÏSÈ Ü˛°yÓï˛# G •#Ó˚yÓï˛# Ó˚yçÜ˛lƒyˆÏÜ˛– §y!Ó≈Ü˛ xylˆÏ®Ó˚ ˛õ!Ó˚ˆÏÓ¢ ˜ï˛Ó˚# •ˆÏÎ˚ˆÏSÈ Ó˚yçƒç%ˆÏí˛¸ñ ï˛yˆÏòÓ˚
ò%•z xË˛y!àl# ÙyˆÏÎ˚Ó˚ §yˆÏÌ ï˛yˆÏòÓ˚ !˛õï˛yÈüüüÈÓ˚yˆÏçƒÓ˚ Ó˚yçyÓ˚ !Ù°l •ˆÏÎ˚ˆÏSÈ– ¢y!hflÏ ˆ˛õˆÏÎ˚ˆÏSÈ ï˛yˆÏòÓ˚ ò%‹,Òï˛Ü˛Ù≈Ü˛yÓ˚# §Í
Ùy G §Í Ë˛y•zˆÏÎ˚Ó˚yó xyÓ˚ ï˛ál•z ~Ü˛!òl Úá%Ó Ó˚yˆÏe •#Ó˚yÓï˛# Ü˛°yÓï˛# í˛z!ë˛Î˚y ˆòˆÏálñ ÈüüüÈ~!Ü˛ú •#Ó˚yÓï˛#Ó˚ âˆÏÓ˚
ˆï˛y ˆ§yÎ˚yÙ# ly•zú Ü˛°yÓï˛#Ó˚ âˆÏÓ˚G ˆï˛y ˆ§yÎ˚yÙ# ly•zú ÈüüüÈ!Ü˛ ••z°ñ !Ü˛ ••z°⁄ ˆòˆÏálÈÈüüüÈ!ÓSÈylyÓ˚ í˛z˛õˆÏÓ˚ ~Ü˛ ÓylˆÏÓ˚Ó˚
SÈy°ñ !ÓSÈylyÓ˚ í˛z˛õˆÏÓ˚ ~Ü˛ ˆ˛õÑã˛yÓ˚ ˛õyáúúÛ

ò%•z Ó˚yçÜ˛lƒy ˆÓyˆÏV˛l ~ÑÓ˚y §!ï˛ƒÜ˛yˆÏÓ˚Ó˚ ÓylÓ˚ñ ˆ˛õÑã˛y lyñ xyÓ˚ í˛zÑ!Ü˛ !òˆÏÎ˚ ˆòˆÏál ˆòÓï˛yÓ˚ Ùï˛ ò%•z Ó˚yç˛õ%e ˆâyí˛¸yÎ˚
ˆã˛ˆÏ˛õ §yÓ˚yÓ˚yï˛ Ó˚yç˛õ%Ó˚# ˛õy•yÓ˚y !òˆÏÎ˚ ˆÓí˛¸yl– ò%•z ˆÓyl Î%!_´ Ü˛ˆÏÓ˚ ÚÚˆ˛õÑã˛yÓ˚ ˛õyá ÓylˆÏÓ˚Ó˚ SÈy° ≤Ãò#ˆÏ˛õÓ˚ xy=ˆÏlÛÛ
˛õ%!í˛¸ˆÏÎ˚ ˆÊ˛ˆÏ°l– Ó˚yç˛õ%eÓ˚y çylˆÏï˛ ˆ˛õˆÏÓ˚ ÓˆÏ°lÈüüü

ÚÚ~ !Ü˛ Ü˛!Ó˚ˆÏ°ú ÈÈüüüÈ§ß¨ƒy§#Ó˚ Ùsf !SÈ°ñ SÈpˆÏÓˆÏ¢ Ìy!Ü˛ï˛yÙñ ˆòÓ˛õ%ˆÏÓ˚ Îy•zï˛yÙ xy!§ï˛yÙ–ÉÉÉÉ xyÓ˚ ˆï˛y ˆ§ §Ó
Ü˛!Ó˚ˆÏï˛ ˛õy!Ó˚Ó lyúÛ xÌ≈yÍñ G•z SÈpˆÏÓ¢ !SÈ° ï˛yˆÏòÓ˚ xˆÏ°Ô!Ü˛Ü˛ ¢!_´Ó˚ í˛zÍ§ñ ˆòÓ˛õ%ˆÏÓ˚Ó˚ §yˆÏÌ §y!ß¨ˆÏôƒÓ˚ ÙyôƒÙ–
!Ü˛v ï˛ï˛!òˆÏl !Ó˛õò ˆàˆÏSÈ ˆÜ˛ˆÏê˛ñ x˛õÓ˚yô# ¢y!hflÏ ˆ˛õˆÏÎ˚ˆÏSÈñ Ê˛ˆÏ° lÓÓ˚*ˆÏ˛õ ò%ôÜ%˛ÙyÓ˚ ~ÓÇ Ó˚*˛õÜ%˛ÙyÓ˚ §Óy•zˆÏÜ˛ !lˆÏÎ˚
§%ˆÏá ¢y!hs˝ˆÏï˛ !òl Ü˛yê˛yˆÏï˛ °yàˆÏ°l– xÌ≈yÍ ≤Ã!ï˛ ˆ«˛ˆÏe•z SÈpˆÏÓ¢ í˛z!j‹TˆÏÜ˛ !Ü˛S%Èê˛y x!ï˛!Ó˚_´ ¢!_´ ˆòÎ˚ñ ˆÎ ¢!_´
xˆÏ°Ô!Ü˛Ü˛ñ x!ï˛≤ÃyÜ,˛ï˛– ÷ô% ï˛y•z lÎ˚ SÈpˆÏÓ¢ í˛z!j‹TˆÏÜ˛ lyly !Ó˛õò x!ï˛e´ˆÏÙÓ˚ í˛z˛õyÎ˚ñ ˛õÌ !lˆÏò≈¢ Ü˛ˆÏÓ˚ó ï˛yÓ˚ ≤ÃÜ,˛ï˛
«˛Ùï˛y §¡õˆÏÜ˛≈ ≤Ã!ï˛˛õ«˛ˆÏÜ˛ xK˛yï˛ Ó˚yˆÏá– ~•z SÈpˆÏÓ¢ í˛z!j‹TˆÏÜ˛ xyd!ÓŸªy§#G Ü˛ˆÏÓ˚ñ Ê˛ˆÏ° ~Ó˚ ˆçyˆÏÓ˚•z ˆ§ xˆÏlÜ˛
≤Ã!ï˛Ü)˛°ï˛y çÎ˚ Ü˛Ó˚ˆÏï˛ ˛õyˆÏÓ˚–

çyÙ≈yl Ó˚*˛õÜ˛Ìy ÚÓƒy. Ó˚yçÜ%˛ÙyÓ˚Û àˆÏ“ SÈpˆÏÓ¢ xyd÷!k˛Ü˛Ó˚î âê˛yÎ˚– Óy!•ƒÜ˛ Ó˚*ˆÏ˛õÓ˚ ˆÌˆÏÜ˛ xhs˝Ó˚ydyÓ˚
ˆ§Ô®Î≈ƒyÎ˚l ˆÎ x!ôÜ˛ Ü˛y!Cï˛ ï˛y í˛zˆÏë˛ xyˆÏ§ ~•z Ó˚*˛õÜ˛ÌyÎ˚– ~ ˆÎl ˆÓÔk˛ ÚÜ%˛¢çyï˛ˆÏÜ˛Ó˚ Ü˛y!•l#Û– Ù°Ó˚yˆÏçƒÓ˚
Ó˚yçy •z«˛yÜ%˛Ó˚ ≤Ãôyl Ù!•£Ï# ¢#°Óï˛#Ó˚ •zˆÏwÓ˚ ÓˆÏÓ˚ ò%•z ˛õ%e •Î˚ñ ˆçƒ¤˛ ˛õ%e Ü%˛¢Ü%˛ÙyÓ˚ Ó°¢y°#ñ =î#ñ Ó%!k˛Ùylñ §Ó≈!ÓòƒyÎ˚
˛õyÓ˚ò¢≈# !Ü˛hs˝ xï˛ƒhs˝ Ü%˛Í!§ï˛ ò¢≈l– Ü˛y!•l#Ó˚ ˆ¢ˆÏ£Ï §Ó §Ù§ƒy x!ï˛e´ˆÏÙÓ˚ ˛õÓ˚ x!l®ƒ§%®Ó˚# ≤ÃË˛yÓï˛#Ó˚ §ˆÏD ï˛yÓ˚
!Ù°l âˆÏê˛ ~ÓÇ •zˆÏwÓ˚ ÓˆÏÓ˚ Ó˚*˛õÓyl •ˆÏÎ˚ GˆÏë˛l– Ù•yÓ› xÓòyˆÏlG Ü%˛Í!§ï˛ Ü%˛¢Ó˚yçy §Ó §Ù§ƒy ò)Ó˚ Ü˛Ó˚yÓ˚ ˛õÓ˚
§%ò¢≈lyÓ˚ §y!ß¨ôƒ ˛õyl G •zˆÏwÓ˚ ÓˆÏÓ˚ Ó˚*˛õÓyl •ˆÏÎ˚ GˆÏë˛l !ï˛!l– xy§ˆÏ° Óy!•ƒÜ˛ Ó˚*ˆÏ˛õÓ˚ ï%˛°lyÎ˚ xˆÏsfÓ˚ ˆ§Ô®ˆÏÎ≈ƒÓ˚
Ü˛Ìy ÓyÓ˚ÓyÓ˚ ~ˆÏ§ˆÏSÈ ˛õ%Ó˚yl Ü˛y!•l#ˆÏï˛ ˆ°yÜ˛Ü˛ÌyÎ˚ÈüüüÈ Ó˚*˛õÜ˛ÌyÎ˚–

ˆÜ˛Ó° SÈpˆÏÓ¢ lÎ˚ Ó˚*˛õÜ˛ÌyÓ˚ àˆÏ“ Ó˚*˛õ ÓòˆÏ° Óí˛¸ Ë)˛!ÙÜ˛y ˆlÎ˚ §Ó≈ÈüÈxydyÓyò– ÙlhflÏy!_¥Ü˛ ~•z !Ó£ÏÎ˚!ê˛ lyly
Ë˛yˆÏÓ í˛zˆÏë˛ ~ˆÏ§ˆÏSÈ Ó˚*˛õÜ˛ÌyÓ˚ àˆÏ“– §Ó≈ÈüÈxydyÓyò ÈüÈ xÌ≈yÍÈüüüÈ‘‘The belief in souls; the attribution of spirit

Ó˚*˛õÜ˛ÌyÎ˚ Ó˚*˛õ G Ó˚*˛õyhs˝Ó˚
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or personality to physical objects or phenomena.’’ (Funk & Wagnalls Standard Dictionary of

Folklore Mythology And Legend, 1st Part, 1949, P-62) xÌ≈yÍñ xydyÎ˚ !ÓŸªy§ñ ≤ÃyÜ,˛!ï˛Ü˛ Ó›§Ù)• Óy
•z!wÎ˚@˝Ãy•ƒ xyŸã˛Î≈çlÜ˛ !Ó£ÏˆÏÎ˚ xydy Óy §_yÓ˚ xyˆÏÓ˚y˛õ•z •° §Ó≈ÈüÈxydyÓyò– •zÉ !ÓÉ ê˛y•z°Ó˚ xydyÓ˚ Ü˛ï˛Ü˛=!° ˜Ó!¢‹T
í˛zˆÏÕ‘á Ü˛ˆÏÓ˚lÈüüü

1É xydy x≤Ãï˛#Î˚Ùylñ xò,¢ƒñ x!ÓlŸªÓ˚ñ xòy•ƒ–

2É ~Ü˛ Ü˛yÎ˚y•#l SÈyÎ˚y ~ÓÇ ÓyˆÏ‹õÓ˚ Ùï˛–

3É Óƒ!_´ !ÓˆÏ¢ˆÏ£ÏÓ˚ ç#Ól G !ã˛hs˝yÓ˚ çlƒ òyÎ˚#–

4É xydyÓ˚ !lçfl∫ ˆã˛ï˛ly G •zFSÈy ÌyˆÏÜ˛–

5É ˆÎ Óƒ!_´Ó˚ ¢Ó˚#ˆÏÓ˚ xydy ÌyˆÏÜ˛ ï˛yÓ˚ xï˛#ï˛ G Óï˛≈ÙyˆÏlÓ˚ xy¢yÈüÈxyÜ˛yCyÓ˚ Ùï˛ xydyÓ˚ ˆã˛ï˛ly G xy¢yÈüÈxyÜ˛yCy
Óï˛≈Ùyl–

6É §yôyÓ˚îï˛/ flõˆÏ¢≈Ó˚ xï˛#ï˛ G xò,¢ƒ xÓfliyÎ˚ xydy ï˛!í˛¸Í à!ï˛ˆÏï˛ !Ó!Ë˛ß¨ fliyˆÏl Îyï˛yÎ˚yï˛ Ü˛Ó˚ˆÏï˛ ˛õyˆÏÓ˚–

7É ˆÎ ˆÜ˛yl xÓfliyÎ˚ ~Ü˛≤Ãyî# ˆò• ˆÌˆÏÜ˛ xlƒ ≤Ãyî#Ó˚ ˆòˆÏ• xydy ≤ÃˆÏÓ¢ Ü˛Ó˚ˆÏï˛ ˛õyˆÏÓ˚–

8É Ùyl%ˆÏ£ÏÓ˚ çy@˝Ãï˛ Óy â%Ùhs˝ xÓfliyÎ˚ xydy !là≈ï˛ G ≤Ã!Ó‹T •ˆÏï˛ ˛õyˆÏÓ˚–

ò!«˛îyÓ˚Ol !Ùe Ùç%ÙòyˆÏÓ˚Ó˚ Úë˛yÜ%˛Ó˚ÙyÛÓ˚ V%˛!°ÛÓ˚ Ú§yï˛ Ë˛y•z ã˛¡õyÛ àˆÏ“ ˆòÙy!Ü˛ñ xÙyl!ÓÜ˛ñ {£Ï≈y˛õÓ˚Ó¢ Óí˛¸ Ó˚yî#Ó˚y
ˆSÈyˆÏê˛yÓ˚yl# G Ó˚yçyÓ˚ ˆã˛yˆÏá ô%ˆÏ°y !òˆÏÎ˚ ˆSÈyê˛Ó˚yî#Ó˚ lÓçyï˛ §yï˛ ˆSÈˆÏ° G ~Ü˛ ˆÙˆÏÎ˚ˆÏÜ˛ xÑyï%˛í˛¸ âÓ˚ ˆÌˆÏÜ˛ !lˆÏÎ˚
!àˆÏÎ˚ ~ˆÏÜ˛ ~ˆÏÜ˛ ˛õ%ÑˆÏï˛ ˆÊ˛ˆÏ° ˛õÑy¢àyòyÎ˚– ÚÚ˛õÑy¢àyòyÓ˚ í˛z˛õˆÏÓ˚ §yï˛ ã˛Ñy˛õy ~Ü˛ ˛õyÓ˚&° àyˆÏSÈñ ê%˛°ê%˛ˆÏ° §yï˛ ã˛Ñy˛õy ~Ü˛
˛õyÓ˚&°ÛÛ8 Ê%˛ˆÏê˛ ÌyÜ˛ˆÏï˛ ˆòˆÏá Ùy!°– Ùy!° Ê%˛° ˛õyí˛¸ˆÏï˛ ˆàˆÏ° Ê%˛°=!° ÓˆÏ° GˆÏë˛Èüüü

ÚÚly !òÓñ ly !òÓ Ê%˛°ñ í˛z!ë˛Ó ¢ˆÏï˛Ü˛ ò)Ó˚ñ
xyˆÏà xy§%Ü˛ Ó˚yçyñ ï˛ˆÏÓ !òÓ Ê%˛°úÛÛ9

Ó˚yçy ~ˆÏ° ï˛yÓ˚y ~ˆÏÜ˛ ~ˆÏÜ˛ ÓˆÏí˛¸y Ó˚yî#ñ ˆ§ç Ó˚yî#ñ l Ó˚yî#ñ Ü˛ˆÏl Ó˚yî#ñ ò%ˆÏÎ˚yÓ˚yî# §Ü˛°ˆÏÜ˛ í˛yˆÏÜ˛– !Ü˛v ˆÜ˛í˛z•z
Ê%˛° ˛õyÎ˚ ly– Ê%˛ˆÏ°Ó˚ !àˆÏÎ˚ xyÜ˛yˆÏ¢ ï˛yÓ˚yÓ˚ ÙˆÏï˛y Ê%˛ˆÏê˛ ÌyˆÏÜ˛– ˆ¢ˆÏ£Ï ï˛yÓ˚y ÓˆÏ°Èüüü

ÚÚÎ!ò xyˆÏ§ Ó˚yçyÓ˚ â%ÑˆÏê˛ Ü%˛í˛¸yˆÏly òy§#ñ
ï˛ˆÏÓ !òÓ Ê%˛°–ÛÛ10

§hs˝yl•yÓ˚y ˆSÈyê˛Ó˚yî#ˆÏÜ˛ Óí˛¸ Ó˚yî#Ó˚y â%ÑˆÏê˛ Ü%˛í˛¸yl# òy§#ˆÏï˛ ˛õ!Ó˚îï˛ Ü˛ˆÏÓ˚!SÈ°– ˆ¢ˆÏ£Ï ˆSÈyê˛Ó˚yî# xy§yˆÏï˛  ÚÚ§%Ó˚§%Ó˚
Ü˛!Ó˚Î˚y ã˛Ñy˛õyÓ˚y xyÜ˛y¢ ••zˆÏï˛ ly!ÙˆÏÎ˚ xy!§°ñ ˛õyÓ˚&° Ê%˛°!ê˛ !àÎ˚y ï˛yˆÏòÓ˚ §ˆÏD !Ù!¢°ó Ê%˛ˆÏ°Ó˚ ÙˆÏôƒ !•ˆÏï˛ §%®Ó˚
ã˛ÑyˆÏòÓ˚ Ùï˛ §yï˛ Ó˚yç˛õ%e xyÓ˚ ~Ü˛ Ó˚yçÜ˛lƒy ÚÙy ÙyÛ Ó!°Î˚y í˛y!Ü˛Î˚yñ V%˛˛õ V%˛˛õ Ü˛!Ó˚Î˚y â%ÑˆÏê˛ Ü%˛í˛¸yl# òy§# ˆSÈyê˛Ó˚yî#Ó˚
ˆÜ˛yˆÏ°ÈüÈÜ˛ÑyˆÏá V˛Ñy˛õy•zÎ˚y ˛õ!í˛¸°–ÛÛ11 ï˛yÓ˚y•z ˆSÈyê˛Ó˚yî#Ó˚ §yï˛ ˛õ%e xyÓ˚ ~Ü˛ Ü˛lƒy– xydyÓ˚ §MÈ˛Ó˚Ùylï˛yÓ˚ ï˛Ìƒ í˛zˆÏë˛
~ˆÏ§ˆÏSÈ ~áyˆÏl– ÙylÓ ˆò• ˆÌˆÏÜ˛ Ê%˛ˆÏ° xyÓyÓ˚ Ê%˛° ˆÌˆÏÜ˛ ÙylÓ ˆòˆÏ• ~ˆÏ§ˆÏSÈ xydy–

Ü˛yŸ¬#!Ó˚ ~Ü˛ Ó˚*˛õÜ˛Ìy Úˆï˛yï˛yÓ˚ Ü˛ÌyÛÈüÈˆï˛ ˆòáy ÎyÎ˚ •zÓ˚yˆÏlÓ˚ ~Ü˛ Ó˚yçy Óy•yò%Ó˚ áyl ï˛ÑyÓ˚ Ó˚yî#ˆÏòÓ˚ çlƒ ï˛ÑyÓ˚
Ó˚yˆÏçƒ ~Ü˛!ê˛ Óyàyl Óylyl ˆÎáyˆÏl ˆÜ˛ylG ˛õ%Ó˚&£Ï Óy x˛õ!Ó˚!ã˛ˆÏï˛Ó˚ ≤ÃˆÏÓ¢ !SÈ° !l!£Ïk˛– •ë˛yÍ ˆ§áyˆÏl ~Ü˛ Ê˛!Ü˛ˆÏÓ˚Ó˚
xyàÙl âˆÏê˛– ò)ï˛ ÙyÓ˚Ê˛ï˛ ˆ§ áÓÓ˚ ˆ˛õÑÔSÈyÎ˚ Ó˚yçyÓ˚ Ü˛yˆÏSÈ– Ó˚yçy ï˛yÓ˚ Ùsf#ˆÏÜ˛ !lˆÏÎ˚ ˆ§áyˆÏl xyˆÏ§l ~ÓÇ ˆ°yÜ˛!ê˛ˆÏÜ˛
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!çK˛y§yÓyò Ü˛Ó˚y ÷Ó˚& Ü˛ˆÏÓ˚l– Ê˛!Ü˛Ó˚ ÓˆÏ°l xy!Ù •Ñyê˛ˆÏï˛ •Ñyê˛ˆÏï˛ •ë˛yÍ•z ~áyˆÏl ~ˆÏ§ ˛õˆÏí˛¸!SÈñ !Ü˛v xy!Ù ˆï˛y xy˛õlyÓ˚
ˆÜ˛yˆÏly «˛!ï˛ Ü˛!Ó˚!l– Ó˚yçy Ó˚yày!ß∫ï˛ •ˆÏÎ˚ Ê˛!Ü˛Ó˚ˆÏÜ˛ !Ü˛S%È Ó°ˆÏï˛ ˆÎˆÏï˛•z ˆòˆÏál Ê˛!Ü˛ˆÏÓ˚Ó˚ ˆò• ≤Ãyî•#l •ˆÏÎ˚ Ùy!ê˛ˆÏï˛
˛õˆÏÓ˚ Ó˚ˆÏÎ˚ˆÏSÈñ xyÓ˚ !lÜ˛ê˛Óï˛≈# ~Ü˛!ê˛ ˛õ%!‹õï˛ Ó,ˆÏ«˛Ó˚ ï˛°yÎ˚ ˛õˆÏí˛¸ ÌyÜ˛y ≤Ãyî•#l ~Ü˛ Ó%°Ó%!° ˛õ%lÓ˚yÎ˚ ≤Ãyî ˆ˛õˆÏÎ˚ í˛yly
ˆÙˆÏ° Óyàyl ˆÌˆÏÜ˛ í˛zˆÏí˛¸ ÎyÎ˚ñ !Ü˛S%È«˛ˆÏîÓ˚ ÙˆÏôƒ•z xyÓyÓ˚ !Ê˛ˆÏÓ˚ xyˆÏ§– ï˛yÓ˚˛õÓ˚ xyÓyÓ˚ ˆ§!ê˛ ≤Ãyî•#l •ˆÏÎ˚ Ë)˛ÈüÈ˛õ!ï˛ï˛
•Î˚ xyÓ˚ Ê˛!Ü˛ˆÏÓ˚Ó˚ Ù,ï˛ÈüÈˆò• ç#Óhs˝ •ˆÏÎ˚ GˆÏë˛– xy§ˆÏ° Ê˛!Ü˛Ó˚ ï˛ÑyÓ˚ ~•z çyò%«˛Ùï˛y Ó˚yçyÓ˚ §yÙˆÏl ≤Ãò¢≈l Ü˛ˆÏÓ˚l–
ï˛yÓ˚˛õÓ˚ !ï˛!l ˆ§áyl ˆÌˆÏÜ˛ !ÓòyÎ˚ !lˆÏï˛ ã˛yl– !Ü˛v Ó˚yçy ï˛ÑyÓ˚ Ü˛ySÈ ˆÌˆÏÜ˛ ~•z x§yôyÓ˚î çyò% «˛Ùï˛y!ê˛ !¢áˆÏï˛
ã˛yl– Ê˛!Ü˛Ó˚ ï˛yÓ˚ ˆày˛õl çyò% ˆÜ˛Ô¢° Ó˚yçyˆÏÜ˛ !ÓŸªy§ Ü˛ˆÏÓ˚ !¢!áˆÏÎ˚ ˆòlñ xyÓ˚ Ó˚yçyG Ùsf#ˆÏÜ˛ !ÓŸªy§ Ü˛ˆÏÓ˚ ï˛y !¢!áˆÏÎ˚
ˆòl Ùsf#ˆÏÜ˛– ï˛ÑyˆÏòÓ˚ ÙˆÏôƒ•z ˆày˛õl ÌyˆÏÜ˛ ~ Ü˛Ìy–

~Ü˛!òl Ó˚yçy G Ùsf# ~Ü˛ˆÏe ˆàˆÏSÈl !¢Ü˛yˆÏÓ˚– ÓlÙˆÏôƒ ï˛ÑyÓ˚y ~Ü˛!ê˛ Ù,ï˛ !ê˛Î˚y ˆòáˆÏï˛ ˛õyl– Ó˚yçy ï˛ÑyÓ˚ Ùsf#ˆÏÜ˛
ˆí˛ˆÏÜ˛ ÓˆÏ°lÈüüüÈ ÚGˆÏ• Ùsf#ñ Îál ~•z !ê˛Î˚y ˛õy!á!ê˛ ç#!Óï˛ !SÈ°ñ ï˛ál Ü˛ï˛ §%®Ó˚•z ly !SÈ° ~– ï%˛!Ù ˆï˛yÙyÓ˚ xydyˆÏÜ˛
!Ü˛S%È«˛ˆÏîÓ˚ çlƒ ~Ó˚ ÙˆÏôƒ xl%≤Ã!Ó‹T Ü˛ˆÏÓ˚yñ xy!Ù ˛õy!á!ê˛ˆÏÜ˛ !Ü˛S%È«˛ˆÏîÓ˚ çlƒ ç#Óhs˝ ˆòáˆÏï˛ ã˛y•z–Û

Ùsf# ÓˆÏ°lÈüüüÈ ÚÙ•yÓ˚yçñ ~ xˆÏlÜ˛«˛î xyˆÏà ÙyÓ˚y ˆàˆÏSÈñ ~Ó˚ Ù,ï˛ˆÏò• ˆÌˆÏÜ˛ ò%à≈¶˛ xy§ˆÏSÈñ ˆÜ˛ çyˆÏl ~ Ü˛ál
ÙyÓ˚y ˆàˆÏSÈú xy!Ù ˛õyÓ˚ˆÏÓy lyñ Ù•yÓ˚yçñ xy!Ù Ü˛# Ü˛Ó˚ˆÏÓy⁄Û

Ó˚yçy Ó°ˆÏ°lÈüüüÈ Úxy!Ù ˆòáˆÏï˛ ˛õy!FSÈ Ü˛ï˛ §%®Ó˚ ~•z !ê˛Î˚yúÛ !Ü˛v Ùsf# ï˛yˆÏï˛G x§¡øï˛ •ˆÏ°lñ xy§ˆÏ° ï˛ÑyÓ˚
ÙˆÏlÓ˚ ~Ü˛ xlƒˆÏày˛õl •zFSÈy !SÈ°– ˆ¢ˆÏ£Ï Ó˚yçy ï˛ÑyÓ˚ ÙˆÏlÓ˚ •zFSÈyˆÏÜ˛ §Ê˛° Ü˛Ó˚ˆÏï˛ !lˆÏç•z !lˆÏçÓ˚ ¢Ó˚#Ó˚ ˆSÈˆÏí˛¸ ï˛ÑyÓ˚
xydyˆÏÜ˛ !ê˛Î˚yÓ˚ ¢Ó˚#ˆÏÓ˚ ≤Ã!ï˛fliy˛õl Ü˛ˆÏÓ˚l– !ê˛Î˚y ç#Óhs˝ •ˆÏÎ˚ GˆÏë˛ñ Gí˛¸yí˛z!í˛¸ Ü˛Ó˚ˆÏï˛ ÷Ó˚& Ü˛ˆÏÓ˚– Ùsf# !ë˛Ü˛ ~•z §ÙˆÏÎ˚Ó˚•z
xˆÏ˛õ«˛yÎ˚ !SÈˆÏ°l– !ï˛!l ï˛yÓ˚ !lˆÏçÓ˚ xydyˆÏÜ˛ Ó˚yçyÓ˚ ¢Ó˚#ˆÏÓ˚ ≤Ã!Ó‹T Ü˛ˆÏÓ˚l– Ó˚yçyÓ˚ ¢Ó˚#ˆÏÓ˚ ≤ÃÓMÈ˛Ü˛ Ùsf#– ˆ§ Ó˚yçyÓ˚
ˆâyí˛¸yÎ˚ xyˆÏÓ˚y•l Ü˛ˆÏÓ˚ñ ~ÓÇ ò%!ê˛ ÙyÓ˚Ê˛Í ˜§lƒˆÏòÓ˚ Ü˛yˆÏSÈ áÓÓ˚ ˛õyë˛yÎ˚ !lˆÏçÓ˚ ˆâyí˛¸y ˆÌˆÏÜ˛ ˛õˆÏí˛¸ Ùsf#Ó˚ Ù,ï%˛ƒ •ˆÏÎ˚ˆÏSÈ–

÷ô% ï˛y•z lÎ˚ ˆ§•z x§yô% Ùsf# Ó˚yçyÓ˚ ¢Ó˚#ˆÏÓ˚ xl%≤ÃˆÏÓ¢ Ü˛ˆÏÓ˚ñ ôyÓ˚yˆÏ°y ï˛ˆÏÓ˚yÎ˚y° §•ˆÏÎyˆÏà !lˆÏçÓ˚ Ù,ï˛ÈüÈˆò•!ê˛ˆÏÜ˛
ê%˛Ü˛ˆÏÓ˚y ê%˛Ü˛ˆÏÓ˚y Ü˛ˆÏÓ˚ ˆÜ˛ˆÏê˛ ˆÊ˛ˆÏ°l– !lˆÏçÓ˚ §Ó §Ù§ƒy §ÙyôyˆÏlÓ˚ çlƒ ˜§lƒˆÏòÓ˚ !ï˛!l ÓˆÏ°lÈüüüÈ ÚˆÎ ~Ü˛!ê˛ !ê˛Î˚y
ÙyÓ˚ˆÏï˛ ˛õyÓ˚ˆÏÓñ xy!Ù ï˛yˆÏÜ˛ ˛õ%Ó˚fl,Òï˛ Ü˛Ó˚ˆÏÓy–Û

!ê˛Î˚yÓ˚ ¢Ó˚#ˆÏÓ˚ Ó˚yçy ï˛y ÷lˆÏï˛ ˛õyl– !lˆÏçÓ˚ ≤Ãyî ÓÑyã˛yˆÏï˛ !ï˛!l Ó‡ò)ˆÏÓ˚ ˆ§•z x§#Ù «˛Ùï˛yôyÓ˚# Ê˛!Ü˛ˆÏÓ˚Ó˚ Ü˛yˆÏSÈ
í˛zˆÏí˛¸ Îyl ~ÓÇ ï˛yÓ˚ ≤ÃyîÓ˚«˛yÓ˚ xy!ç≈ çylyl– Ê˛!Ü˛ˆÏÓ˚Ó˚ xy◊ˆÏÎ˚ ÌyÜ˛yÎ˚ ˆÜ˛í˛z !ê˛Î˚y!ê˛ˆÏÜ˛ ÙyÓ˚ˆÏï˛ ˛õyˆÏÓ˚ ly–

~Ü˛!òl ˆ§•z Ùsf#ÈüÈÓ˚yçy ÓˆÏl ÎyÎ˚ !¢Ü˛yÓ˚ Ü˛Ó˚ˆÏï˛ ~ÓÇ ~Ü˛!ê˛ •!Ó˚î#Ó˚ ˛õŸã˛yk˛yÓl Ü˛ˆÏÓ˚l– !ï˛!l ï˛ÑyÓ˚ ˜§lƒˆÏòÓ˚
ÓˆÏ°lÈüüüÈ Ú~!ê˛ˆÏÜ˛ ôÓ˚ˆÏï˛•z •ˆÏÓñ ˆÎ ~ˆÏÜ˛ ˛õy°ˆÏï˛ ˆòˆÏÓ xy!Ù ï˛yÓ˚ ÙyÌy ˆlˆÏÓy–Û

!Ü˛v •ë˛yÍ ~Ü˛ê˛y òÙÜ˛y •yGÎ˚y xyˆÏ§ xyÓ˚ •!Ó˚îê˛y Ùsf#ÈüÈÓ˚yçyÓ˚ ÙyÌyÓ˚ í˛z˛õÓ˚ !òˆÏÎ˚ °y!Ê˛ˆÏÎ˚ ˛õy°yÎ˚– §ò°ÓˆÏ°
ï˛yÓ˚y ï˛yÓ˚ !˛õS%È ˆlÎ˚–

!ê˛Î˚yÈüÈÓ˚yçy !SÈ° ˆ§•z Ê˛!Ü˛ˆÏÓ˚Ó˚ §yˆÏÌñ ˆÎ Ê˛!Ü˛Ó˚ x§yÙylƒ ~Ü˛ çyò%Ü˛Ó˚ñ !Î!l fl∫Î˚Ç ~•z !ÓˆÏ¢£Ï çyò%¢!_´Ó˚ ≤ÃÜ,˛ï˛
x!ôÜ˛yÓ˚#– Ê˛!Ü˛Ó˚ !ê˛Î˚yÈüÈÓ˚yçyˆÏÜ˛ ÓˆÏ°lÈüüüÈ ÚÓ˚yçlñ xyç•z xy˛õ!l xy˛õlyÓ˚ ˆò• Ê˛yÎ˚yÓ˚ ˛õyˆÏÓl–Û

•z!ï˛ÙˆÏôƒ •!Ó˚î#!ê˛ ï˛yÓ˚ xl%§Ó˚îÜ˛yÓ˚#ˆÏòÓ˚ ò,!‹T˛õˆÏÌÓ˚ xyí˛¸yˆÏ° Ó‡ò)Ó˚ ã˛ˆÏ° ˆàˆÏSÈ– Ùsf#Ó˚ xydy Ó˚yçyÓ˚ ¢Ó˚#Ó˚ ˆSÈˆÏí˛¸
•!Ó˚î#ˆÏÜ˛ ôÓ˚ˆÏï˛ çDˆÏ° ˛õˆÏí˛¸ ÌyÜ˛y ~Ü˛!ê˛ Ù,ï˛ Ë˛yÕ‘%ˆÏÜ˛Ó˚ ˆòˆÏ• ≤Ã!Ó‹T •l–

!ê˛Î˚yÈüÈÓ˚yçyÓ˚ Ü˛yˆÏSÈ xyˆÏà ˆÌˆÏÜ˛•z áÓÓ˚ !SÈ° ˆÎ x§yô% Ùsf# ˆ§áyˆÏl xy§ˆÏSÈñ Ê˛ˆÏ° !ï˛!l Ùsf#•zÈüÈÓ˚yçyÓ˚ à!ï˛!Ó!ô

Ó˚*˛õÜ˛ÌyÎ˚ Ó˚*˛õ G Ó˚*˛õyhs˝Ó˚
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ˆáÎ˚y° Ó˚yá!SÈˆÏ°l– ~Ü˛!ê˛ àyˆÏSÈÓ˚ àï˛≈ ˆÌˆÏÜ˛ ˆÎ•z !ï˛!l ˆòˆÏálñ Ùsf# ï˛ÑyÓ˚ åÓ˚yçyÓ˚ä ˆò• ˆSÈˆÏí˛¸ Ë˛Õ‘%ˆÏÜ˛Ó˚ ˆòˆÏ• ì%˛ˆÏÜ˛ˆÏSÈñ
!ï˛!l ˛õ%lÓ˚yÎ˚ !lˆÏçÓ˚ ˆòˆÏ• ≤ÃˆÏÓ¢ Ü˛ˆÏÓ˚l–

Ê˛ˆÏ° !ê˛Î˚yÓ˚ Ù,ï˛ˆÏò•!ê˛ Ë)˛ÈüÈ˛õ!ï˛ï˛ •Î˚ñ Ó˚yçy !lçˆÏòˆÏ• xyÓ˚ Ùsf# Ë˛Õ‘%ˆÏÜ˛Ó˚ ˆòˆÏ•– Ó˚yçy !lç ˆâyí˛¸yÎ˚ xyˆÏÓ˚y•î
Ü˛ˆÏÓ˚l ~ÓÇ !lˆÏçÓ˚ ˜§lƒˆÏòÓ˚ ÓˆÏ°l Ë˛Õ‘%Ü˛!ê˛ˆÏÜ˛ ÙyÓ˚ˆÏï˛– ˜§lƒÓ˚y Ë˛y°%Ü˛!ê˛ˆÏÜ˛ =!° Ü˛Ó˚ˆÏ°y G ï˛yÓ˚ ˛õy ˆË˛ˆÏ. !òˆÏ°y–
ï˛yÓ˚˛õÓ˚ ï˛yˆÏÜ˛ ôˆÏÓ˚ !lˆÏÎ˚ ~° Ó˚yçyÓ˚ Ü˛yˆÏSÈ– Ó˚yçy Ó°ˆÏ°lÈüüüÈ Úï%˛!Ù xyÙyÓ˚ §yˆÏÌ ≤ÃÓMÈ˛ly Ü˛ˆÏÓ˚ˆÏSÈyñ ˆï˛yÙyÎ˚ ˆÙˆÏÓ˚
ˆÊ˛°y SÈyí˛¸y xy!Ù xyÓ˚ !Ü˛ Ü˛Ó˚ˆÏï˛ ˛õy!Ó˚⁄ !lˆÏ° xyÓyÓ˚ ˆ°yˆÏÜ˛ xyÙyÓ˚ §¡õˆÏÜ˛≈ Ó°ˆÏÓ ˆÎÈüÈÓ˚yçyÓ˚ ~Ü˛!ê˛ Ë˛y°%Ü˛ xyˆÏSÈñ
ˆÎ ly!Ü˛ ï˛ÑyÓ˚ Ùsf#– ï%˛!Ù ˆï˛y ˆï˛yÙyÓ˚ ˆò•!ê˛G l‹T Ü˛ˆÏÓ˚ !òˆÏÎ˚ˆÏSÈy– ~ál xy!Ù xyÓ˚ ˆÓ!¢«˛l ~•z Ë˛y°%Ü˛Ó˚*˛õ# Ùsf#ˆÏÜ˛
ÓÑy!ã˛ˆÏÎ˚ Ó˚yáˆÏï˛ ˛õyÓ˚ˆÏÓy ly– ï˛y•z xy!Ù ˆï˛yÙyˆÏÜ˛ ÙyÓ˚ˆÏï˛ ã˛ˆÏ°!SÈ–Û

~Ó˚˛õÓ˚ Ó˚yçyÓ˚ ˜§lƒÓ˚y Ü˛yë˛ hfl)Ï˛õ#Ü,˛ï˛ Ü˛ˆÏ" Ë˛y°%Ü˛ÈüÈÙsf#Ó˚ ˆò•ˆÏÜ˛ ˆ§áyˆÏl•z Ë˛ˆÏflø ˛õ!Ó˚îï˛ Ü˛ˆÏÓ˚–
Ó˚yçy Óy•yò)Ó˚ ¢y• §%ˆÏá ¢y!hs˝ˆÏï˛ Ó˚yçƒÈüÈ¢y§l Ü˛Ó˚ˆÏï˛ ÌyˆÏÜ˛l–
1896 !á fiê˛yˆÏ∑ Harmukh Peak Mohand MargüÈ~Ó˚ Panzin (Panzil) @˝ÃyˆÏÙÓ˚ Hatim TilwaniüÈÓ˚ Ü˛ySÈ

ˆÌˆÏÜ˛ Mark Aurel Stein Ü˛ï,˛≈Ü˛ §Çà,•#ï˛ ~ à“ ˜l!ï˛Ü˛ï˛yñ xyò¢≈ñ Ù)°ƒˆÏÓyôÈüÈ~Ó˚ ˛õy¢y˛õy!¢ !ÓŸªy§ÈüÈ§ÇflÒyÓ˚ ˆÜ˛!wÜ˛
ˆ°yÜ˛§Çfl,Ò!ï˛Ó˚ ~Ü˛!ê˛ !Ó¢y° ˛õ!Ó˚§Ó˚ Ó•l Ü˛ˆÏÓ˚ xyˆÏSÈ– çyò%üÈ!ÓŸªy§ñ xydyÓ˚ §MÈ˛Ó˚Ùylï˛yñ Ù%•)ˆÏï˛≈ xydyÓ˚ ˆò•Óò°
«˛Ùï˛y í˛zˆÏë˛ ~ˆÏ§ˆÏSÈ ~ àˆÏ“– ˛õ!Ó˚ˆÏ¢ˆÏ£Ï x§ÍüÈ~Ó˚ ˛õÓ˚yçÎ˚ñ §ÍÈüÈ~Ó˚ çÎ˚ §%!l!Ÿã˛ï˛ Ë˛yˆÏÓ ˆây!£Ïï˛ •ˆÏÎ˚ˆÏSÈ–

ˆ°yÜ˛Ü˛ÌyÓ˚ xydyÓ˚ ~•z ˛õ!Ó˚ºÙî ï˛_¥ G Ó˚*˛õÓò° Mr. E. J. W. Gibb xl%Óy!òï˛ The History of the

Forty VazirsÈüÈ~Ó˚ àˆÏ“G ˆÙˆÏ°– ˆÎáyˆÏl Ó˚yçy xydyÓ˚ ˆò•ÓòˆÏ°Ó˚ ˆÜ˛Ô¢° ˆ¢ˆÏá ~Ü˛ òÓ˚ˆÏÓˆÏ¢Ó˚ Ü˛yˆÏSÈ ~ÓÇ Ó˚yçy
ï˛yÓ˚ í˛z!çÓ˚ˆÏÜ˛ ˛õyˆÏ¢•z ˆÜ˛Ô¢° §¡õˆÏÜ˛≈ xÓàï˛ Ü˛ˆÏÓ˚lñ !Î!l ≤ÃÌÙ ï˛ÑyÓ˚ í˛z˛õˆÏÓ˚•z ï˛y ≤ÃˆÏÎ˚yà Ü˛ˆÏÓ˚l– Ó˚yçyÓ˚ xydyˆÏÜ˛
ˆçyÓ˚ Ü˛ˆÏÓ˚ ~Ü˛!ê˛ Ù,ï˛ !ê˛Î˚yÎ˚ ≤ÃˆÏÓˆÏ¢ Óyôƒ Ü˛Ó˚y •Î˚ñ ˆÎ!ê˛ ÓyàyˆÏlÓ˚ Ùy!° ~Ü˛ à!îÜ˛yˆÏÜ˛ !Ó!e´ Ü˛ˆÏÓ˚ ˆòÎ˚– à!îÜ˛y
Ó‡Ù)ˆÏ°ƒ !ê˛Î˚y!ê˛ ~Ü˛ Ó!îÜ˛ˆÏÜ˛ !Ó!e´ Ü˛ˆÏÓ˚ ˆòÎ˚– Î!òG ~!ê˛ à!îÜ˛yÓ˚ fl∫≤¿ !SÈ°– à!îÜ˛y ˛õy!á!ê˛ ˆÓã˛ˆÏï˛ ã˛yÎ˚– lyly
çˆÏlÓ˚ §yˆÏÌ òÓ˚ Ü˛£ÏyÜ˛!£ÏÓ˚ ˆ¢ˆÏ£Ï ˛õy!á!ê˛ ˆÜ˛ˆÏll Ó˚yçyÓ˚ ≤Ãôyl Ù!•£Ï#– •z!ï˛ÙˆÏôƒ Ó˚yçyÓ˚ ¢Ó˚#ˆÏÓ˚ ÌyÜ˛y í˛z!çÓ˚ ≤Ãôyl
Ù!•£Ï#Ó˚ âl¤˛ •ÓyÓ˚ çlƒ ï˛yˆÏÜ˛ ~•z ˆày˛õl ˆÜ˛Ô¢° !¢!áˆÏÎ˚ ˆòl– Ù!•£Ï# Ó˚yçyÓ˚ ¢Ó˚#ˆÏÓ˚ ÌyÜ˛y í˛z!çÓ˚ˆÏÜ˛ Óyôƒ Ü˛ˆÏÓ˚l
!lˆÏçÓ˚ ¢Ó˚#Ó˚ ˆSÈˆÏí˛¸ xlƒe ˆÎˆÏï˛ xyÓ˚ !ê˛Î˚yÓ˚ ¢Ó˚#ˆÏÓ˚ ÌyÜ˛y Ó˚yçy ~•z Ù%•)ï˛≈!ê˛Ó˚•z xˆÏ˛õ«˛y Ü˛Ó˚!SÈˆÏ°lñ !ï˛!l ï˛Í«˛îyÍ
!lˆÏçÓ˚ Ó˚yçˆÏòˆÏ• ≤ÃˆÏÓ¢ Ü˛ˆÏÓ˚l~ÓÇ í˛z!çÓ˚ˆÏÜ˛ •ï˛ƒy Ü˛ˆÏÓ˚l– Sir G. Grierson ˛õMÈ˛ï˛ˆÏsfÓ˚ !Óe´Ùy!òˆÏï˛ƒÓ˚ àˆÏ“Ó˚
§ˆÏD ~Ó˚ ï%˛°ly Ü˛ˆÏÓ˚ˆÏSÈl– ˆò• ~ÓÇ xydyÓ˚ ˛õ,ÌÜ˛ x!hflÏcñ xydyÓ˚ ˛õ!Ó˚ºÙî ï˛_¥ñ !Ë˛ß¨ Ó˚*˛õôyÓ˚î ~Ë˛yˆÏÓ•z lyly
Ü˛y!•l#ˆÏÜ˛ ˆÜ˛w Ü˛ˆÏÓ˚ ˆ°yÜ˛ÙˆÏlÓ˚ x!Ë˛ˆÏ«˛˛õ ≤ÃÜ˛y¢ Ü˛ˆÏÓ˚ˆÏSÈ–

Ó˚*˛õÜ˛ÌyÓ˚ àˆÏ“Ó˚ Ó˚*˛õ ˛õ!Ó˚Óï˛≈ˆÏlÓ˚ xyÓ˚ ~Ü˛!ê˛ ˛õ!Ó˚§Ó˚ ÓœƒyÜ˛ Ùƒy!çÜ˛ Óy Ü,˛£è çyò%– Úë˛yÜ%˛Ó˚ÙyÛÓ˚ V%˛!°ÛÓ˚ Ú¢#ï˛
Ó§hs˝Û àˆÏ“ {£Ï≈yÎ˚ çç≈Ó˚ §%ˆÏÎ˚yÓ˚yî# ò%ˆÏÎ˚yÓ˚yî#Ó˚ ÙyÌyÎ˚ «˛yÓ˚ ˜á° ˆòGÎ˚yÓ˚ lyˆÏÙ ï˛yÓ˚ ÙyÌyÎ˚ ÚG£Ï%ˆÏôÓ˚ Ó!í˛¸ !ê˛!˛õÎ˚y
!ò°–Û12 xyÓ˚ ò%ˆÏÎ˚yÓ˚yî# !ê˛Î˚y ˛õy!á •ˆÏÎ˚ í˛zˆÏí˛¸ ÎyÎ˚– Ü˛y!•l#Ó˚ ˆ¢ˆÏ£Ï !ê˛Î˚yÓ˚ ÙyÌy ˆÌˆÏÜ˛ G£Ï%ô Ó!í˛¸ áˆÏ§ ˛õí˛¸ˆÏï˛•z
!ê˛Î˚yÓ˚ Ó˚*˛õ ˆSÈˆÏí˛¸ ò%ˆÏÎ˚yÓ˚yî# ï˛yÓ˚ !lˆÏçÓ˚ Ó˚*ˆÏ˛õ !Ê˛ˆÏÓ˚ xyˆÏ§–

ÙylÓ ÙlˆÏlÓ˚ Ë˛yÓ ï˛Ó˚ˆÏDÓ˚ lyly í˛zˆÏß√£Ï í˛zˆÏë˛ xyˆÏ§ Ó˚*˛õÜ˛ÌyÓ˚ àˆÏ“– Ó˚*˛õÜ˛ÌyÓ˚ Ó˚*ˆÏ˛õÓ˚ ˛õyÌyˆÏÓ˚ ~Ë˛yˆÏÓ•z í˛zˆÏë˛
xyˆÏ§ x˛õÓ˚*˛õ– ˛õy!Ì≈Ó çàˆÏï˛Ó˚ Ó˚*˛õñ Ü%˛Ó˚*˛õ !Ü˛ÇÓy ˆ°yÜ˛ÙylˆÏ§Ó˚ !ÓŸªy§ÈüÈ§ÇflÒyˆÏÓ˚Ó˚ §)ˆÏe Ó˚*˛õÈüÈ˜Ó!ã˛ˆÏeƒÓ˚ lyly ˛õ!Ó˚§Ó˚
xˆÏÙyâ xyÜ˛£Ï≈î ÓçyÎ˚ ˆÓ˚ˆÏáñ à“Ó˚ˆÏ§ çy!Ó˚ï˛ •ˆÏÎ˚ í˛zˆÏë˛ xyˆÏ§ Ó˚*˛õÜ˛ÌyÎ˚ñ !Ü˛v ~Ó˚ Ù)° xË˛#‹T ˜l!ï˛Ü˛ ˛õyë˛ñ xhs˝ò≈¢≈l–
Ó˚*˛õÜ˛ÌyÓ˚ fl∫yï˛ˆÏsfƒÓ˚ x˛õÓ˚*˛õï˛y ~áyˆÏl•z–
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xÓˆÏ•!°ˆÏï˛Ó˚ fl∫≤¿˛õ)Ó˚ˆÏî Ó˚*˛õÜ˛Ìy

!ÓÜ˛y¢Ü˛y!hs˝ !Ùòƒy

§Ç!«˛Æ§yÓ˚ ≠ §,!‹TÓ˚ ÙˆÏlÓ˚ Ü˛Ìy ÙˆÏl •Î˚ ˆm£Ï– ˆm£Ï ˆÌˆÏÜ˛ m®µ– m®µ SÈyí˛¸y §Ë˛ƒï˛y ~ˆÏàyÎ˚ ly– §ÙyˆÏç ÎyÓ˚y xy!Ì≈Ü˛ñ
§yÙy!çÜ˛ñ ¢!_´ !Ü˛ÇÓy §ÇáƒyÓ˚ !òÜ˛ ˆÌˆÏÜ˛ ò%Ó≈°ñ x§ÙÌ≈ñ ï˛yÓ˚y !ã˛Ó˚Ü˛y° ôl#ñ Ó°Óylñ í˛zFã˛Óà≈ñ í˛zFã˛ÓˆÏî≈Ó˚ myÓ˚y
!l˛õ#!í˛¸ï˛ G ˆ¢y!£Ïï˛ •Î˚– ~ê˛y•z ≤ÃyÎ˚ ò›Ó˚– §ÙyˆÏç ò%Ó≈° ˆÎñ !Ü˛ÇÓy àÓ˚#Ó ˆÎñ !ã˛Ó˚Ü˛y° ï˛yÓ˚y ôl# G Ó°ÓyˆÏlÓ˚
ˆ¢y£ÏˆÏîÓ˚ !¢Ü˛yÓ˚– ˆ¢y!£Ïï˛ ˆÎñ !Ü˛ÇÓy !l˛õ#!í˛¸ï˛ Óy ˛õÓ˚y!çï˛ ˆÎñ ï˛yÓ˚y ç#ÓˆÏl Ü˛álG ˆÎ çÎ˚ ˛õyÎ˚ lyñ ~Ùl lÎ˚–
ï˛ˆÏÓ  ˆ§ Óí˛¸ ò%‹±y˛õƒ Ù%•)ï˛≈– ç#ÓˆÏl ˛õˆÏò ˛õˆÏò ÙyÓ˚ áyGÎ˚y ~•z Ùyl%£Ï=ˆÏ°y ˛õÓ˚yçˆÏÎ˚Ó˚ ï˛°y!lˆÏï˛ ~ˆÏ§ Îál xyÓ˚
˛õyˆÏÓ˚ lyñ ï˛ál ~Ü˛ÓyÓ˚ â%ˆÏÓ˚ òÑyí˛¸yˆÏï˛ ã˛yÎ˚ñ ~Ü˛ÓyÓ˚ •ˆÏ°G ã˛yÎ˚ çÎ˚# •ˆÏï˛– ˆ§ çÎ˚ ÓyhflÏˆÏÓ •ˆÏ° ˆï˛y Ë˛yˆÏ°yñ ly
•ˆÏ° fl∫ˆÏ≤¿Ó˚ ÙˆÏôƒ– §,!‹T xyÓ˚ fl∫≤¿ Ùyl%ˆÏ£ÏÓ˚ §ÓˆÏã˛ˆÏÎ˚ ÓˆÏí˛¸y §yÊ˛ˆÏ°ƒÓ˚ •y!ï˛Î˚yÓ˚– §ÙyˆÏçÓ˚ Ó yï˛ƒñ ò!°ï˛ñ !l˛õ#!í˛¸ï˛ñ
ˆ¢y!£Ïï˛ Ùyl%ˆÏ£ÏÓ˚ fl∫≤¿ Ü˛# Ë˛yˆÏÓ ï˛yˆÏòÓ˚ §,!‹TÓ˚ ÙˆÏôƒ ôÓ˚y ˛õˆÏí˛¸ ï˛y ôÓ˚yÓ˚ ˆã˛‹Ty ~•z !lÓˆÏ¶˛ñ Ó˚*˛õÜ˛Ìy ï˛yÓ˚ ≤ÃyÌ!ÙÜ˛
≤’ƒyê˛Ê˛Ù≈–

§)ã˛Ü˛ ¢∑ ≠ xÓˆÏ•!°ï˛ñ fl∫≤¿˛õ)Ó˚îñ Ó˚*˛õÜ˛Ìy

Ù)° ≤ÃÓ¶˛

÷Ó˚&ˆÏï˛•z ~Ü˛ê˛y à“ Ó°y ÎyÜ˛–
à“ê˛y ˛õ!Ó˚!ã˛ï˛– !§Ç• xyÓ˚ áÓ˚ˆÏàyˆÏ¢Ó˚ à“– !§Ç• ÓˆÏlÓ˚ Ó˚yçy– ï˛yÓ˚ Ë˛ˆÏÎ˚ ÓˆÏlÓ˚ Îï˛ !lÓ˚#• ˛õ÷ §Óy•z xyï˛!B˛ï˛–

xyï˛ˆÏB˛Ó˚ Ü˛yÓ˚î xyÓ˚ !Ü˛S%È lÎ˚ñ !§Ç•Ù¢y•z Ü˛ál ˆÎ Ü˛yÓ˚ âyˆÏí˛¸ V˛Ñy!˛õˆÏÎ˚ ˛õˆÏí˛¸lñ Ó°y ÎyÎ˚ ly– !òl ˆl•zñ Ó˚yï˛ ˆl•zñ
§ÓyÓ˚ ÙˆÏôƒ Ë˛Î˚– x!fliÓ˚ ˛õ÷=ˆÏ°y !ë˛Ü˛ Ü˛Ó˚°ñ ~Ë˛yˆÏÓ ÓÑyã˛y ÎyÎ˚ lyñ ï˛y•z §Óy•z !ÙˆÏ° Ó˚yçyÙ¢y•zˆÏÎ˚Ó˚ Ü˛yˆÏSÈ !àˆÏÎ˚
~Ü˛!òl Ó°°ñ !ï˛!l áylñ ˆ§ x!ôÜ˛yÓ˚ ï˛ÑyÓ˚ñ !Ü˛v ~ Ë˛yˆÏÓ xï˛!Ü˛≈ˆÏï˛ xye´Ùî ly Ü˛ˆÏÓ˚ !ï˛!l Î!ò âˆÏÓ˚ ÓˆÏ§ ÌyˆÏÜ˛lñ
ï˛y•ˆÏ° ï˛yÓ˚y ˛õy°y Ü˛ˆÏÓ˚ ~Ü˛ ~Ü˛çl áyòƒ !•ˆÏ§ˆÏÓ ~ˆÏÜ˛ÓyˆÏÓ˚ ï˛ÑyÓ˚ =•yˆÏï˛ !àˆÏÎ˚ •y!çÓ˚ •Î˚– ~ˆÏï˛ Ù•yÓ˚yˆÏçÓ˚ Ü˛‹TG
°yâÓ •Î˚ñ áyˆÏòƒÓ˚G xË˛yÓ •Î˚ ly–

÷ˆÏl ˆï˛y Ù•yÓ˚yç á%Ó á%!¢– á%!¢ ÓçyÎ˚ Ó˚yáˆÏï˛ ~Ü˛ ~Ü˛!òl ~Ü˛ ~Ü˛çl ÎyÎ˚– ˆï˛y ˆ§!òl ˆSÈyR áÓ˚ˆÏàyˆÏ¢Ó˚
˛õy°y– ˆSÈyR áÓ˚ˆÏày¢ Ü˛Ó˚° Ü˛#ñ !l!ò≈‹T §ÙˆÏÎ˚Ó˚ ˆÓ¢ !Ü˛S%Èê˛y §ÙÎ˚ ˛õˆÏÓ˚ !àˆÏÎ˚ •y!çÓ˚ •° Ù•yÓ˚yˆÏçÓ˚ Ü˛yˆÏSÈ– !§ÇˆÏ•Ó˚
ˆï˛y ï˛ï˛«˛ˆÏî ˆ˛õê˛ ˜ãÑ˛ ˜ãÑ˛ñ ÙyÌy xy=l– áÓ˚ˆÏàyˆÏ¢Ó˚ ˆò!Ó˚ ˆòˆÏá !ã˛ÍÜ˛yÓ˚ Ü˛ˆÏÓ˚ çylˆÏï˛ ã˛ylñ !Ó°ˆÏ¡∫Ó˚ Ü˛yÓ˚î Ü˛#⁄

áÓ˚ˆÏày¢ çylyÎ˚ ˆÎñ ˆ§ §ÙˆÏÎ˚•z xy§!SÈ°ñ !Ü˛v ˛õˆÏÌ ~Ü˛ Ù•yÓ˚yç ï˛yˆÏÜ˛ xyê˛ˆÏÜ˛ ˆáˆÏï˛ ã˛y•z°ñ ï˛yˆÏï˛ ï˛yÓ˚
ˆò!Ó˚–

ÓˆÏlÓ˚ ÙˆÏôƒ xyÓ˚ ~Ü˛ Ù•yÓ˚yçú ï˛yÓ˚ xyÓyÓ˚ ≤Ã!ï˛m®µ#ú ÷ˆÏl !§Ç•Ù¢y•zˆÏÎ˚Ó˚ x•ÇÈüÈ~ °yà° ây– ã˛° ˆï˛y ˆò!á
ˆÜ˛yÌyÎ˚ xyÓ˚ ~Ü˛ Ù•yÓ˚yç⁄
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ˆSÈyR áÓ˚ˆÏày¢ !§Ç•ˆÏÜ˛ !lˆÏÎ˚ •y!çÓ˚ Ü˛Ó˚° ÓˆÏlÓ˚ ÙˆÏôƒÜ˛yÓ˚ ~Ü˛ àË˛#Ó˚ Ü%˛ˆÏÎ˚yÓ˚ ôyˆÏÓ˚– Ü%˛ˆÏÎ˚yÓ˚ ôyˆÏÓ˚ !àˆÏÎ˚ ˆ§
Ü%˛ˆÏÎ˚yÓ˚ àË˛#Ó˚ çˆÏ°Ó˚ !òˆÏÜ˛ ˆò!áˆÏÎ˚ çyly° ˆÎñ xyÓ˚ ~Ü˛ Ù•yÓ˚yç xyˆÏSÈ G•z l#ˆÏã˛–

çˆÏ°Ó˚ !òˆÏÜ˛ ï˛y!Ü˛ˆÏÎ˚ !§Ç• ˆòá°ñ §!ï˛ƒ•z ˆï˛y– !lˆÏçÓ˚•z ï˛ç≈lÈüÈàç≈l ≤Ã!ï˛Ê˛!°ï˛ xyÓ˚ ≤Ã!ï˛ôÁ!lï˛ •ˆÏï˛ ˆòˆÏá
e%´k˛ !§Ç• ~Ü˛ §ÙÎ˚ Ë˛yÓ°ñ ˆ§•z ÓˆÏlÓ˚ Ó˚yçyñ ï˛yÓ˚ Ó˚yçˆÏc ~ §Ó ≤Ã!ï˛m!®µï˛y ˆ§ §•ƒ Ü˛Ó˚ˆÏÓ ˆÜ˛l⁄

ˆÎÙl Ë˛yÓyñ ˆï˛Ùl Ü˛yç– Ü˛ˆÏÎ˚Ü˛ÓyÓ˚ àç≈l Ü˛ˆÏÓ˚ ˆÜ˛yˆÏly §%Ó˚y•y •ˆÏFSÈ ly ˆòˆÏáñ ¢e&ˆÏÜ˛ ÙyÓ˚ˆÏï˛ ˆe´yˆÏô àç≈l
Ü˛ˆÏÓ˚ !§Ç•Ù¢y•z !òˆÏ°l Ü%˛ˆÏÎ˚yˆÏï˛ V˛Ñy˛õñ xyÓ˚ í˛zë˛ˆÏ°l ly–

~ àˆÏ“ áÓ˚ˆÏày¢ !ÓçÎ˚#– xyÓ˚ ~Ü˛ àˆÏ“ñ !ÓçÎ˚# áÓ˚ˆÏàyˆÏ¢Ó˚ ~Ü˛!òl ÙˆÏl •° Ü˛FSÈˆÏ˛õÓ˚ §ˆÏD ˆòÔˆÏí˛¸ lyÙˆÏ°
•Î˚– ˆÎÙl •zFSÈy ˆï˛Ùl ÓƒÓfliy– ˆòÔˆÏí˛¸Ó˚ çlƒ ˜ï˛!Ó˚ ò%Ûçl– ˆòÔí˛¸ ÷Ó˚& Ó°ˆÏ°•z ˆòÔí˛¸yˆÏÓ– !Ü˛v §)ã˛ly !Ó®%ˆÏï˛ ÓˆÏ§
áÓ˚ˆÏàyˆÏ¢Ó˚ ÙˆÏl •°ñ ˆ§ Ü˛FSÈˆÏ˛õÓ˚ §ˆÏD ˛õyÕ‘y ˆòˆÏÓ⁄ ï˛y•z •Î˚⁄ ï˛yÓ˚ !Ü˛ Ùyl §¡øyl ÓˆÏ° !Ü˛S%È ˆl•z⁄ x•ÇÈüÈ~ áÓ˚ˆÏày¢
ÙˆÏl ÙˆÏl !ë˛Ü˛ Ü˛Ó˚°ñ ÎyÜ˛ ˆï˛y xyˆÏà Ü˛FSÈ˛õñ Ü˛ï˛ò)Ó˚ ÎyˆÏÓú ˆÎˆÏï˛ ÌyÜ˛– ï˛ï˛«˛î ~Ü˛ê%˛ â%!ÙˆÏÎ˚ !l•z– áÓ˚ˆÏày¢ ˆ§•z
Ùï˛ â%!ÙˆÏÎ˚ ˛õí˛¸°ñ •zˆÏï˛ƒyÓ§ˆÏÓ˚ Ü˛FSÈ˛õ ï˛yÓ˚ ÎÌy§yôƒ ˆã˛‹TyÎ˚ §#ÙylyÓ˚ Ü˛yˆÏSÈ ˆ˛õÑÔSÈyˆÏï˛ñ áÓ˚ˆÏàyˆÏ¢Ó˚ ˆà° â%Ù ˆË˛ˆÏ.–
â%Ù ˆË˛ˆÏ. ˆòÔí˛¸ ÷Ó˚& Ü˛Ó˚°ñ !Ü˛v §#ÙylyÓ˚ Ü˛yˆÏSÈ ÎyGÎ˚yÓ˚ xyˆÏà•z ï˛yÓ˚ x•Ç ˛õí˛¸° V˛ˆÏÓ˚– Ü˛yÓ˚î xyÓ˚ !Ü˛S%È lÎ˚ñ
Ü˛FSÈ˛õ ï˛ï˛«˛ˆÏî ˛õyÓ˚ •ˆÏÎ˚ ˆàˆÏSÈ §#Ùyly–

ˆSÈyê˛ ˆÌˆÏÜ˛•z xyÙÓ˚y çy!lñ à“ò%ˆÏê˛y l#!ï˛à“–
ˆÜ˛Ó°ÈüÈ•z !Ü˛ l#!ï˛à“⁄ fl∫≤¿˛õ)Ó˚ˆÏîÓ˚ lÎ˚⁄
fl∫≤¿˛õ)Ó˚ˆÏîÓ˚ Î!ò •Î˚ñ ≤ÃŸ¿ñ Ü˛yÓ˚ fl∫≤¿ñ Ü˛yˆÏòÓ˚ fl∫≤¿⁄
{¢ˆÏ˛õÓ˚ àˆÏ“Ó˚ Óƒy. Ê%˛ˆÏ° Ê%˛ˆÏ° ~Ü˛!òl •y!ï˛ •ˆÏï˛ ˆã˛ˆÏÎ˚ !Ó˛õò ˆí˛ˆÏÜ˛ ~ˆÏl!SÈ°– Óƒy. !Ó˛õò ˆí˛ˆÏÜ˛ ~ˆÏl!SÈ°

ÓˆÏ° !Ü˛ Ü%Ñ˛ˆÏçy Ùyl%ˆÏ£ÏÓ˚ !ã˛ï˛ •ˆÏÎ˚ ÷ˆÏï˛ •zFSÈy Ü˛ˆÏÓ˚ ly⁄ xÓˆÏ•!°ï˛ ˆÜ˛í˛zñ Óy í˛zˆÏ˛õ!«˛ï˛ ˆÜ˛í˛zñ ï˛yÓ˚ !Ü˛ ~Ü˛!òl !çï˛ˆÏï˛
•zFSÈy •Î˚ ly⁄ •Î˚ñ !Ü˛v ÓyhflÏÓ Óí˛¸ !lÙ≈Ù– ˆ§áyˆÏl §Ó §ÙÎ˚ ~•z çÎ˚ §•ç •Î˚ ly– xyÓ˚ ~•z §•ç çÎ˚ ly •GÎ˚y
ˆÌˆÏÜ˛•z ò%Ó≈° Óy xÓˆÏ•!°ˆÏï˛Ó˚ xÓˆÏã˛ï˛ˆÏl ˜ï˛!Ó˚ •Î˚ ~Ü˛ Ó˚Ü˛Ù •zFSÈy– xÓò!Ùï˛ ˆ§ •zFSÈy– ˆÎ •zFSÈyê˛y ï˛yÓ˚ fl∫≤¿–
fl∫≤¿ Îál ÓyhflÏˆÏÓ §Ê˛° lÎ˚ñ ï˛ál•z ï˛y §,!‹TˆÏï˛ •ˆÏÎ˚ GˆÏë˛ Ù%áÓ˚– xyÙyˆÏòÓ˚ ≤ÃÓˆÏ¶˛Ó˚ x!Ë˛Ù%á ~áyl ˆÌˆÏÜ˛•z ÷Ó˚&–

§,!‹TÓ˚ ÙˆÏlÓ˚ Ü˛Ìyñ ÙˆÏl •Î˚ ˆm£Ï– Ü˛y°≈ÙyˆÏ:≈ÏÓ˚ ˙!ï˛•y!§Ü˛ Ó›ÓyˆÏòÓ˚ Ù)°ï˛ ~ê˛y•z !Ë˛!_– §Ë˛ƒï˛yÎ˚ ˆÎ!òl ˆÌˆÏÜ˛
Óƒ!_´ Ùy!°Ü˛ylyÓ˚ í˛zqÓñ mˆÏ®µÓ˚ §)e˛õyï˛ ˆ§•z ˆÌˆÏÜ˛– §¡õˆÏò x!ôÜ˛yÓ˚ !lˆÏÎ˚ §ÇâyˆÏï˛Ó˚ í˛zòÎ˚– §¡õò !lˆÏÎ˚•z §Çâyï˛ñ
§¡õò ˆÌˆÏÜ˛•z ˆ◊î#˜ÏÓ£ÏÙƒ– xÌ≈ñ §¡õòñ ≤Ã!ï˛˛õ!_ñ ¢!_´ G «˛Ùï˛y •zï˛ƒy!òÓ˚ !l!Ó˚ˆÏá §ÙyˆÏç ˆÎ ˆ◊î#˜ÏÓ£ÏÙƒñ ˆ§áyˆÏl
«%˛oñ ò%Ó≈° Óy xôhflÏl !ã˛Ó˚Ü˛y°ÈüÈ•z xÓˆÏ•!°ï˛ñ ˛õyÓ˚ï˛˛õˆÏ«˛ ˛õÓ˚y!çï˛ÈüÈ•z Ó°y ÎyÎ˚– çˆÏÎ˚Ó˚ Ë˛yÓly ï˛yˆÏòÓ˚ Ü˛yˆÏSÈ Óyï%˛°ï˛y
Ùye– §Ùyç ˆÎáyˆÏl ˆ¢y£ÏˆÏîÈüÈ!l˛õ#í˛¸ˆÏlñ xï˛ƒyã˛yÓ˚ÈüÈxÓˆÏ•°yÎ˚ñ §ÓˆÏ°ÈüÈò%Ó≈ˆÏ° !môy !ÓË˛_´ñ ˆ§•z ˆ◊î# !ÓË˛_´ §ÙyˆÏç
çÎ˚ ˆï˛y !ã˛Ó˚Ü˛y°•z ~Ü˛˛õy!«˛Ü˛ ~ÓÇ §ÓˆÏ°Ó˚ !òˆÏÜ˛ ï˛yÓ˚ ˛õyÕ‘y Ë˛yÓ˚#–

ÓyhflÏˆÏÓÓ˚ ~•z ≤Ã!ï˛Ü)˛°ï˛yÎ˚ ò%Ó≈ˆÏ°Ó˚ •zFSÈy˛õ)Ó˚î ï˛y•z Ó‡°yÇˆÏ¢ fl∫≤¿ˆÏâÑ£Ïyñ Ü˛“ly!lË˛≈Ó˚– fl∫≤¿ G Ü˛“ly !Ù!¢ˆÏÎ˚ ˆÎ
§y!•ï˛ƒñ ˆÎ !¢“ Óy §,!‹Tñ ï˛yˆÏï˛•z ò%ˆÏôÓ˚ fl∫yò ˆâyˆÏ° ˆÙê˛yˆÏlyÓ˚ ˆã˛‹Ty– §y!•ï˛ƒG ˆï˛y ÓyhflÏˆÏÓÓ˚ ≤Ã!ï˛!Ó¡∫ !Ü˛ÇÓy xÓò!Ùï˛
ÙˆÏlÓ˚ xyÜ˛yA«˛yÓ˚ ≤Ã!ï˛FSÈ!Óñ ï˛y•z flÀ‹TyÓ˚ Ü˛“ÈüÈÓyhflÏÓï˛yG §Ó §ÙÎ˚ í˛zˆÏ˛õ«˛yÓ˚ lÎ˚– Ù)°ï˛ Ó˚*˛õÜ˛Ìy•z xyÙyˆÏòÓ˚ ≤Ã!ï˛˛õyòƒñ
ï˛Ó% ï˛yÓ˚ ÙˆÏôƒ ~Ü˛•z §ˆÏD ˆÎl ÙyˆÏ:≈Ó˚ §ˆÏD Ê ˛ˆÏÎ˚ˆÏí˛Ó˚ §•yÓfliyl–

xÓˆÏ•!°ˆÏï˛Ó˚ fl∫≤¿˛õ)Ó˚ˆÏî Ó˚*˛õÜ˛Ìy
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Ü˛y°≈ ÙyˆÏ:≈Ó˚ ˆ◊î#§Ç@˝ÃyÙ §¡õ!Ü˛≈ï˛ Ë˛yÓlyÓ˚ ~Ü˛ê˛y §¡±§y!Ó˚ï˛ Ó˚*˛õ xyÙÓ˚y ˛õy•z •zï˛y°#Î˚ Ùy:≈!§fiê˛ òy¢≈!lÜ˛ xyˆÏhs˝y!lG
@˝ÃyÙ!§Ó˚ ‘Prison Notebook’ @˝ÃˆÏsi– ˆ§áyˆÏl @˝ÃyÙ!§ ~Ü˛ê˛y ¢∑ ÓƒÓ•yÓ˚ Ü˛ˆÏÓ˚ˆÏSÈlñ ‘Subaltern’ñ ‘Subaltern’

¢∑!ê˛Ó˚ ÓyÇ°y ≤Ã!ï˛¢∑ !•ˆÏ§ˆÏÓ Ú!l¡¨Óà≈Û ˆÓ¢ çl!≤ÃÎ˚– çl!≤ÃÎ˚ •ˆÏ° Ü˛# •ˆÏÓñ !l¡¨Óà≈ xyÓ˚ xÓˆÏ•!°ï˛ §yÙ!@˝ÃÜ˛
Ë˛yˆÏÓ ~Ü˛ lÎ˚– xÓˆÏ•!°ï˛ xyÓ˚ !l¡¨Óà≈ ~Ü˛ ly •ˆÏ°Gñ ˛õòyÓ°#Ó˚ §%ˆÏÓ˚ ≤ÃyÎ˚ §%Ó˚ !Ù!°ˆÏÎ˚ xyÙÓ˚y Ó°ˆÏï˛ ˛õy!Ó˚ñ §Ó
!l¡¨Óà≈ÈüÈ•z xÓˆÏ•!°ï˛ñ !Ü˛v §Ó xÓˆÏ•!°ï˛ÈüÈ•z !l¡¨Óà≈ lÎ˚– ~Ü˛ê%˛ ˆòˆÏá ˆlGÎ˚y ÎyÜ˛–

Ë˛yÓ˚ï˛#Î˚ ˆ≤Ã«˛y˛õˆÏê˛ Ù%áƒï˛ !lã%˛çyˆÏï˛Ó˚ ÓˆÏ° ÎyÓ˚y ò#â≈!òl §ÙyˆÏç xÓˆÏ•!°ï˛ñ !l˛õ#!í˛¸ï˛ñ ï˛yˆÏòÓ˚ˆÏÜ˛ xyÙÓ˚y
~Ü˛ÓyˆÏÜ˛ƒ !l¡¨Óà≈ ÓˆÏ° x!Ë˛!•ï˛ Ü˛Ó˚ˆÏï˛ ˛õy!Ó˚– ~•z !l¡¨Óà≈ !l/§ˆÏ®ˆÏ• xÓˆÏ•!°ï˛ñ !Ü˛v §Ü˛° xÓˆÏ•!°ï˛ˆÏÜ˛ ˆÎ
!l¡¨Óà≈ •ˆÏï˛ •ˆÏÓ ~Ùl ˆÜ˛yˆÏly xÌ≈ ˆl•z– Ù%áƒï˛ !Ó_ñ !°Dñ !¢«˛yñ §Çáƒyñ ¢!_´ñ «˛Ùï˛yñ •zï˛ƒy!òÓ˚ !l!Ó˚ˆÏá §ÙyˆÏç
ˆÎ ˆ◊î#˜ÏÓ£ÏÙƒñ ˆ§áyˆÏl xôhflÏl ÙyˆÏe•z !ã˛Ó˚Ü˛y° xÓˆÏ•!°ï˛– ˛õ!Ó˚ˆÏÓ¢ñ ˛õ!Ó˚!fli!ï˛ñ ≤Ã!ï˛˛õ!_Ó˚ ˛õ!Ó˚ˆÏ≤Ã!«˛ˆÏï˛
xÓˆÏ•!°ˆÏï˛Ó˚ xyÓyÓ˚ lylyl ÙyeyˆÏË˛ò •ˆÏï˛ ˛õyˆÏÓ˚– fli(°Ë˛yˆÏÓ Ó°y ÎyÎ˚ñ çyï˛˛õyï˛ Óy §yÙy!çÜ˛ !òÜ˛ ˆÌˆÏÜ˛ ˆòáˆÏ°
!l¡¨Óà≈ñ à![˛ ˆSÈyˆÏê˛y Ü˛ˆÏÓ˚ Ó°ˆÏ° Óy §yÇ§y!Ó˚Ü˛ !òÜ˛ ˆÌˆÏÜ˛ í˛zˆÏ˛õ!«˛ï˛ñ xy!Ì≈Ü˛ !òÜ˛ ˆÌˆÏÜ˛ !l¡¨!Ó_Ó˚yÈüÈ•z xÓˆÏ•!°ï˛–
xÓˆÏ•!°ˆÏï˛Ó˚ ÙyeyˆÏË˛ò ~áyˆÏl•z ˆ¢£Ï lÎ˚ñ Ó˚yç˜Ïl!ï˛Ü˛ !òÜ˛ ˆÌˆÏÜ˛ ˛õÓ˚y!çï˛ ~Ü˛!ê˛ ò°ñ !ÓçÎ˚# òˆÏ°Ó˚ Ü˛yˆÏSÈ xÓK˛yÓ˚ÈüÈ•z
˛õye– ~Ùl Ü˛# ¢Ó˚#Ó˚ Óy ÙˆÏlÓ˚ !òÜ˛ ˆÌˆÏÜ˛ ≤Ã!ï˛Ó¶˛# ˆÜ˛í˛z §«˛Ù Ü˛yÓ˚&Ó˚ ˛õ!Ó˚ˆÏ≤Ã!«˛ˆÏï˛ ˆï˛y xÓˆÏ•!°ï˛ÈüÈ•z– ÷ô% ˆÜ˛Ó°
ï˛y•z lÎ˚ñ !ÓˆÏ¢£Ï ˆÜ˛yˆÏly ˆÓ˚yˆÏà xye´yhs˝ ˆÜ˛í˛zñ xyÙyˆÏòÓ˚ §ÙyˆÏçÓ˚ !ÓôÓy lyÓ˚#ñ }ï%˛Ùï˛# ˆÜ˛yˆÏly ˆÙˆÏÎ˚ñ §hs˝yl•#l
Óy §hs˝yl•#ly ˛õ%Ó˚&£ÏÈüÈlyÓ˚#ñ ~Ùl Ü˛# ôÙ≈#Î˚ !òÜ˛ ˆÌˆÏÜ˛ §Çáƒy°â% ˆÎ ˆÜ˛í˛z ˆ≤Ã«˛y˛õê˛ ˆÙyï˛yˆÏÓÜ˛ xÓˆÏ•!°ï˛ÈüÈ•z– ~
§Ó ˆï˛y xyˆÏSÈ•z– ï˛ˆÏÓ xyˆÏ°yã˛lyÓ˚ §%!ÓôyˆÏÌ≈ Óƒy˛õÜ˛ xˆÏÌ≈ ˆ°yÜ˛§ÙyçˆÏÜ˛ xyÙÓ˚y xÓˆÏ•!°ï˛ ÓˆÏ°•z !ÓˆÏÓã˛ly Ü˛Ó˚Ó–
ˆÜ˛Ó° xyÙyˆÏòÓ˚ !ÓˆÏÓã˛lyÓ˚ í˛z˛õÓ˚ !lË˛≈Ó˚ Ü˛ˆÏÓ˚ lÎ˚ñ lyà!Ó˚Ü˛ ò,!‹TˆÏï˛ @˝ÃyˆÏÙÓ˚ ˆ°yÜ˛ §yôyÓ˚î ÙyˆÏe•z xÓˆÏ•!°ï˛– ï˛yÓ˚y
Folk Óy ˆ°yÜ˛– ï˛yˆÏòÓ˚ §,‹T §y!•ï˛ƒñ ˆ°yÜ˛§y!•ï˛ƒ– ~•z ˆ°yÜ˛§y!•ˆÏï˛ƒ ˆ°yÜ˛§Ùyç Óy ï˛yˆÏòÓ˚ flÀ‹TyÓ˚ xÓfliyl ˆÜ˛Ùl
ï˛y ~Ü˛ê˛y àˆÏÓ£ÏîyÓ˚ !Ó£ÏÎ˚ ÓˆÏê˛ñ ï˛ˆÏÓ xyÙyˆÏòÓ˚ ~ ˛õÎ≈yˆÏÎ˚ °«˛ƒ ˆÜ˛Ó°Ùye ˆ°yÜ˛§y!•ˆÏï˛ƒÓ˚ Ü˛Ìy xÇ¢ñ ˛õ%ˆÏÓ˚y Ü˛Ìy
lÎ˚ñ Ü˛ÌyÓ˚ !ÓˆÏ¢£Ï ¢yáy Ó˚*˛õÜ˛ÌyˆÏï˛•z §#ÙyÓk˛– Ó˚*˛õÜ˛ÌyÎ˚ Ü˛#Ë˛yˆÏÓ §ÙyˆÏçÓ˚ñ §Ç§yˆÏÓ˚Ó˚ xÓˆÏ•!°ï˛ çl ï˛yˆÏòÓ˚
fl∫≤¿˛õ)Ó˚ˆÏîÓ˚ ˛õê˛Ë)˛!Ù á%ÑˆÏç ˛õyÎ˚ñ ~ ˛õˆÏÓ≈ ï˛yÓ˚•z xyˆÏ°yã˛ly–

3

ÎyˆÏÜ˛ xyÙÓ˚y ˆ°yÜ˛Ü˛Ìy Ó!°ñ ï˛yÓ˚ lyly!Óô ¢yáy– ˆÎÙlñ ˛õ÷Ü˛Ìy˘í˛z˛õÜ˛Ìy Óy Animal Taleñ ˛õÓ˚#Ü˛Ìy˘Ó˚*˛õÜ˛Ìy
Óy Fairy Taleñ Ó ï˛Ü˛Ìy Óy Sacred Taleñ Ó˚DÜ˛Ìy˘Ó˚§Ü˛Ìy Óy Joke and Anecdoteñ ˆ°yÜ˛˛õ%Ó˚yî Óy Mythñ
l#!ï˛Ü˛Ìy Óy Fable •zï˛ƒy!ò– ˆ°yÜ˛Ü˛Ìy Óy ˆ°yÜ˛§y!•ˆÏï˛ƒÓ˚ !ÓˆÏ¢£Ïc •°ñ ï˛y ◊&!ï˛ G flø,!ï˛ !lË˛≈Ó˚– §ÙyˆÏçÓ˚ §yôyÓ˚î
Ùyl%£Ïñ §Ùyç ÎyˆÏòÓ˚ Óƒ!_´àï˛ ˛õ!Ó˚!ã˛!ï˛Ó˚ fl∫#Ü,˛!ï˛ ˆòÎ˚ lyñ ˆ°yÜ˛Ü˛Ìy Óy ˆ°yÜ˛§y!•ï˛ƒ ï˛yˆÏòÓ˚•z ˆÙÔ!áÜ˛ §,!‹T– §y!•ˆÏï˛ƒÓ˚
~•z ˆÙÔ!áÜ˛ ôyÓ˚y §Dï˛ Ü˛yÓ˚ˆÏî•z flÀ‹TyçˆÏlÓ˚ ç#ÓˆÏlÓ˚ SÈ!ÓˆÏÜ˛•z ≤Ã!ï˛˛õyòƒ Ü˛ˆÏÓ˚– §ÙyˆÏçÓ˚ ~•z §yôyÓ˚î Ùyl%£Ï Ù)°ï˛
í˛zˆÏ˛õ!«˛ï˛ çlï˛yñ ÎyÓ˚y xÌ≈˜Ïl!ï˛Ü˛ñ §yÙy!çÜ˛ñ §Ü˛° !òÜ˛ ˆÌˆÏÜ˛ xÓˆÏ•!°ï˛– §y!•ï˛ƒ G •z!ï˛•yˆÏ§Ó˚ ã˛!Ó˚e !•ˆÏ§ˆÏÓG
ÎyÓ˚y Ú§Ë˛ƒï˛yÓ˚ !˛õ°§%çÛñ xÓˆÏ•°y•z ÎyˆÏòÓ˚ §ÓˆÏã˛ˆÏÎ˚ ÓˆÏí˛¸y ˛õyGÎ˚yñ ï˛yˆÏòÓ˚ Ù%ˆÏá Ù%ˆÏáñ Ü˛ÌyÎ˚ Ü˛ÌyÎ˚ñ flø,!ï˛ˆÏï˛ flø,!ï˛ˆÏï˛
ˆÎ àˆÏ“Ó˚ ˛õÓ˚¡õÓ˚y ã˛°ˆÏï˛ ÌyˆÏÜ˛ñ fl∫Ë˛yÓï˛•z ï˛yˆÏï˛ ï˛yˆÏòÓ˚ ç#Ól§Ç@˝ÃyˆÏÙÓ˚ Ü˛Ìy ÌyÜ˛yÓ˚ Ü˛Ìy– ˆ•yÜ˛ ly ˆ§ Ó˚*˛õÜ˛Ìy
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!Ü˛ÇÓy í˛z˛õÜ˛Ìyñ l#!ï˛Ü˛Ìy Óy Ó ï˛Ü˛Ìy– ˆÎ Ü˛yÓ˚ˆÏî Ó˚y!¢Î˚yl ˆ°yÜ˛§Çfl,Ò!ï˛!Óòàî  ÓˆÏ°lñ ˆÎñ ˆ°yÜ˛§Çfl,Ò!ï˛ Óy
ˆ°yÜ˛§y!•ï˛ƒ Ù%áƒï˛ ˆ◊î#§Ç@˝ÃyˆÏÙÓ˚ SÈyÎ˚yÎ˚˛õ%‹T– §Ç@˝ÃyˆÏÙÓ˚ ÙˆÏôƒ•z fl∫≤¿ñ ï˛yÓ˚ ÙˆÏôƒ•z •zFSÈy˛õ)Ó˚ˆÏîÓ˚ xyÜ˛yA«˛y– ˆ°yÜ˛Ü˛ÌyÓ˚
~Ü˛ ~Ü˛ê˛y ôyÓ˚yÎ˚ •zFSÈy˛õ)Ó˚ˆÏîÓ˚ ~Ü˛ ~Ü˛ Ó˚Ü˛Ù SÈ!Ó–

xyÙÓ˚y ÎyˆÏÜ˛ Ó˚*˛õÜ˛Ìy Ó!°ñ ˆ§ xy§ˆÏ° ~Ü˛ Ó˚Ü˛Ù Ü˛“Ü˛ÌyG ÓˆÏê˛– fl∫≤¿Ü˛ÌyG Ó°y ÎyÎ˚– ÓyhflÏˆÏÓ ˆÎ fl∫≤¿ ˛õ)Ó˚î
•Î˚ lyñ Ó˚*˛õÜ˛ÌyÎ˚ ï˛yÓ˚ Ù%!_´ ˆáÑyçyÓ˚ ˆã˛‹Ty– í˛z˛õÜ˛Ìy Óy ˛õ÷Ü˛Ìy ˛õ÷ÈüÈ˛õy!áÓ˚ xyòˆÏ° Ùyl%ˆÏ£ÏÓ˚•z fl∫≤¿˛õ)Ó˚ˆÏîÓ˚ Ü˛Ìy–
ç#ÓˆÏl Îy !Ü˛S%È §Íñ Îy !Ü˛S%È í˛z!ã˛ï˛ñ Ü˛ï˛≈Óƒñ ï˛y ≤Ã!ï˛¤˛yÓ˚ à“ •° l#!ï˛Ü˛Ìy– l#!ï˛Ü˛Ìy ˆï˛y Ùyl%ˆÏ£ÏÓ˚ ç#ÓˆÏlÓ˚ ˛õÌ
ã˛°yÓ˚ ˛õyˆÏÌÎ˚– xyÓ˚ Ó ï˛Ü˛Ìy •° ôˆÏÙ≈Ó˚ ˆÙyí˛¸ˆÏÜ˛ fl∫≤¿˛õ)Ó˚ˆÏîÓ˚ ≤ÃyÌ≈ly–

Ó˚*˛õÜ˛ÌyÓ˚ ≤Ã§ˆÏD xy§y ÎyÜ˛– Ó˚*˛õÜ˛ÌyÎ˚ ˆÜ˛Ó° ÎyˆÏòÓ˚ §,!‹T ï˛yˆÏòÓ˚ fl∫ˆÏ≤¿Ó˚ Ó#ç ˆ˛õÑyï˛y ÌyˆÏÜ˛ ï˛y•z lÎ˚ñ Ó˚*˛õÜ˛Ìy
§yÙ!@˝ÃÜ˛ Ùyl%ˆÏ£ÏÓ˚ fl∫yË˛y!ÓÜ˛ •zFSÈy Óy xyÜ˛yA«˛y Ù%!_´Ó˚ ˆ«˛e– ˆï˛˛õyhs˝ˆÏÓ˚Ó˚ Ùyë˛ñ §yï˛ §Ù%oñ ˆï˛Ó˚ lò#ñ ˛õyï˛y°˛õ%Ó˚#Ó˚
Ó˚yçÜ˛lƒyñ §yˆÏ˛õÓ˚ ÙyÌyÓ˚ Ù!îñ Ù!îÓ˚ xyˆÏ°yÎ˚ x¶˛Ü˛yÓ˚ !Ü˛ÇÓy çˆÏ°Ó˚ ÙˆÏôƒG ˛õÌ á%ÑˆÏç ˛õyGÎ˚yñ ÓƒyDÙyÈüÈÓƒyDÙ#ñ
˛õ«˛#Ó˚yç ˆâyí˛¸yñ ˆ§ylyÓ˚ Ü˛y!ë˛ñ Ó˚*ˆÏ˛õyÓ˚ Ü˛y!ë˛ÈüüüÈ~Ü˛ Îyò% Ü˛y!ë˛Ó˚ flõ¢≈ÈüüüÈÎyÓ˚ ˆSÈÑyÎ˚yÎ˚ §Ó !Ü˛S%È Ù%•)ˆÏï˛≈ ˆÙˆÏ°ñ Ù%•)ˆÏï˛≈
§Çâ!ê˛ï˛ •Î˚ÈüüüÈ~Ùl Îyò% Ü˛y!ë˛ ˛õyGÎ˚yÓ˚ fl∫≤¿ Ùyl%£Ï ÙyˆÏeÓ˚•z ÙˆÏlÓ˚ xÓò!Ùï˛ •zFSÈyñ xyÜ˛yA«˛y– ˆ§•z •zFSÈy˛õ)Ó˚ˆÏîÓ˚ à“
Ó˚*˛õÜ˛Ìy–

xyç m®µÙ)°Ü˛ Ó›Óyòñ !Ü˛ÇÓy ÙlhflÏˆÏ_¥Ó˚ xyˆÏ°yˆÏÜ˛ !Óã˛yÓ˚ Ü˛ˆÏÓ˚ ˆ°yÜ˛Ü˛ÌyÓ˚ lylyl Óƒyáƒy ˆòGÎ˚y •ˆÏFSÈ– §Ë˛ƒï˛yÓ˚
•z!ï˛•y§ Óƒyáƒyï˛ •ˆÏFSÈ lyly ò,!‹TˆÏÜ˛yˆÏî– ï˛ˆÏÓ ÙˆÏl Ó˚yáˆÏï˛ •ˆÏÓ ˆÎñ ˆÜ˛yˆÏly !§àÙ%u˛ Ê ˛ˆÏÎ˚í˛ Óy Ü˛y°≈Ùy:≈ Óy xyˆÏhs˝y!lG
@˝ÃyÙ!¢Ó˚ àˆÏÓ£Ïîy Óy Ë˛yÓly !ã˛hs˝yÓ˚ í˛z˛õÓ˚ !lË˛≈Ó˚ Ü˛ˆÏÓ˚ ~ §Ó ˆ°yÜ˛Ü˛ÌyÓ˚ §,!‹T •Î˚ !l– ˛õ,!ÌÓ#Ó˚ ˆ°yÜ˛Ü˛ÌyÓ˚ Ë˛y[˛yÓ˚
•yçyÓ˚ •yçyÓ˚ ÓSÈˆÏÓ˚Ó˚ ˛õ%Ó˚yˆÏly– ç#ÓˆÏlÓ˚ ò#â≈ x!Ë˛K˛ï˛y xyÓ˚ ÓyhflÏˆÏÓÓ˚ ≤Ã!ï˛Ü)˛°ï˛y !ÙˆÏ°ñ ï˛yÓ˚ §ˆÏD ÙˆÏlÓ˚ xÓò!Ùï˛
•zFSÈy ç%ˆÏí˛¸ ~§Ó à“ ˜ï˛!Ó˚– ~Ó˚ ÙˆÏôƒ Ùyl%ˆÏ£ÏÓ˚ §yôyÓ˚î •zFSÈyÈüÈxyÜ˛yA«˛y ˆÎÙl x!Ë˛Óƒ_´ñ ˆï˛Ùl•z !ÓˆÏ¢£Ï ˆ◊î#Ó˚
•zFSÈyÈüÈxyÜ˛yA«˛y G Ó#çyÜ˛yˆÏÓ˚ ˆ≤Ãy!Ìï˛–

ˆ§•z !ÓˆÏ¢£Ï ˆ◊î# •°ñ ~§Ó àˆÏ“Ó˚ flÀ‹Tyñ §ÙyˆÏçÓ˚ xÓˆÏ•!°ï˛ Ùyl%£Ïçl– ≤ÃyÓ˚!Ω˛Ü˛ í˛zòy•Ó˚î !•ˆÏ§ˆÏÓ ˆòGÎ˚y
àˆÏ“Ó˚ áÓ˚ˆÏày¢ ~ÓÇ Ü˛FSÈ˛õ ˆ§•z §ÙyˆÏçÓ˚ ≤Ã!ï˛!l!ô fl∫Ó˚*˛õ– ï˛ˆÏÓ áÓ˚ˆÏàyˆÏ¢Ó˚ ÙˆÏôƒ âˆÏê˛ ˆàˆÏSÈ Ùyeyhs˝Ó˚– ≤ÃÌÙ àˆÏ“
áÓ˚ˆÏày¢ ò%Ó≈°ñ x§•yÎ˚ ˆ◊î#Ó˚ ≤Ã!ï˛!l!ô– !§Ç• ¢y§Ü˛ Óy xï˛ƒyã˛yÓ˚# §ÙyˆÏçÓ˚– áÓ˚ˆÏày¢ Îál x§•yÎ˚ñ xÓˆÏ•!°ï˛
ï˛ál ˆ§ !ÓçÎ˚#– xyÓ˚ áÓ˚ˆÏày¢ Îál òy!Ω˛Ü˛ñ «˛Ùï˛y§¡õß¨ñ ï˛ál ˆ§ ˛õÓ˚y!çï˛– á%Ó fl∫yË˛y!ÓÜ˛ Ë˛yˆÏÓ ˆÙy!ê˛Ê˛!ê˛ flõ‹Tñ
ˆÎñ ò%Ó≈° Óy xÓˆÏ•!°ï˛ ï˛yÓ˚y ï˛yˆÏòÓ˚ fl∫≤¿ˆÏÜ˛ ÓyhflÏˆÏÓ ˛õ)Ó˚î Ü˛Ó˚ˆÏï˛ ly ˆ˛õˆÏÓ˚ §,!‹TˆÏï˛ ˆ§ §yô ˛õ)Ó˚î Ü˛Ó˚ˆÏï˛ ã˛yÎ˚–
!ÓˆÏŸªÓ˚ x!ôÜ˛yÇ¢ ˆ°yÜ˛Ü˛ÌyÎ˚ !Ó£ÏÎ˚!ê˛ °«˛ƒ Ü˛ˆÏÓ˚ !fiê˛Ì Ì¡õ§l ~ê˛yˆÏÜ˛ ~Ü˛!ê˛ ˆÙy!ê˛Ê˛ !•ˆÏ§ˆÏÓ §)!ã˛ï˛ Ü˛ˆÏÓ˚ Ùylƒï˛y
!òˆÏ°l– ï˛ÑyÓ˚ ÚˆÙy!ê˛Ê˛ •zlˆÏí˛: xÓ ˆÊ˛yÜ˛ !°ê˛yˆÏÓ˚ã˛yÓ˚Û @˝ÃˆÏsiÓ˚ ‘L 300 - L 399’ §Çáƒy!ê˛ˆÏÜ˛ !ï˛!l !ã˛!•´ï˛ Ü˛Ó˚ˆÏ°l
‘Triumph of the Weak’ ˆÙy!ê˛ˆÏÊ˛– Ó˚*˛õÜ˛ÌyÎ˚ xÓˆÏ•!°ˆÏï˛Ó˚ fl∫≤¿˛õ)Ó˚î Óy xÓˆÏ•!°ˆÏï˛Ó˚ fl∫≤¿˛õ)Ó˚ˆÏîÓ˚ Ó˚*˛õÜ˛Ìyñ
Îy•z Ó!° ly ˆÜ˛lñ xyÙyˆÏòÓ˚ xyˆÏ°yã˛lyÓ˚ Ù)° x!Ë˛≤ÃyˆÏÎ˚Ó˚ ã˛y!ÓÜ˛y!ë˛!ê˛ ~áyˆÏl !l!•ï˛– ˆÎ ò%Ó≈°ñ ˆÎ xÓˆÏ•!°ï˛ Óy
ˆSÈyê˛ ÎyÓ˚yñ â%ˆÏÓ˚!Ê˛ˆÏÓ˚ ï˛yÓ˚y•z ˆÎl !çˆÏï˛ ÎyÎ˚ Ó˚*˛õÜ˛ÌyÎ˚– !Ü˛S%È í˛zòy•Ó˚î ˆòGÎ˚y ÎyÜ˛–

4

Ó˚*˛õÜ˛ÌyÓ˚ àˆÏ“ xyÙÓ˚y °«˛ƒ Ü˛!Ó˚ ˆSÈyê˛Ó˚yî#ñ ˆSÈyê˛ Ó˚yçÜ˛lƒyñ ˆSÈyê˛ Ó˚yç˛õ%eñ !Ü˛ÇÓy ˆSÈyê˛Óí˛zñ ˆSÈyê˛ˆÏÙˆÏÎ˚ §Óy•z ˆÜ˛yl
ly ˆÜ˛yl Ë˛yˆÏÓ í˛zˆÏ˛õ«˛y xyÓ˚ xÓˆÏ•°yÓ˚ !¢Ü˛yÓ˚– ~•z xÓˆÏ•°yÓ˚ ~Ü˛ê˛y !Ê˛Ó˚!ï˛ ≤Ã!ï˛!e´Î˚yG xyˆÏSÈ à“=ˆÏ°yˆÏï˛–

xÓˆÏ•!°ˆÏï˛Ó˚ fl∫≤¿˛õ)Ó˚ˆÏî Ó˚*˛õÜ˛Ìy
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Úë˛yÜ%˛Ó˚ÙyÓ˚ V%˛!°Û @˝ÃˆÏsiÓ˚ ÚÜ˛°yÓï˛# Ó˚yçÜ˛lƒyÛ àˆÏ“Ó˚ xÑyê˛Ü%˛ˆÏí˛¸y Ó˚yçy §hs˝yˆÏlÓ˚ Ù%á ˆòˆÏál ~Ü˛ §ß¨ƒy§#Ó˚ Ü,˛˛õyÎ˚–
§ß¨ƒy§# ~Ü˛ ê%˛Ü˛ˆÏÓ˚y !¢Ü˛í˛¸ !òˆÏÎ˚ §yï˛ Ó˚yî#ˆÏÜ˛ §Ùyl Ë˛yˆÏà Ë˛yà Ü˛ˆÏÓ˚ ˆáˆÏï˛ Ó°ˆÏ°ñ ï˛y Ü˛#Ë˛yˆÏÓ Ë˛yà Ü˛Ó˚ˆÏÓ ˆË˛ˆÏÓ
!¢ˆÏ° ˆÓˆÏê˛ áyÎ˚ Ó˚yî#Ó˚y– ˆ§ §ÙÎ˚ lÛ xyÓ˚ ˆSÈyê˛Ó˚yî# ˆ§áyˆÏl ly ÌyÜ˛yÎ˚ ï˛yÓ˚y Ë˛yà ˛õyÎ˚ ly– ï˛yÓ˚˛õÓ˚ ï˛yÓ˚y ˆ§áyˆÏl
xy§ˆÏ° Óí˛¸ Ó˚yî#Ó˚y ÓˆÏ°ñ !¢°ˆÏôyÎ˚y ç° ˆáˆÏï˛– áyÎ˚G ï˛y•z– ï˛yÓ˚˛õÓ˚ ÎÌy §ÙˆÏÎ˚ §yï˛ Ó˚yî# §hs˝yl §Ω˛Óy •Î˚ ~ÓÇ
§hs˝yˆÏlÓ˚ çß√ ˆòÎ˚– ˆÜ˛Ó° lÛ xyÓ˚ ˆSÈyê˛ Ó˚yî# çß√ ˆòÎ˚ ˛õƒÑyã˛y xyÓ˚ ÓÑyòÓ˚– ï˛y ˆòˆÏá «%˛∏˛ Ó˚yçyÙ¢y•z lÛ xyÓ˚ ˆSÈyê˛
Ó˚yî#ˆÏÜ˛ ï˛yˆÏòÓ˚ ˛õƒÑyã˛y xyÓ˚ ÓÑyòÓ˚ §hs˝yl§• Ó˚yç˛õ%Ó˚# ˆÌˆÏÜ˛ ˆÓÓ˚ Ü˛ˆÏÓ˚ ˆòl– fl∫yË˛y!ÓÜ˛ñ ˆÜ˛yl Ó˚yçy ˛õƒÑyã˛y xyÓ˚ ÓÑyòÓ˚ˆÏÜ˛
§hs˝yl Ó Ï̂° Ùyl Ï̂Ól⁄

Ó˚yçy Ùyl%l xyÓ˚ ly Ùyl%lñ àˆÏ“ ˆ°yÜ˛Ùyl§ !Ü˛v xlƒyˆÏÎ˚Ó˚ !ÓÓ˚&ˆÏk˛ñ lƒyˆÏÎ˚Ó˚ ˛õˆÏ«˛– •zˆÏï˛yÙˆÏôƒ Ó˚yç˛õ%ˆÏeÓ˚y ÓˆÏí˛¸y
•ˆÏÎ˚ Ó˚yçÜ˛lƒy §¶˛yl Ü˛Ó˚ˆÏï˛ ˆàˆÏ° ÓÑyòÓ˚ G ˛õƒÑyã˛y Óy Ó%k%˛ xyÓ˚ Ë)˛ï%˛ÙG ÎyÎ˚– ÎyÎ˚ ly ˆÜ˛Ó°ñ xy§y ÎyGÎ˚yÓ˚ ˛õˆÏÌ
òyòyˆÏòÓ˚ myÓ˚y lyly Ë˛yˆÏÓ °y!N˛ï˛ xyÓ˚ xï˛ƒyã˛y!Ó˚ï˛ •GÎ˚y §ˆÏ_¥G Ó%k%˛ !Ü˛v Ü˛°yÓï˛# Ó˚yçÜ˛lƒyˆÏÜ˛ çÎ˚ Ü˛ˆÏÓ˚ !lˆÏÎ˚
xyˆÏ§– Ë%˛ï%˛ˆÏÙÓ˚ §ˆÏDG ~Ü˛ Ó˚yçÜ˛lƒyÓ˚ !ÓˆÏÎ˚ •Î˚– Ó%k%˛ xyÓ˚ Ë%˛ï%˛ˆÏÙÓ˚ ~•z Ó˚yçÜ˛lƒy °yË˛ xˆÏlÜ˛ ˛õÓ˚#«˛y xyÓ˚ °í˛¸y•zˆÏÎ˚Ó˚
ÙˆÏôƒ !òˆÏÎ˚– Ó˚yçy Ó%k%˛ xyÓ˚ Ë%˛ï%˛ˆÏÙÓ˚ Ù%ˆÏá xlƒ Ó˚yî# xyÓ˚ ï˛yˆÏòÓ˚ ˆSÈˆÏ°ˆÏòÓ˚ Ü%˛Ü˛#!ï˛≈Ó˚ Ü˛Ìy ÷ˆÏl ï˛yˆÏòÓ˚ ¢y!hflÏÓ˚ ÓƒÓfliy
Ü˛ˆÏÓ˚lñ !Ê˛!Ó˚ˆÏÎ˚ !lˆÏÎ˚ xyˆÏ§l lÛ xyÓ˚ ˆSÈyê˛ Ó˚yî#ˆÏÜ˛– xÓˆÏ•!°ï˛ Óy ò%Ó≈° Óy ˆSÈyê˛ˆÏòÓ˚ ~•z çˆÏÎ˚ ~Ü˛ê˛y•z xyˆÏ«˛˛õ–
Ó˚yç˛õ%eÓ˚y ÓÑyòÓ˚ xyÓ˚ ˛õƒÑyã˛y– ˆ§ xyˆÏ«˛˛õG â%ˆÏã˛ ÎyÎ˚ ˛õ%eÓô)ˆÏòÓ˚ Ó%!k˛ˆÏï˛– Ó˚yˆÏï˛ Ó%k%˛ xyÓ˚ Ë%˛ï%˛Ù â%!ÙˆÏÎ˚ ˛õí˛¸ˆÏ°
ï˛yˆÏòÓ˚ flf#Ó˚y ˛õƒÑyã˛y xyÓ˚ ÓÑyòˆÏÓ˚Ó˚ ˆáy°§ ò%ˆÏê˛y ˛õ%!í˛¸ˆÏÎ˚ !òˆÏ° Ó%k%˛ xyÓ˚ Ë%˛ï%˛Ù xyÓ˚ ÓÑyòÓ˚ÈüÈ˛õƒÑyã˛y •ˆÏï˛ ˛õyˆÏÓ˚ ly– ï˛yˆÏòÓ˚
SÈpˆÏÓ¢ ôÓ˚y ˛õˆÏí˛¸– Ó˚yçyñ lÛ xyÓ˚ ˆSÈyê˛Ó˚yî#Ó˚ xyl® xyÓ˚ ôˆÏÓ˚ ly– Ó˚yçƒÓy§#G á%!¢ •Î˚– ˛õyë˛Ü˛ÈüÈ˛õy!ë˛Ü˛yG– ~ à“
ï˛y•z ˆÜ˛Ó° í˛zˆÏ˛õ!«˛ˆÏï˛Ó˚ Óy xÓˆÏ•!°ˆÏï˛Ó˚ çˆÏÎ˚Ó˚ à“ lÎ˚ñ xyÙyˆÏòÓ˚ •zFSÈy˛õ)Ó˚î Óy wish fulfilment ~Ó˚ à“G
ÓˆÏê˛– •zFSÈy˛õ)Ó˚ˆÏîÓ˚ ˆ«˛ˆÏe ˆÜ˛yÌyÎ˚ ˆÎl àˆÏ“Ó˚ ã˛!Ó˚eñ ˛õyë˛Ü˛ñ flÀ‹Ty xyÓ˚ xÓˆÏ•!°ï˛ ˆ°yÜ˛Ùyl§ ~Ü˛•z ≤’yê˛Ê˛ˆÏÙ≈ ~ˆÏ§
ÎyÎ˚– xyÓ˚ ~ SÈ!Ó ˆò!¢ÈüÈ!ÓˆÏò!¢ §Ó Ó˚*˛õÜ˛ÌyÎ˚ ≤ÃyÎ˚ Ü˛Ù ˆÓ!¢ °«˛ƒ Ü˛Ó˚y ÎyÎ˚–

ò%Ó≈ˆÏ°Ó˚ çÎ˚ Óy xÓˆÏ•!°ˆÏï˛Ó˚ §yÊ˛ˆÏ°ƒÓ˚ SÈ!Ó xyÙÓ˚y ˆò!á Ú§yï˛ Ë˛y•z ã˛¡õyÛ àˆÏ“G– ˆ§áyˆÏlG Ó˚yçyÓ˚ §yï˛ Ó˚yî#–
§ï˛#l §Ù§ƒy– ÓˆÏí˛¸y Ó˚yî#Ó˚y ˆòÙyÜ˛# xyÓ˚ !•Ç§%ˆÏê˛ñ ˆSÈyê˛Ó˚yî# ¢yhs˝– xÑyê˛Ü%˛ˆÏí˛¸y Ó˚yçyÓ˚ ÙˆÏl ¢y!hs˝ ˆl•z– ~Ü˛!òl ˆ¢yˆÏllñ
ˆSÈyê˛Ó˚yî#Ó˚ §hs˝yl •ˆÏÓ– ˆSÈyê˛ Ó˚yî#Ó˚ §hs˝yl •°ñ §yï˛˛õ%eñ ~Ü˛ Ü˛lƒy– !Ü˛v ÓˆÏí˛¸y Ó˚yî#Ó˚y !•Ç§yÎ˚ ˆ§ §hs˝ylˆÏòÓ˚ SÈy•zˆÏÎ˚Ó˚
àyòyÎ˚ ˛õ%ÑˆÏï˛ Ó˚yá°– Ó˚yçyˆÏÜ˛ çyly°ñ ˆSÈyê˛ Ó˚yî#Ó˚ §hs˝yl •ˆÏÎ˚ˆÏSÈñ ly SÈy•zñ Ü˛ï˛Ü˛=ˆÏ°y •zÑò%Ó˚ xyÓ˚ Ü˛ÑyÜ˛í˛¸y– Ó˚yçy !òˆÏ°l
ˆSÈyê˛ Ó˚yî#ˆÏÜ˛ ï˛y!í˛¸ˆÏÎ˚ñ ˆ§ •° â%ÑˆÏê˛ Ü%˛í˛¸yl#– SÈy•zˆÏÎ˚Ó˚ àyòyÎ˚ §yï˛Ë˛y•z çß√y° ã˛Ñy˛õy àySÈ •ˆÏÎ˚ñ ˆÓyl •° ˛õyÓ˚&°–
ˆSÈyê˛ˆÏÓyl ˛õyÓ˚&ˆÏ°Ó˚ Ó%!k˛Ù_yÎ˚ ï˛yÓ˚y í˛zk˛yÓ˚ ˆ˛õ°– Ë%˛° Ë˛y.° Ó˚yçyÓ˚ñ ÓˆÏí˛¸yÓ˚yî#Ó˚y ¢y!hflÏ ˆ˛õ°ñ çÎ˚ •° ˆSÈyê˛Ó˚yî#Ó˚–
ˆSÈyê˛ˆÏÓyˆÏlÓ˚ ~•z Ü,˛!ï˛cñï˛yÓ˚ çÎ˚ñ °«˛ƒ Ü˛Ó˚y ÎyÎ˚ @˝Ã#ÙË˛yˆÏÎ˚ˆÏòÓ˚ ‘The Seven Crows’ àˆÏ“– ˆÓyˆÏlÓ˚ çˆÏß√Ó˚ ˛õÓ˚
ò%Ó≈° ˆÓylˆÏÜ˛ ÓÑyã˛yˆÏï˛ ï˛yˆÏÜ˛ ò#«˛y ˆòGÎ˚yÓ˚ çˆÏlƒ ÓyÓy §yï˛ Ë˛y•zˆÏÜ˛ ç° xylˆÏï˛ Ó°ˆÏ°ñ ï˛yˆÏòÓ˚ ˆò!Ó˚ ˆòˆÏá ÓyÓy
§yï˛ ˆSÈˆÏ°ˆÏÜ˛ x!Ë˛¢y˛õ ˆòÎ˚– ˆ§ x!Ë˛¢yˆÏ˛õ §yï˛ Ë˛y•z Ü˛yÜ˛ •ˆÏÎ˚ ˆàˆÏ° ~Ü˛§ÙÎ˚ ˆÓyl !àˆÏÎ˚ ï˛yˆÏòÓ˚ í˛zk˛yÓ˚ Ü˛ˆÏÓ˚
xyˆÏl– ~áyˆÏlG ˆ§•z ò%Ó≈ˆÏ°Ó˚ çÎ˚–

~Ü˛•z SÈ!Ó ≤ÃyÎ˚ ôÓ˚y ˛õˆÏí˛¸ ÚˆÊ˛yÜ˛ ˆê˛°§ xÓ ˆÓD°Û @˝ÃˆÏsiÓ˚ ‘The Bald Wife’ Óy Úˆê˛ˆÏÜ˛y Óí˛zÛñ Ú ë˛yÜ%˛Ó˚ÙyÓ˚
V%˛!°ÛÓ˚ Ú§%á% xyÓ˚ ò%á%Ûñ xyÓ˚ @˝Ã#Ù Ë˛y•zˆÏòÓ˚ ‘Cinderella’ àˆÏ“– ~Ùl Ü˛# Úë˛yÜ%˛Ó˚ÙyÓ˚ V%˛!°ÛÓ˚ Ú¢#ï˛ÈüÈÓ§hs˝Û àˆÏ“G ~Ü˛•z
SÈÜ˛– §ï˛#l §Ù§ƒyñ ~Ü˛çlyÓ˚ ≤Ã!ï˛ fl∫yÙ#Ó˚ x!ôÜ˛ =Ó˚&cñ xlƒ flf# G ï˛yÓ˚ §hs˝yˆÏlÓ˚ ≤Ã!ï˛ Ë%˛° ˆÓyV˛yñ ã)˛í˛¸yhs˝ xÓˆÏ•°y–
Ú¢#ï˛ Ó§hs˝Û àˆÏ“ Ó˚yçyÓ˚ ò%•z Ó˚yî#ÈüÈ§%ˆÏÎ˚y xyÓ˚ ò%ˆÏÎ˚y– §%ˆÏÎ˚yÓ˚ §%ˆÏáÓ˚ xhs˝ ˆl•zñ ò%ˆÏÎ˚yÓ˚ !òl Ü˛yˆÏê˛ ò%/ˆÏá– §%ˆÏÎ˚yÓ˚ ÙˆÏl
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•yçyÓ˚ !•Ç§yñ ò%ˆÏÎ˚yÓ˚ !òl Ü˛yˆÏê˛ ÎsfîyÎ˚– àˆÏ“Ó˚ ˆ¢ˆÏ£Ï !Ü˛v ò%ˆÏÎ˚yÓ˚•z çÎ˚– Úˆê˛ˆÏÜ˛y Óí˛zÛ àˆÏ“ ˆSÈyê˛ Óí˛zˆÏÎ˚Ó˚ ÙyÌyÎ˚
ò%Ûày!SÈ ã%˛°ñ ÓˆÏí˛¸yÓ˚ ~Ü˛ ày!SÈ– ÓˆÏí˛¸yÓ˚ ÙˆÏl !•Ç§yÓ˚ ˆ¢£Ï ˆl•z– ~ ôÓ˚ˆÏîÓ˚ Ó˚*˛õÜ˛ÌyÎ˚ !•Ç§y xyÓ˚ ˆ°yË˛ §Ó §ÙÎ˚
§%ˆÏáÓ˚ xhs˝Ó˚yÎ˚– xy˛õyï˛ §yÙ!Î˚Ü˛ §%á •Î˚ˆÏï˛y xy§ˆÏï˛ ˛õyˆÏÓ˚ñ !Ü˛v fliyÎ˚# §%á !lˆÏ°≈yË˛#Ó˚ñ ˜ôÎ≈¢#ˆÏ°Ó˚– çÎ˚ ï˛yÓ˚ ~ÓÇ
ˆÓ!¢Ó˚ Ë˛yà ˆ«˛ˆÏe ï˛y ˆSÈyê˛ Óy xy˛õyï˛ ò%Ó≈ˆÏ°Ó˚– Ú§%á% xyÓ˚ ò%á%Û àˆÏ“Ó˚ ò%á%ñ !Ü˛ÇÓy ‘Cinderella’ àˆÏ“Ó˚ !§u˛yˆÏÓ˚°yÓ˚
§yÊ˛°ƒ G•z ˜ôÎ≈ xyÓ˚ !lˆÏ°≈yË˛#ï˛yÓ˚ Ê˛°– ~Ü˛•z Ó˚Ü˛Ù Ê˛° ≤ÃyÎ˚ ‘Little Snow White’ àˆÏ“Ó˚ Ùy •yÓ˚y ˆfl¨y ˆ•yÎ˚y•zˆÏê˛Ó˚
ˆ«˛ˆÏeG §ï˛ƒ •ˆÏÎ˚ GˆÏë˛–

Úˆfl¨y ˆ•yÎ˚y•zê˛Û àˆÏ“ xyÙÓ˚y ˆfl¨y ˆ•yÎ˚y•zˆÏê˛Ó˚ §y•yˆÏÎƒ ~!àˆÏÎ˚ xy§ˆÏï˛ ˆò!á §yï˛ ÓyÙlˆÏÜ˛– ¢yÓ˚#!Ó˚Ü˛ Ë˛yˆÏÓ ≤Ã!ï˛Ó¶˛#
~•z ÓyÙˆÏlÓ˚y §ÙyˆÏç §%fli fl∫yË˛y!ÓÜ˛ Ùyl%ˆÏ£ÏÓ˚ ˆã˛yˆÏá !Ü˛v xÓˆÏ•!°ï˛– ~•z xÓˆÏ•!°ï˛ Ùyl%£Ï ˆÜ˛Ó° çˆÏÎ˚ §y•yÎƒ
Ü˛ˆÏÓ˚ !l– Úë˛yÜ%˛Ó˚ÙyÛÓ˚ V%˛!°Û @˝ÃˆÏsiÓ˚ Úˆòí˛¸ xy.%ˆÏ°Û àˆÏ“ xyÙÓ˚y ~•z ÓyÙl Ùyl%ˆÏ£ÏÓ˚•z çÎ˚ ˆò!á– xyˆÏ°yã˛lyÓ˚ ÷Ó˚&ˆÏï˛
xyÙÓ˚y xÓˆÏ•!°ˆÏï˛Ó˚ ˆÎ ÙyeyˆÏË˛ò Ü˛ˆÏÓ˚!SÈ°yÙñ ï˛yˆÏï˛ ¢yÓ˚#!Ó˚Ü˛ ≤Ã!ï˛Ó¶˛# ~ÓÇ §hs˝yl•#l˘§hs˝yl•#ly Óy xÑyê˛Ü%˛í˛¸yˆÏÜ˛G
~•z ˛õÎ≈yÎ˚Ë%˛_´ Ü˛ˆÏÓ˚!SÈ°yÙ– ~•z ò%•z ã˛!Ó˚ˆÏeÓ˚ §yÊ˛ˆÏ°ƒÓ˚ à“ •° Úˆòí˛¸ xy.%ˆÏ°Û– xÑyê˛Ü%˛ˆÏí˛¸y Ü˛yë%˛!Ó˚Î˚y ò¡õ!ï˛
ˆ°yÜ˛§ÙyˆÏç Ù%á ˆòáyˆÏï˛ x˛õyÓ˚à– §Óy•z ï˛yˆÏòÓ˚ §hs˝yl•#lï˛y !lˆÏÎ˚ ÓƒD Ü˛ˆÏÓ˚– ˆ¢£ÏˆÏÙ¢ Ùl§yÓ˚ ÓˆÏÓ˚ §hs˝yl ˆÜ˛Ó°
˛õyÎ˚ lyñ ˆòí˛¸ xy.%ˆÏ° ˆ§ §hs˝yl ò%‹T% Ó˚yçyÓ˚ §Ü˛° Óò x!Ë˛§!¶˛ çÎ˚ Ü˛ˆÏÓ˚ Ó˚yçÜ˛lƒy °yË˛ Ü˛ˆÏÓ˚–

ò%‹T% Ó˚yçyÓ˚ Óò x!Ë˛§!¶˛ çÎ˚ Ü˛ˆÏÓ˚ Ó˚yçÜ˛lƒy °yˆÏË˛Ó˚ ~•z ≤Ã§ˆÏDÓ˚ ˛õ!Ó˚ˆÏ≤Ã!«˛ˆÏï˛ xyÙyˆÏòÓ˚ ÙˆÏl ˛õˆÏí˛¸ ˆÎˆÏï˛ ˛õyˆÏÓ˚
í˛zˆÏ˛õw !Ü˛ˆÏ¢yÓ˚ Ó˚yÎ˚ˆÏã˛Ôô%Ó˚#Ó˚ ÚâÑƒyây§%Ó˚Û àˆÏ“Ó˚ Ü˛Ìy– Ó˚yçÜ˛lƒyÓ˚ Ë˛#£Ïî x§%áñ ˆÜ˛yl í˛y_´yÓ˚ ˜Óòƒ ˛õyˆÏÓ˚ ly x§%á
§yÓ˚yˆÏï˛– ˆ¢ˆÏ£Ï ~Ü˛ §ß¨ƒy§# çylyl ˆÜ˛í˛z Î!ò ï˛yˆÏÜ˛ ˆ°Ó% áyGÎ˚yˆÏï˛ ˛õyˆÏÓ˚ñ ï˛y •ˆÏ° Ó˚yçÜ˛lƒyÓ˚ ˆÓ˚yà ˆ§ˆÏÓ˚ ÎyÎ˚–
!Ü˛v ˆ°Ó%Ó˚ ÙÓ˚§%Ù ly ï˛álñ ˆ°Ó% ˆÜ˛yÌyÎ˚ ˛õyGÎ˚y ÎyˆÏÓ⁄ Ó˚yçy ˆây£Ïîy Ü˛ˆÏÓ˚lñ ˆ°Ó% áy•zˆÏÎ˚ ˆÎ ï˛yÓ˚ ˆÙˆÏÎ˚ˆÏÜ˛ §%fli
Ü˛Ó˚ˆÏï˛ ˛õyÓ˚ˆÏÓñ ï˛yÓ˚ §ˆÏD Ó˚yçy ï˛yÓ˚ ˆÙˆÏÎ˚ˆÏÜ˛ !ÓˆÏÎ˚ ˆï˛y ˆòˆÏÓ•zñ §ˆÏD xˆÏô≈Ü˛ Ó˚yçƒG ˆòˆÏÓ– ˆ¢£ÏˆÏÙ¢ ˆ°Ó%Ó˚ §¶˛yl
ˆÙˆÏ° ~Ü˛ ã˛y!£ÏÓ˚ ˆ«˛ˆÏï˛– V%˛!í˛¸ Ë˛ˆÏÓ˚ ˆ°Ó% !lˆÏÎ˚ !àˆÏÎ˚G ˛õˆÏÌ ˆòáy ~Ü˛ ÓyÙˆÏlÓ˚ §ˆÏD ˆÜ˛Ó° Ùye !ÙÌƒyã˛yˆÏÓ˚Ó˚ çlƒ
ã˛y!£ÏÓ˚ ÓˆÏí˛¸y G ˆÙç ˆSÈˆÏ°Ó˚ !lˆÏÎ˚ ÎyGÎ˚y ˆ°Ó% Óƒy. xyÓ˚ Ü%˛ÙˆÏí˛¸yÓ˚ Ó#ˆÏç ˛õ!Ó˚îï˛ •Î˚– xàï˛ƒy ˆSÈyê˛ ˆSÈˆÏ° Ùy!lÜ˛
ˆ°Ó% !lˆÏÎ˚ ÎyGÎ˚yÓ˚ ˛õˆÏÌ ÓyÙˆÏlÓ˚ §ˆÏD ˆòáy •Î˚ñ ÓyÙl çylˆÏï˛ ã˛yÎ˚ V%˛!í˛¸ˆÏï˛ Ü˛#ñ ˆÜ˛yÌyÎ˚ !lˆÏÎ˚ ÎyˆÏFSÈ⁄

Ùy!lÜ˛ çylyÎ˚ ˆÎñ Ó˚yçÜ˛lƒyÓ˚ x§%áñ ˆ§ ˆ°Ó% !lˆÏÎ˚ ÎyˆÏFSÈñ ~•z ˆ°Ó% ˆáˆÏÎ˚ Ó˚yçÜ˛lƒyÓ˚ x§%á ˆ§ˆÏÓ˚ ÎyˆÏÓ– ÓyÙl
Ó°°ñ ï˛y•z ˆ•yÜ˛– ï˛y•z •°ñ ˆ°Ó% ˆáˆÏÎ˚ Ó˚yçÜ˛lƒy !ò!Óƒ ˆ§ˆÏÓ˚ ˆà°– !Ü˛v §yÓ˚ˆÏ° Ü˛# •ˆÏÓñ Ó˚yçy á%!¢ ly– ˆÜ˛yÌyÜ˛yÓ˚
ˆÜ˛yl ã˛y!£ÏÓ˚ ˆSÈˆÏ° ˆÜ˛Ó° ˆ°Ó% áy•zˆÏÎ˚ Ó˚yçÜ˛lƒy xyÓ˚ xˆÏô≈Ü˛ Ó˚yçƒ ˛õyˆÏÓñ Ó˚yçy •ˆÏÎ˚ !ï˛!l ÙyˆÏll Ü˛# Ü˛ˆÏÓ˚⁄ ï˛y•z
ã˛y˛õyˆÏ°l xyˆÏÓ˚y ¢ï˛≈ñ Ü˛yˆÏë˛Ó˚ ~Ùl ~Ü˛ ˆlÔÜ˛y Óy!lˆÏÎ˚ xylˆÏï˛ •ˆÏÓñ Îy çˆÏ° í˛y.yÎ˚ §Ùyl ã˛ˆÏ°– ÓyÙˆÏlÓ˚ Ü˛yˆÏSÈ
§!ï˛ƒ Ü˛Ìy ÓˆÏ° Ùy!lÜ˛ ~ ÎyeyÎ˚G §Ê˛°– !Ü˛v ï˛yˆÏï˛G ï%˛‹T ll Ó˚yçy– ï˛yÓ˚ ã˛y•z âÑƒyây§%ˆÏÓ˚Ó˚ ˆ°ˆÏçÓ˚ ˛õy°Ü˛– Ù%Ü%˛ˆÏê˛
˛õÓ˚ˆÏÓl– Ó˚yçy çylˆÏï˛lñ ~ Ó› xylˆÏï˛ ˆàˆÏ° xyÓ˚ ≤ÃyˆÏî ˆÓÑˆÏã˛ !Ê˛Ó˚ˆÏï˛ •ˆÏÓ ly ˆÓã˛yÓ˚#Ó˚– ï˛ál xyÓ˚ ˆ§ Ó˚yçÜ˛lƒyÓ˚
òy!ÓòyÓ˚G •ˆÏï˛ ˛õyÓ˚ˆÏÓ ly– Ùy!lÜ˛ ÓyÙl Ùyl%£Ïê˛yÓ˚ Ü˛yˆÏSÈ §!ï˛ƒ Ü˛Ìy ÓˆÏ° ~ ÎyeyÎ˚G §Ê˛°– ˆÜ˛Ó° §Ê˛° lÎ˚ñ
âÑƒyây§%ˆÏÓ˚Ó˚ ˆò¢ ˆÌˆÏÜ˛ Ùy!lˆÏÜ˛Ó˚ xyly ˆ§ylyÓ˚ ˆ°yˆÏË˛ Ó˚yçy Ùy!lÜ˛ˆÏÜ˛ Ó˚yçƒ xyÓ˚ Ó˚yçÜ˛lƒy §ÑˆÏ˛õ !òˆÏÎ˚ ã˛ˆÏ° ˆàˆÏ°l
âÑƒyây§%ˆÏÓ˚Ó˚ ˆòˆÏ¢– !àˆÏÎ˚ lò#ˆÏï˛ Ùyl%£Ï ˛õyÓ˚y˛õyˆÏÓ˚Ó˚ Óy•ˆÏÜ˛ ˛õ!Ó˚îï˛ •ˆÏÎ˚ ˆàˆÏ°l– ò%‹T xyÓ˚ ˆ°yË˛#Ó˚ Îy •GÎ˚y òÓ˚Ü˛yÓ˚
ï˛y•z •°– ˆÜ˛Ó° Ó˚*˛õÜ˛Ìy lÎ˚ñ lylyl ôÓ˚ˆÏîÓ˚ ˆ°yÜ˛Ü˛Ìy Óy ˆ°yÜ˛§y!•ˆÏï˛ƒÓ˚ ÙˆÏôƒ xÓˆÏ•!°ï˛ñ ò%Ó≈° Óy Ü˛!l‹T Ùyl%ˆÏ£ÏÓ˚
~•z §yÊ˛ˆÏ°ƒÓ˚ •z!ï˛•y§•z !fiê˛Ì Ì¡õ§ˆÏlÓ˚ ‘Triumph of the Weak - L 300 to L 399’ ˆÙy!ê˛Ê˛ ˜ï˛!Ó˚Ó˚ ˆ≤Ã«˛y˛õê˛
Ó˚ã˛ly Ü˛ˆÏÓ˚ !ò°–

xÓˆÏ•!°ˆÏï˛Ó˚ fl∫≤¿˛õ)Ó˚ˆÏî Ó˚*˛õÜ˛Ìy
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Ü˛Ìy •°ñ ò%Ó≈ˆÏ°Ó˚ ~•z ˆÎ çÎ˚ñ ~ xy§ˆÏ° ï˛yÓ˚ Óy ï˛yˆÏòÓ˚ fl∫≤¿˛õ)Ó˚ˆÏîÓ˚ ~Ü˛ •z!ï˛Ó,_– ç#ÓˆÏl ÎyÓ˚y ≤Ã!ï˛!lÎ˚ï˛
ÙyÓ˚ áyÎ˚ñ àˆÏ“ ï˛yÓ˚y çÎ˚ ˆáÑyˆÏç– ~ çÎ˚ xy§ˆÏ° ï˛yˆÏòÓ˚ xÓò!Ùï˛ •zFSÈyÓ˚•z ≤Ã!ï˛Ê˛°l– xyÙÓ˚y ˆï˛y ˆÜ˛Ó° ÓySÈy•z
!Ü˛S%È Ó˚*˛õÜ˛Ìy !lˆÏÎ˚ñ ˆ§áyˆÏl ò%Ó≈ˆÏ°Ó˚ fl∫≤¿˛õ)Ó˚ˆÏîÓ˚ Ü˛Ìy Ó°yÓ˚ ˆã˛‹Ty Ü˛Ó˚°yÙ– ˆ°yÜ˛Ü˛ÌyÓ˚ xlƒylƒ ôyÓ˚yñ ˆÎÙlñ í˛z˛õÜ˛Ìyñ
Ó˚§Ü˛Ìyñ l#!ï˛Ü˛Ìyñ ~Ùl Ü˛# !ÙˆÏÌG ~Ü˛•z SÈ!Ó– SÈ!ÓÓ˚ ~•z §yò,¢ƒ •GÎ˚yÓ˚ Ü˛yÓ˚î xyÓ˚ !Ü˛S%È lÎ˚ñ •yçyÓ˚ •yçyÓ˚ ÓSÈÓ˚
ôˆÏÓ˚ flÀ‹TyÓ˚ Óy Óy•ˆÏÜ˛Ó˚ ÙˆÏlÓ˚ xÓˆÏã˛ï˛ˆÏl ˆÌˆÏÜ˛ ÎyGÎ˚y Ó•Ùyl ~Ü˛ xyÜ˛yA«˛yÓ˚ ôyÓ˚y ~ §Ó ˆ°yÜ˛Ü˛ÌyÓ˚ ÙˆÏôƒ !òˆÏÎ˚
≤ÃÓy!•ï˛ •ˆÏÎ˚ ˆàˆÏSÈ– xyÓ˚ ˆ§ ôyÓ˚y ˆÜ˛Ó° ˛õ÷Ü˛Ìy Óy l#!ï˛Ü˛Ìy Óy Ó˚*˛õÜ˛ÌyÎ˚ lÎ˚– xyÙyˆÏòÓ˚ xyô%!lÜ˛ Ó˚*˛õÜ˛Ìy
Ú=!˛õày•zl ÓyâyÓy•zlÛ !Ü˛ÇÓy ï˛yÓ˚ xyÓ˚G lÓï˛Ó˚ ã˛°!Fã˛eÓ˚*˛õ Ú•#Ó˚Ü˛ Ó˚yçyÓ˚ ˆòˆÏ¢ÛG ~Ü˛•z Ë˛yˆÏÓ ≤ÃÓy!•ï˛– ~Ü˛•z
Ë˛yˆÏÓ ≤ÃÓy!•ï˛ §y!•ˆÏï˛ƒÓ˚ xyô%!lÜ˛ ôyÓ˚yÎ˚G– !Ü˛v ˆ§ §Ó Ü˛Ìy ~áyˆÏl lÎ˚ñ xlƒ ˆÜ˛yÌyÎ˚ñ xlƒ ˆÜ˛yˆÏly Ë˛yˆÏÓ––

§•yÎ˚Ü˛ @˝Ãsi ≠
1 !Ùe Ùç%ÙòyÓ˚ñ ò!«˛îyÓ˚Ol– 1907– ë˛yÜ%˛Ó˚ÙyÓ˚ V%˛!°– Ü˛°Ü˛yï˛y≠ !Ùe G ˆây£Ï ˛õyÓ!°¢y§≈–
2 Ó˚yÎ˚ˆÏã˛Ôô%Ó˚#ñ í˛zˆÏ˛õw!Ü˛ˆÏ¢yÓ˚ñ 1964– ê%˛lê%˛!lÓ˚ Ó•z– Ü˛°Ü˛yï˛y≠ ˆòÓ §y!•ï˛ƒ Ü%˛ê˛#Ó˚ ≤Ãy•zˆÏË˛ê˛ !°!ÙˆÏê˛í˛–
3 Ó˚yÎ˚ˆÏã˛Ôô%Ó˚#ñ í˛zˆÏ˛õw!Ü˛ˆÏ¢yÓ˚– 3Î˚ §ÇflÒÓ˚îñ 2004– í˛zˆÏ˛õw!Ü˛ˆÏ¢yÓ˚ Ó˚ã˛ly§Ù@˝Ã– §¡õyòÜ˛≠ §%l#° çyly– Ü˛°Ü˛yï˛y≠ ˆòÛç

˛õyÓ!°!¢Ç–
4 ¢Ù≈yñ !Ó£%è– 1200 á #È/ ˛õ)≠– ˛˛õMÈ˛ï˛sf– xl%ÓyòÜ˛ñ !çÉ~°É ã˛[˛#Ó˚yÙî#ñ ≤ÃÌÙ ≤ÃÜ˛y¢ñ 1991ñ ò¢Ù §ÇflÒÓ˚î 2011ó lï%˛l

!òÕ‘#≠ Ó˚*˛õy ˛õyÓ!°ˆÏÜ˛¢l§ •z![˛Î˚y ≤Ãy•zˆÏË˛ê˛ !°!Ù!ê˛í˛–
5 àˆÏDy˛õyôƒyÎ˚ñ ˆÙy•l°y° åxl%ÓyòÜ˛ä– 1990– @˝Ã#§ Ë˛y•zˆÏòÓ˚ Ó˚*˛õÜ˛Ìy– Ü˛°Ü˛yï˛y≠ xyl® ˛õyÓ!°¢y§≈–
6

Thompson, Stith. 1932. Motif Index of Folk Literature. Blumington, Indiana : Indiana University Press.
7 Ë˛oñ ˆàÔï˛Ù å§¡õyòÜ˛ä– 1998– !l¡¨ÓˆÏà≈Ó˚ •z!ï˛•y§– Ü˛°Ü˛yï˛y≠ ≤Ã!ï˛Ë˛y§–

ˆ°áÜ˛ ˛õ!Ó˚!ã˛!ï˛

xôƒy˛õÜ˛ñ
ÓyÇ°y !ÓË˛yàñ Ó˚Ó#wË˛yÓ˚ï˛# !ÓŸª!Óòƒy°–
•zˆÏÙ•z°≠ bikasmiddya@gmail.com
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ˆ°yÜ˛Ü˛Ìy ≤Ãy!hs˝Ü˛ Ùyl%ˆÏ£ÏÓ˚ xlƒï˛Ó˚ Ë˛y£Ïƒ

Ü˛yÜ˛°# ôyÓ˚y Ù[˛°

~Ü˛ ˆòˆÏ¢ ~Ü˛ Ó˚yçy !SÈ°– Ó˚yçyÓ˚ ˛õÑyã˛ Ó˚yl#ÈüÈÓí˛¸ Ó˚yl#ñ ˆÙˆÏçy Ó˚yl#ñ ˆ§ˆÏçy Ó˚yl#ñ lÈüÈÓ˚yl# xyÓ˚ ˆSÈyê˛ Ó˚yl#– !Ü˛v
Ó˚yçyÓ˚ ÙˆÏl Ë˛yÓ˚# ò%/á– ˆÜ˛l çyˆÏly⁄ ˆSÈˆÏ° ˛õ%ˆÏ° •Î˚!l ˆÎú Ó˚yçy ï˛y•z §Ó §ÙÎ˚ ~Ü˛Ìy•z Ë˛yˆÏÓ xyÓ˚ ò#â≈Ÿªy§
ˆÊ˛ˆÏ°– Ë˛yˆÏÓ xy!Ù ÙˆÏÓ˚ ˆàˆÏ° ~ï˛ Óí˛¸ Ó˚yˆÏçƒÓ˚ Ó˚yçy ˆÜ˛ •ˆÏÓ⁄ Ùsf#ÈüÈˆ§ly˛õ!ï˛ÈüÈ˛õyeÈüÈ!Ùe §ÓyÓ˚ ÙˆÏl ~•z ~Ü˛•z
≤ÃŸ¿ú Ó˚yçy Ü˛ï˛ Ó!òƒˆÏÜ˛ ˆò!áˆÏÎ˚ˆÏSÈñ Ü˛ï˛ Ù!®ˆÏÓ˚ Ùylï˛ Ü˛ˆÏÓ˚ˆÏSÈñ ï˛Ó% Ó˚yl#ˆÏòÓ˚ ˆÜ˛y° ¢)lƒ•z ˆÌˆÏÜ˛ ˆàˆÏSÈ– !òl ÎyÎ˚ñ
Ó˚yˆÏçƒÓ˚ ≤ÃçyÓ˚yG ÙˆÏlÓ˚ ò%/ˆÏá Ü˛yê˛yÎ˚– ~Ùl Ë˛yˆÏ°y Ó˚yçyñ !ï˛!l ÙˆÏÓ˚ ˆàˆÏ° ï˛yˆÏòÓ˚ ˆÎ !Ü˛ •ˆÏÓú ï˛yÓ˚˛õÓ˚ ~Ü˛!òl
~Ü˛ Ê˛!Ü˛Ó˚ ~° Ó˚yçòÓ˚ÓyˆÏÓ˚– Ó˚yçy á%Ó Îb Ü˛ˆÏÓ˚ ï˛yˆÏÜ˛ Ó§yˆÏ°yñ xˆÏlÜ˛ í˛z˛õ•yÓ˚ñ ˆ§ylyÓ˚ ˆÙy•Ó˚ §Ó !ò°– Ê˛!Ü˛Ó˚
!Ü˛S%È !l° lyñ Ó°ˆÏ°yñ Ó˚yçyñ xy!Ù ˆï˛y Ê˛!Ü˛Ó˚– ~§Ó !lˆÏÎ˚ !Ü˛ Ü˛Ó˚ˆÏÓy⁄ xy!Ù ~ˆÏ§!SÈ ˆï˛yÙyÓ˚ ò%/ˆÏáÓ˚ Ü˛Ìy ÷ˆÏl–
~•z ÓˆÏ° Ê˛!Ü˛Ó˚ ï˛yÓ˚ ˆV˛y°y ˆÌˆÏÜ˛ ~Ü˛ê˛y ¢¢y ˆÓÓ˚ Ü˛Ó˚ˆÏ°yñ ¢¢yê˛y ≤ÃyÎ˚ xyô •yï˛ °¡∫y ~ÓÇ ï˛yÓ˚ ày !òˆÏÎ˚ ˆçƒy!ï˛
ˆÓÓ˚ •ˆÏFSÈú Ê˛!Ü˛Ó˚ Ó°ˆÏ°y ~•z ¢¢y ˆÓÑyê˛y §ˆÏÙï˛ ˛õÑyã˛ Ó˚yl#ˆÏÜ˛ Ë˛yà Ü˛ˆÏÓ˚ !òˆÏï˛– ï˛y•ˆÏ°•z ˛õÑyã˛ Ó˚yl#•z ˛õ%e§hs˝yl
°yË˛ Ü˛Ó˚ˆÏÓ– Óƒy. Ó˚yç˛õ%e G ÓylÓ˚ Ó˚yç˛õ%ˆÏeÓ˚ ~•z à“ ≤ÃyÎ˚ §Ü˛ˆÏ°•z ˆSÈyê˛ˆÏÓ°yÎ˚ ÷ˆÏlˆÏSÈ– ~Ùl à“ xyÙÓ˚y ˆÜ˛í˛z
ë˛yÜ%˛Ùyñ ˆÜ˛í˛z !ò!òÙyñ ÓyÓyñ Ùyñ !˛õ!§Ùyñ Ùy!§Ùyñ Ü˛y!Ü˛Ùy !Ü˛¡∫y òyò%ˆÏòÓ˚ Ü˛yˆÏSÈ ˆSÈyê˛ˆÏÓ°yÎ˚ xˆÏlÜ˛ ÷ˆÏl!SÈ– ~Ùl
àˆÏ“ ˜¢¢ˆÏÓ xyÙyˆÏòÓ˚ Ü˛“lyÓ˚ Ó˚yˆÏçƒ Ó˚yÙôl% Ó˚. ˆáˆÏ° ˆÎï˛– ï˛ál ˆÜ˛ çylˆÏï˛y ~ˆÏòÓ˚ ÓˆÏ° ˆ°yÜ˛Ü˛Ìyú
ˆ°yÜ˛§Çfl,Ò!ï˛ ã˛ã˛≈yÓ˚ ≤ÃyÌ!ÙÜ˛ Î%ˆÏà ~•z§Ó ˆÙÔ!áÜ˛ ˛õÓ˚¡õÓ˚y ÚË˛yÓ≈y° xyê˛≈Û lyˆÏÙ ˆ°yÜ˛§Çfl,Ò!ï˛Ó˚ §ÙyÌ≈Ü˛ !SÈ°– ≤Ãçß√
˛õÓ˚¡õÓ˚yÎ˚ Ù%ˆÏá Ù%ˆÏá ≤Ãã˛!°ï˛ G •hflÏyhs˝!Ó˚ï˛ñ flø,!ï˛ G ◊&!ï˛ Óy!•ï˛ ~•z§Ó à“ Óy Ü˛Ìy Óy Ü˛y!•!l xyÜ˛yˆÏÓ˚ á%Ó ˆSÈyê˛
•ˆÏï˛ ˛õyˆÏÓ˚ñ ˆÎÙl ~•z ò%•z !Ù!lˆÏê˛•z ˆ¢£Ï •ˆÏÎ˚ ˆà°ñ xyÓyÓ˚ ~Ùl Óí˛¸ •ˆÏï˛ ˛õyˆÏÓ˚ ˆÎ ï˛y ˆ¢£Ï Ü˛Ó˚ˆÏï˛ Ü˛ˆÏÎ˚Ü˛!òl
ˆ°ˆÏà ˆà°ú xyÓ˚ÓƒÓ˚çl#Ó˚ àˆÏ“Ó˚ Ü˛Ìy xyÙÓ˚y §Óy•z çy!lñ ~Ü˛•yçyÓ˚ ~Ü˛!òl ÙyˆÏl ≤ÃyÎ˚ !ï˛lÓSÈÓ˚ ôˆÏÓ˚ Ó°y ˆ§•z
!¢Ü˛!° à“ ~Ùlï˛Ó˚G •ˆÏï˛ ˛õyˆÏÓ˚– ~•z§Ó à“ ~Ü˛Ü˛ G §Ó˚°˜ÏÓ˚!áÜ˛ ˆÎÙl •ˆÏï˛ ˛õyˆÏÓ˚ñ xyÓyÓ˚ xçflÀ ¢yáy ≤Ã¢yáy
§¡∫!°ï˛ ç!ê˛° Ü˛y!•!lG •ˆÏï˛ ˛õyˆÏÓ˚– §yôyÓ˚îï˛ ˆÙÔ!áÜ˛ Ó˚*ˆÏ˛õ ÓyÓ˚ÇÓyÓ˚ Ó°y •ˆÏÎ˚ ~ˆÏ§ˆÏSÈ ~•z§Ó Ü˛y!•!l– ï˛ˆÏÓ
|l!ÓÇ¢ ¢ï˛y∑# ˆÌˆÏÜ˛ Ó‡ ˆ°yÜ˛Ü˛Ìy !Ó!Ë˛ß¨ ˆòˆÏ¢ §ÇÓ˚«˛ˆÏîÓ˚ ≤ÃˆÏÎ˚yçˆÏl•z !°!áï˛ Ó˚*˛õ °yË˛ Ü˛ˆÏÓ˚ˆÏSÈ–

ˆ°yÜ˛§Çfl,Ò!ï˛Ó˚ ˆÎ ˛õÑyã˛!ê˛ Óà≈ ï˛yÓ˚ ÙˆÏôƒ ≤ÃÌÙ Óà≈!ê˛ •° ÓyÜ˛ˆÏÜ˛!wÜ˛ ˆ°yÜ˛§Çfl,Ò!ï˛ Óy ˆÙÔ!áÜ˛ ˛õÓ˚¡õÓ˚y Óy
ˆÙÔ!áÜ˛ §y!•ï˛ƒ (oral literature or oral expression) ÎyÓ˚ xlƒï˛Ù ≤Ãyã˛#l í˛z˛õyòyl ~•z àòƒyÜ˛yˆÏÓ˚ Ó!î≈ï˛
ˆ°yÜ˛Ü˛y!•!l–

ˆ°yÜ˛Ü˛ÌyÎ˚ ~Ü˛ Óy ~Ü˛y!ôÜ˛ ˆÙy!ê˛Ê˛ ÌyˆÏÜ˛– ˆÙy!ê˛Ê˛ •° Ü˛y!•!lÓ˚ ~Ü˛ «%˛oï˛Ù xÇ¢ Îy !ÓˆÏ¢£Ï ˆÜ˛yl ˙!ï˛ˆÏ•ƒ
≤ÃçˆÏß√Ó˚ ˛õÓ˚ ≤Ãçß√ ôˆÏÓ˚ ˆÓÑˆÏã˛ ÌyÜ˛yÓ˚ «˛Ùï˛y Ó˚yˆÏá– ~ ≤Ã§ˆÏD ~Ü˛ê%˛ !˛õSÈˆÏl !Ê˛ˆÏÓ˚ Îy•zÈüüüÈí˛z!l¢ ¢ï˛ˆÏÜ˛Ó˚ ÙôƒË˛yˆÏà
!Ê˛l°ƒyˆÏu˛ ~Ü˛ !ÓˆÏ¢£Ï §yÙy!çÜ˛ xyˆÏ®y°l ÷Ó˚& •Î˚ !¢Ü˛ˆÏí˛¸Ó˚ xydyl%§¶˛yˆÏlÓ˚ ï˛y!àˆÏò– ˆ•°!§!B˛ !ÓŸª!Óòƒy°ˆÏÎ˚Ó˚
ï%˛°lyÙ)°Ü˛ §y!•ˆÏï˛ƒÓ˚ xôƒy˛õÜ˛ Ü˛yˆÏ°≈ ˆe´yî å!Î!l !SÈˆÏ°l ˙!ï˛•y!§Ü˛ ˆË˛ÔˆÏày!°Ü˛ ˛õk˛!ï˛Ó˚ çlÜ˛ ç%!°Î˚y§ ˆe´yˆÏîÓ˚



78

Journal of Kolkata Society for Asian Studies : Vol. 10. Special Issue, June,  2024
Wonderland Fairytale

˛õ%eä ï˛ÑyÓ˚ !Ü˛S%È ï˛Ó˚&î xôƒy˛õÜ˛ Ó¶%˛ ÎÌy xflÒyÓ˚ •ƒyÜ˛‰Ùƒylñ ~Ü˛‰ˆÏ§° G°‰!Ó˚Ü˛ñ ˆçy•yˆÏl§ ˆÓy°‰ê˛‰ G !§ í˛Óœ% Ê˛l
§y•zˆÏí˛y ≤ÃÙ%áˆÏÜ˛ ~ÓÇ ï˛yˆÏòÓ˚ !Ü˛S%È àˆÏÓ£ÏÜ˛ SÈyeˆÏòÓ˚ !lˆÏÎ˚ 1839 !á fiê˛yˆÏ∑ ÷ô%Ùye ˆ°yÜ˛§Çfl,Ò!ï˛ ã˛ã˛≈yÓ˚ í˛zˆÏj¢ƒˆÏÜ˛
§yÙˆÏl ˆÓ˚ˆÏá àˆÏí˛¸ ï%˛ˆÏ°!SÈˆÏ°l !Ê˛!l§ !°ê˛yˆÏÓ˚!Ó˚ ˆ§y§y•z!ê˛–

~ÑÓ˚y•z í˛zˆÏòƒyà ˆll ~Ü˛ Ó,•Í ≤ÃÜ˛ˆÏ“Ó˚– ˆòˆÏ¢Ó˚ ≤Ã!ï˛!ê˛ Ùyl%ˆÏ£ÏÓ˚ Ü˛yˆÏSÈ ~ÑÓ˚y xyˆÏÓòl çylyl ~•z ≤ÃÜ˛ˆÏ“ §•yÎ˚ï˛y
Ü˛ˆÏÓ˚ !lˆÏçÓ˚ !lˆÏçÓ˚ ˙!ï˛•ƒ G ˆ°yÜ˛§Çfl,Ò!ï˛Ó˚ í˛z˛õyòyl §Ç@˝Ã• Ü˛ˆÏÓ˚ ï˛ÑyˆÏòÓ˚ Ü˛yˆÏSÈ ˛õyë˛yˆÏï˛– ˆ§•z §ˆÏD ˆ•°!§Ç!Ü˛
!ÓŸª!Óòƒy°ˆÏÎ˚Ó˚ Ó‡ àˆÏÓ£ÏÜ˛ G SÈyeˆÏÜ˛G Ó,!_ !òˆÏÎ˚ ˆòˆÏ¢Ó˚ ≤Ãï˛ƒhs˝ xMÈ˛°=ˆÏ°yˆÏï˛ ˛õyë˛yˆÏly •° ˆ°yÜ˛§Çfl,Ò!ï˛Ó˚ í˛z˛õyòyl
§Ç@˝Ã• Ü˛Ó˚ˆÏï˛– °«˛ °«˛ §Çà,•#ï˛ í˛z˛õyòyˆÏlÓ˚ ÙˆÏôƒ Ü˛ˆÏÎ˚Ü˛ •yçyÓ˚ ˆ°yÜ˛Ü˛ÌyG §Çà,•#ï˛ •°– ~•z§Ó ˆ°yÜ˛Ü˛ÌyÓ˚
àˆÏÓ£Ïîy G !ÓˆÏŸ’£ÏˆÏîÓ˚ çlƒ Ü˛y°≈ ˆe´yî ï˛ÑyÓ˚ SÈye ï˛Ìy xôƒy˛õÜ˛ xƒy!rê˛ xyˆÏî≈ˆÏÜ˛ òy!Î˚c !òˆÏ°l ~=ˆÏ°yÓ˚ ˆ◊!î!Ólƒy§
(classification) Ü˛Ó˚yÓ˚– ò#â≈ !òl ôˆÏÓ˚ ï˛ÑyÓ˚ ≤ÃÓ° ˛õ!Ó˚◊ˆÏÙG ~•z Ü˛yç §¡õ)î≈ •° ly– •z!ï˛ÙˆÏôƒ ï˛ÑyÓ˚ Ù,ï%˛ƒ •°–
ˆe´yî òy!Î˚c !òˆÏ°l !fiê˛Ì ê˛Ù§lˆÏÜ˛– 1926 §yˆÏ° !fiê˛Ì ê˛Ù§l xyˆÏî≈Ó˚ ê˛y•z˛õ§)!ã˛ §Çe´yhs˝ ~•z Ü˛yçˆÏÜ˛ ˛õ!Ó˚˛õ)î≈
Ü˛ˆÏÓ˚l ~ÓÇ ~•z §)!ã˛!ê˛ ˛õÓ˚Óï˛≈# Ü˛yˆÏ° ÚxyˆÏî≈ÈüÈê˛Ù§l ê˛y•z˛õ §)!ã˛Û (Index) lyˆÏÙ ˛õ!Ó˚!ã˛ï˛ •Î˚– 1928  §yˆÏ° ≤ÃÜ˛y!¢ï˛
‘‘The Type of the Folktales’’ ˆ°yÜ˛Ü˛ÌyÓ˚ ˆ◊!î!ÓlƒyˆÏ§Ó˚ ˆ«˛ˆÏe ~Ü˛ ˛õÌ ≤Ãò¢≈lÜ˛yÓ˚# (pioneer) Ü˛yç !•§yˆÏÓ
!ã˛!•´ï˛ •Î˚– ê˛y•z˛õ§)!ã˛ ÷ô% ˆ°yÜ˛Ü˛ÌyÓ˚ !l!ò≈‹T ôÓ˚l!ê˛ˆÏÜ˛•z !ã˛!•´ï˛ Ü˛Ó˚ˆÏ°y ï˛y lÎ˚ñ ~Ü˛!ê˛ !ÓˆÏ¢£Ï ˆ°yÜ˛Ü˛ÌyÓ˚ §Ω˛yÓƒ
í˛zÍ§ fli°ñ !l!ò≈‹T çlˆÏày¤˛#ñ ï˛yÓ˚ Úxy!ò ˛õyë˛Û Óy Úxy!Ü˛≈ê˛y•z˛õÛñ Úxlƒï˛Ó˚ ˛õyë˛Û Óy Úx•zˆÏÜ˛yê˛y•z˛õÛ •zï˛ƒy!ò !lô≈yÓ˚î Ü˛Ó˚yÓ˚
Ü˛yçG §•çï˛Ó˚ Ü˛ˆÏÓ˚ !ò°– ˆÎ ˆÜ˛yl àˆÏ“Ó˚ ~Ü˛!ê˛ §¡õ)î≈ !lÓ˚ˆÏ˛õ«˛ fl∫ï˛sf ˆÎ ˆÙçyçÈüüüÈˆ§ê˛y•z ï˛yÓ˚ ê˛y•z˛õ– ~Ü˛!ê˛
!l!ò≈‹T ˆày¤˛#Ó˚ ÙˆÏôƒ !ÓˆÏ¢£Ï Ü˛ˆÏÎ˚Ü˛!ê˛ ê˛y•zˆÏ˛õÓ˚•z §¶˛yl ˆÙˆÏ° Îy G•z ˆày¤˛#Ó˚ !ã˛hs˝yÈüÈË˛yÓlyñ ˛õ!Ó˚ˆÏÓ¢ G §Ùyç ÙlhflÏˆÏ_¥Ó˚
(socio-psychology) ≤Ã!ï˛Ê˛°Ü˛–

~ˆÏï˛y ˆà° ê˛y•zˆÏ˛õÓ˚ Ü˛Ìy– ÷Ó˚& Ü˛ˆÏÓ˚!SÈ°yÙ ˆÙy!ê˛ˆÏÊ˛Ó˚ Ü˛Ìy !òˆÏÎ˚– ê˛y•zˆÏ˛õÓ˚ Ü˛yç Ü˛Ó˚yÓ˚ §ÙÎ˚•z xyˆÏî≈ ˆ°yÜ˛Ü˛ÌyÓ˚
~•z «%˛oï˛Ù ~Ü˛Ü˛=!°ˆÏÜ˛ °«˛ƒ Ü˛ˆÏÓ˚l ~ÓÇ ï˛y !°ˆÏáG Îyl– !fiê˛Ì ê˛Ù§l •yçyÓ˚ •yçyÓ˚ ˆ°yÜ˛Ü˛ÌyÓ˚ ÙˆÏôƒ x§Çáƒ
ˆÙy!ê˛Ê˛ á%ÑˆÏç ˆ˛õˆÏ°l Îy 1930 §yˆÏ° !Ó˛õ%°yÜ˛yÓ˚ SÈÎ˚!ê˛ Ë˛°%ƒˆÏÙ ‘Motif Index’ lyÙÜ˛ @˝Ãsi ≤ÃÎ˚yˆÏ§ xyd≤ÃÜ˛y¢
Ü˛Ó˚ˆÏ°y– ê˛Ù§ˆÏlÓ˚ ÙˆÏï˛ñ ‘‘A motif is the smallest element in a tale having a power to persist in

tradition. In order to have this power it must have something unusual & striking about it.’’

ÈüüüÈ xÌ≈yÍ ˆ°yÜ˛Ü˛ÌyÓ˚ ÙˆÏôƒ !Ü˛S%È x§yôyÓ˚î G xyÜ˛£Ï≈î#Î˚ ˆÙÔ!°Ü˛ «%˛oï˛Ù í˛z˛õyòyl ÌyˆÏÜ˛ Îy ˙!ï˛ˆÏ•ƒÓ˚ ÙˆÏôƒ ˆÓÑˆÏã˛
ÌyˆÏÜ˛ ÈüüüÈ Ü˛ÌˆÏÜ˛Ó˚ ≤ÃË˛yˆÏÓñ Ü˛yˆÏ°Ó˚ ≤ÃË˛yˆÏÓ !Ü˛ÇÓy fliylyhs˝ˆÏÓ˚Ó˚ Ê˛ˆÏ°G Îy ˛õ!Ó˚Ó!ï˛≈ï˛ •Î˚ ly– A ˆÌˆÏÜ˛ Z ˛õÎ≈hs˝ ~•z
ˆÙy!ê˛Ê˛ §)ã˛# ˆÙyê˛ 23!ê˛ Ë˛yˆÏà !ÓË˛_´ åO, I ~ÓÇ Y Óyòä xyÓyÓ˚ ≤ÃˆÏï˛ƒÜ˛ ˆÙy!ê˛ˆÏÊ˛Ó˚ xhs˝à≈ï˛ 100 !ê˛ í˛z˛õ!ÓË˛yà
xyÓyÓ˚ ≤Ã!ï˛!ê˛ í˛z˛õ!ÓË˛yˆÏàÓ˚ xhs˝à≈ï˛ 10 !ê˛ Ü˛ˆÏÓ˚ ≤ÃÈüÈí˛z˛õ!ÓË˛yà °«˛ƒ Ü˛Ó˚y ÎyÎ˚– Ü˛ƒyê˛yà!Ó˚ B §ÇáƒÜ˛ motif •°
ç#Óçv !Ó£ÏÎ˚Ü˛ó B.1, B.2 Óyâñ !¢Î˚y°ó B.1.1 ˆÓyÜ˛yÓyâ •zï˛ƒy!ò–1 ˆ°yÜ˛Ü˛ÌyˆÏÜ˛ !Ó!Ë˛ß¨ !ÓˆÏ¢£ÏK˛ !Ó!Ë˛ß¨ Ë˛yˆÏÓ
ˆ◊!î!ÓlƒhflÏ Ü˛ˆÏÓ˚ˆÏSÈl– ˆ°yÜ˛Ü˛ÌyÓ˚ !Ó£ÏÎ˚ (theme)ñ àë˛l (structure)ñ Ó˚*˛õ (form) !Ü˛ÇÓy xhs˝!l≈!•ï˛ à)ì˛¸ xÌ≈
(meaning) •zï˛ƒy!òÓ˚ !Óã˛yˆÏÓ˚ ˆ°yÜ˛§Çfl,Ò!ï˛ !ÓK˛yl# í˛/ GÎ˚y!Ü˛° xy•ˆÏÙò ~Ë˛yˆÏÓ Ë˛yà Ü˛ˆÏÓ˚ˆÏSÈlÈüüü

1ä Ó˚*˛õÜ˛Ìy (Fairy Tales)

2ä Ó ï˛Ü˛Ìy (Religious Tales)

3ä ˛õ÷Ü˛Ìy ˘ í˛z˛õÜ˛Ìy (Animal Tales)

4ä ˆÓ˚yÙyMÈ˛Ü˛Ó˚ à“ (Novella)
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5ä Ó#Ó˚ Ü˛y!•!l (Hero Tales)

6ä §hs˝ Ü˛y!•!l (Sage Tales)

7ä ˛õ%Ó˚yÜ˛y!•!l (Myth)

8ä ˆ°yÜ˛˛õ%Ó˚yî (Legend)

9ä l#!ï˛Ü˛Ìy (Febles)

10ä •y§ƒ ÓƒˆÏDÓ˚ à“ (Humourrous Tales)

11ä Óƒyáƒy òylÜ˛yÓ˚# à“ (Explanatory Tales)
2

Î!òG ~•z ˆ◊!î!ÓË˛yà !lˆÏÎ˚G x§Çáƒ Ùï˛ˆÏË˛ò xyˆÏSÈ– §yôyÓ˚î Ë˛yˆÏÓ xyÙyˆÏòÓ˚ ÓyÇ°yÓ˚ ˆ≤Ã«˛y˛õˆÏê˛ ~SÈyí˛¸yG Ë)˛ˆÏï˛Ó˚
à“ñ í˛yÜ˛yˆÏï˛Ó˚ à“ñ !¢Ü˛yˆÏÓ˚Ó˚ à“ñ xyç=!Ó Óy =!°ˆÏáyˆÏÓ˚Ó˚ à“üüüÈ~Ó˚Ü˛Ù xyÓ˚G ˆÓ¢ !Ü˛S%È ˛õÓ˚¡õÓ˚yàï˛ !Ó!ã˛e
!Ó£ÏÎ˚Ü˛ ˆ°yÜ˛Ü˛Ìy ÓyÇ°yÓ˚ ˆ°yÜ˛˙!ï˛ˆÏ•ƒ ≤Ãã˛!°ï˛ xyˆÏSÈ– Ó˚*˛õÜ˛Ìy Ó°ˆÏï˛ Ó˚y«˛§ÈüÈˆáyE˛§ñ ò!ï˛ƒÈüÈòyˆÏlyñ ÓƒyDÙyÈüÈÓƒyDÙ#ñ
˛õ«˛#Ó˚yç ˆâyí˛¸yñ ˛õÓ˚# !Ü˛ÇÓy !çl§• Ü˛y“!lÜ˛ x§Çáƒ ã˛!Ó˚eñ Ó˚yçyÈüÈÓ˚yl#ñ Ó˚yç˛õ%eÈüÈÓ˚yçÜ˛lƒy§• çÙçÙyê˛ ~Ü˛ à“
Îy Ù)°ï˛/ •zFSÈy˛õ)Ó˚ˆÏîÓ˚– ˆÎáyˆÏl Ë˛yˆÏ°yˆÏòÓ˚ çÎ˚ xyÓ˚ Ù®ˆÏòÓ˚ ˛õÓ˚yçˆÏÎ˚Ó˚ !l!ò≈‹T Ê˛Ù%≈°y xl%§,ï˛ •Î˚– ò!«˛îyÓ˚Ol
§• ë˛yÜ%˛ÙyÓ˚ V%˛!°ˆÏï˛ ~Ùl•z Ó˚*˛õÜ˛Ìy ˛õy•z– ˛õ÷ Ü˛ÌyÎ˚ ç#ÓçvÓ˚y•z Ù)°ã˛!Ó˚eñ ˆÎÙl Óyâñ !¢Î˚y°ñ Ü%˛Ù#Ó˚ •zï˛ƒy!òÓ˚
à“– xyÓyÓ˚ ˆÎ§Ó ç#ÓçvÓ˚ àˆÏ“ í˛z˛õˆÏò¢ ÌyˆÏÜ˛ ˆ§=ˆÏ°yˆÏÜ˛ l#!ï˛Ü˛Ìy Óy ÚˆÊ˛Ó°Û ÓˆÏ°– ÓyÇ°yÎ˚ !•ˆÏï˛y˛õˆÏò¢ Óy
§Çfl,Òï˛ ˛õMÈ˛ï˛sf ~Ùl•z ÚˆÊ˛Ó°Û– !ÙÌ •° §,!‹T !Ó£ÏÎ˚Ü˛ Óy ÓƒyáƒyÙ)°Ü˛ Ü˛y!•!lÈüüüÈÙyl%£Ï !Ü˛ Ü˛ˆÏÓ˚ §,!‹T •°ñ ˆÜ˛l §)Î≈
@˝Ã•î Óy ã˛w @˝Ã•î •Î˚ñ ˆÜ˛l Ë)˛!ÙÜ˛¡õ •Î˚ÈüüüÈxy!òÙ Ùyl%£Ï ~ !ÓˆÏŸªÓ˚ !Ó!Ë˛ß¨ !Ó£ÏÎ˚ Óy âê˛lyÓ˚ ˜ÓK˛y!lÜ˛ Óƒyáƒy çylˆÏï˛y
lyñ ï˛y•z !lˆÏçÓ˚ Ùï˛ Ü˛ˆÏÓ˚ !Ü˛S%È Óƒyáƒy Ü˛ˆÏÓ˚ !lˆÏï˛y– ≤ÃyÜ˛ÈüÈ!ÓK˛yˆÏlÓ˚ Î%ˆÏà Óy !ÓK˛yˆÏlÓ˚ ˛õ)Ó≈Óï˛≈# Î%ˆÏàÓ˚ Ùyl%ˆÏ£ÏÓ˚ !lçfl∫
Ë˛yÓly≤Ã§)ï˛ ÓƒyáƒyÙ)°Ü˛ Ü˛y!•!l•z Ú!ÙÌÛ– ˆÎÙl Ó˚y‡ xyÓ˚ ˆÜ˛ï%˛Ó˚ ˆ§•z à“ˆÏï˛y §Óy•z çyˆÏl– ã˛w xyÓ˚ §)Î≈ˆÏÜ˛ Ó˚y‡
xyÓ˚ ˆÜ˛ï%˛ ò%•z x§%Ó˚ !àˆÏ° ˆlÎ˚ ÓˆÏ°•z ly ã˛w @˝Ã•î˘§)Î≈ @˝Ã•î •Î˚ú ï˛y•ˆÏ° !°ˆÏçu˛ ˆÜ˛yl=!°⁄ !Ü˛ÇÓòhs˝# Óy !°ˆÏçu˛
•° ˙!ï˛•y!§Ü˛ ˆÜ˛yl Óƒ!_´ Óy fliyl Óy !Ó£ÏÎ˚ˆÏÜ˛ ˆÜ˛w Ü˛ˆÏÓ˚ ≤Ãã˛!°ï˛ ˆÜ˛yl «%˛oyÜ˛yÓ˚ ˆ°yÜ˛Ü˛Ìy– §yôyÓ˚îï˛ ˆÜ˛yl
!Ó£ÏÎ˚ ÎyÓ˚ ÙˆÏôƒ xyÇ!¢Ü˛ §ï˛ƒï˛y xyˆÏSÈñ ï˛yÓ˚˛õÓ˚ ï˛yˆÏÜ˛ !âˆÏÓ˚ àˆÏí˛¸ í˛zˆÏë˛ˆÏSÈ à“ñ ÎyÓ˚ §Óê%˛Ü%˛ !Ü˛ÇÓòhs˝#– ˆÎÙl
ï˛ylˆÏ§ˆÏlÓ˚ ò#˛õÜ˛ Ó˚yà ˆàˆÏÎ˚ xyˆÏ°y çµy°yÓyÓ˚ Óy ˆÙâÙÕ‘yÓ˚ ˆàˆÏÎ˚ Ó,!‹T xylyÓ˚ à“– xyÓ˚ Ó ï˛Ü˛Ìy •° !l!ò≈‹T
xyã˛yÓ˚ÈüüüÈÜ,˛ï˛ƒàï˛ xl%£ÏˆÏD !ÓŸªy§ G §ÇflÒyÓ˚ ˆÜ˛!wÜ˛ ˆ°yÜ˛Ü˛Ìy– xyÓ˚ Ó˚DÓ˚ˆÏ§Ó˚ í˛zÍ§ •° ã%˛ê˛!Ü˛ Óy Ó˚DÜ˛Ìy (Jokes

& anecdotes) ÈüüüÈˆÎÙl ˆày˛õy° Ë˛Ñyí˛¸ñ Ó#Ó˚Ó°ñ ˆÙyÕ‘y ly!§Ó˚&!jl ~ÙlÜ˛# xyçˆÏÜ˛Ó˚ !òˆÏlG SÈye SÈye#ˆÏòÓ˚ ÙˆÏôƒ
~Ùl x§Çáƒ ã%˛ê˛!Ü˛ Óy Jokes !lÓ˚hs˝Ó˚ xyˆÏÙyˆÏòÓ˚ ÙyôƒÙ •ˆÏÎ˚ GˆÏë˛ å˛õyOyÓ#ˆÏòÓ˚ ˆÓyÜ˛y!Ùñ ÓyDy°#ˆÏòÓ˚ Ó%!k˛Ù_y
•zï˛ƒy!òä– ˆ°yÜ˛Ü˛ÌyÓ˚ ~•z !Ó˛õ%° §Ω˛yÓ˚ ˆòˆÏ¢ ˆòˆÏ¢ Ü˛yˆÏ° Ü˛yˆÏ° !lï˛ƒ Ó•Ùyl– í˛É !òÓƒˆÏçƒ!ï˛ Ùç%ÙòyÓ˚ ~Ó˚ ÙˆÏï˛ÈüüüÈ

ÚÚÙyl%£Ï ~§Ó Ü˛y!•!l ÓˆÏ° ã˛ˆÏ°ˆÏSÈl ˆ§•z ˆÜ˛yl Ë%˛ˆÏ° ÎyGÎ˚y Ü˛y° ˆÌˆÏÜ˛– §¶˛ƒyÓ˚ §)Î≈ ˆí˛yÓyÓ˚ Ù%•)ˆÏï˛≈ §yÓ˚y!òˆÏlÓ˚
Üœ˛y!hs˝ ˆ¢ˆÏ£Ï ï˛yÓ˚y Îál ˆ°yÜ˛Ü˛Ìy ÓˆÏ°l ï˛ál !lˆÏçÓ˚ ç#Ól G §yÙy!çÜ˛ ˛õ!Ó˚ˆÏÓˆÏ¢Ó˚ lyÈüÈˆÙê˛y xyÜ˛yCy G •zFSÈy˛õ)Ó˚î
lylyË˛yˆÏÓ ≤ÃÜ˛y¢ •ˆÏÎ˚ ˛õˆÏí˛¸–ÛÛ3

~ÓyÓ˚ xy§y ÎyÜ˛ ˆ°yÜ˛Ü˛ÌyÓ˚ Ó˚ã˛!Î˚ï˛yñ ˆ◊yï˛y ~ÓÇ Ü˛ÌˆÏÜ˛Ó˚ ≤Ã§ˆÏD– ï˛yÓ˚yG Úˆ°yÜ˛Û Óy ‘folk’ ÈüüüÈ ï˛yÓ˚y mass

/ people Óy çlàî– §ÙyˆÏçÓ˚ §Çáƒy à!Ó˚¤˛ Ùyl%£Ï •ˆÏÎ˚G ï˛yÓ˚y Ú≤Ãy!hs˝Ü˛Û (Sub-altern) ÈüüüÈ çy!ï˛àï˛ñ ˆ˛õ¢yàï˛ñ
ˆ◊!làï˛ñ Óî≈àï˛ !Ü˛ÇÓy §yÙy!çÜ˛ñ xÌ≈˜Ïl!ï˛Ü˛ !Óã˛yˆÏÓ˚ ï˛yÓ˚y ‘Social exclusion’üÈ~Ó˚ !¢Ü˛yÓ˚– Ê˛ˆÏ° ˛õ,!ÌÓ#Ó˚ !Ó!Ë˛ß¨
ˆòˆÏ¢Ó˚ !Ó!Ë˛ß¨ §ÙyˆÏç ï˛Ìy ˆày¤˛#Ó˚ ÙˆÏôƒ ~•z ˆÎ §Ó ˆ°yÜ˛Ü˛Ìy ≤Ãã˛!°ï˛ •ˆÏÎ˚ xy§ˆÏSÈ ≤Ãçß√ ˛õÓ˚¡õÓ˚yÎ˚ ï˛y

ˆ°yÜ˛Ü˛Ìy ≤Ãy!hs˝Ü˛ Ùyl%ˆÏ£ÏÓ˚ xlƒï˛Ó˚ Ë˛y£Ïƒ
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xy˛õyï˛Ë˛yˆÏÓ !lÓ˚#• !Ü˛S%È Ü˛y!•!lñ x°§ Ü˛“lyÓ˚ ˆÓ˚yÙy!rê˛Ü˛ !ÓhflÏÓ˚îÈüüüÈ!Ü˛S%È !¢÷ ˆË˛y°yˆÏly ÙçyòyÓ˚ Óƒy˛õyÓ˚ §ƒy˛õyÓ˚
ÙˆÏl •ˆÏ°G ï˛yÓ˚ xhs˝Ü˛≈yë˛yˆÏÙyÎ˚ ˆÌˆÏÜ˛ ÎyÎ˚ ‘Collective mind’üÈ~Ó˚ !là)ì˛¸ ÙlhflÏ_¥–

÷Ó˚& Ü˛!Ó˚ ~Ü˛!ê˛ ≤Ãã˛!°ï˛ !¢÷ ˆË˛y°yˆÏly ˛õ÷Ü˛Ìy !òˆÏÎ˚– à“ê˛y §ÓyÓ˚ çylyÈüüüÈˆ§•z ˆÎ ~Ü˛ê˛y áÓ˚ˆÏày¢ !SÈ°ÈüüüÈÓˆÏlÓ˚
˛õ÷Ó˚yç !§Ç•Ó˚ áyòƒ •ˆÏÎ˚ ï˛yÓ˚ =•yÎ˚ ˆÎˆÏï˛ •ˆÏÓÈüüüÈáÓ˚ˆÏày¢ Ó%!k˛ Ü˛ˆÏÓ˚ ˆòÓ˚# Ü˛ˆÏÓ˚ ˆàˆÏ°ÈüüüÈ!§Ç• ˆÓ˚ˆÏà xy=lÈüüüÈ‡ÇÜ˛yÓ˚
!òˆÏÎ˚ Ó°° Úˆï˛yÓ˚ ~ï˛ §y•§ú xyÙyÓ˚ Ü˛yˆÏSÈ xy!§§ ˆòÓ˚# Ü˛ˆÏÓ˚úÛ áÓ˚ˆÏày¢ Ó°° ÚÙ•yÓ˚yç Ó˚yhflÏyÎ˚ xyÓ˚ ~Ü˛ ˛õ÷Ó˚yç
xyÙyÓ˚ ˛õÌ xyê˛ˆÏÜ˛!SÈ°ñ ï˛yˆÏï˛•z ~ï˛ ˆòÓ˚#Û– ï˛y•z ly!Ü˛⁄ Ü˛yÓ˚ ~ï˛ §y•§ xyÙyÓ˚ Ó˚yˆÏçƒ ˆï˛yÓ˚ ˛õÌ xyê˛Ü˛yÎ˚⁄ •zï˛ƒy!ò
ÈüüüÈàˆÏ“Ó˚ ˆ¢£Ïê˛yG xyÙyˆÏòÓ˚ §ÓyÓ˚ çylyÈüüüÈÜ%˛ˆÏÎ˚yÓ˚ ÙˆÏôƒ !lˆÏçÓ˚ SÈyÎ˚y ˆòˆÏá ˆÓyÜ˛y !§Ç• °yÊ˛ ˆòÎ˚ñ çˆÏ° í%˛ˆÏÓ ÙyÓ˚y
ÎyÎ˚– ÓyhflÏÓˆÏ«˛ˆÏe Î!òG !§Ç• ˆÓyÜ˛y ≤Ãyl# ~Ùl ï˛Ìƒ xyÙÓ˚y ˆÜ˛yÌyG ˛õy•z lyñ áÓ˚ˆÏày¢ ˆÎ !Ü˛ly àˆÏï˛≈ Ù%á ì%˛!Ü˛ˆÏÎ˚
Ë˛yˆÏÓ xyÙyˆÏÜ˛ ˆÜ˛í˛z ˆòáˆÏï˛ ˛õyÓ˚ˆÏSÈ lyÈüüüÈˆ§ ~Ùl Ó%!k˛Ùyl •ˆÏÎ˚ í˛zë˛° Ü˛# Ü˛ˆÏÓ˚ ~§Ó ≤ÃŸ¿ ˆ°yÜ˛Ü˛ÌyÓ˚ Ó˚yˆÏçƒ
x≤Ãy§!DÜ˛– xlƒï˛Ó˚ Ë˛y£Ïƒê˛y ~Ü˛ê%˛ ˆÓyV˛yÓ˚ ˆã˛‹Ty Ü˛Ó˚y ÎyÜ˛ÈüüüÈxy§ˆÏ° xyÜ˛yˆÏÓ˚ «%˛o «˛Ùï˛yÎ˚ ò%Ó≈° ~•z áÓ˚ˆÏày¢ ˆ§•z
‘Socially exclusive’ Ú≤Ãy!hs˝Ü˛Û §ÙyˆÏçÓ˚ ≤Ã!ï˛!l!ô– ÙyÜ˛≈ˆÏ§Ó˚ ÓÎ˚yˆÏl Úˆ¢y!£Ïï˛ ˆ◊!îÓ˚Û ≤Ã!ï˛Ë)˛– xyÓ˚ !Ó¢y°yÜ˛yÓ˚
≤ÃÓ° ¢!_´ §¡õß¨ !§Ç• §ÙyˆÏçÓ˚ ‘Creamclass people’ Óy ¢y§Ü˛ ˆ◊!îÓ˚ Óy Ó°yË˛yˆÏ°y ˆ¢y£ÏÜ˛ ˆ◊!îÓ˚ ≤Ã!ï˛!l!ô–
ÓyhflÏÓç#ÓˆÏl !ã˛Ó˚ê˛yÜ˛y° ˛õˆÏí˛¸ ˛õˆÏí˛¸ ÙyÓ˚ áyGÎ˚y ÈüüüÈ ˆ¢y£ÏˆÏî çç≈!Ó˚ï˛ •ˆÏï˛ •ˆÏï˛ §ÙyˆÏçÓ˚ ≤Ãyhs˝ ˆò¢ ˆÌˆÏÜ˛ Ù)°ˆÏflÀyˆÏï˛Ó˚
Óy•zˆÏÓ˚ ã˛ˆÏ° ÎyGÎ˚y– ÓyhflÏˆÏÓ ï˛yÓ˚ ≤Ã!ï˛ x!Óã˛yˆÏÓ˚Ó˚ ˆÜ˛yl ≤Ã!ï˛Ü˛yÓ˚ ˆl•z– ï˛y•z àˆÏ“Ó˚ ÙˆÏôƒ à“ Ó˚ã˛!Î˚ï˛y ˆ¢yô ˆlÎ˚–
!ç!ï˛ˆÏÎ˚ ˆòÎ˚ !lˆÏçÓ˚•z xydÓ˚*˛õ áÓ˚ˆÏày¢ˆÏÜ˛– !§Ç•ˆÏÜ˛ ÷ô% ˛õÓ˚y!çï˛ Ü˛ˆÏÓ˚ lÎ˚ñ •ï˛ƒy Ü˛ˆÏÓ˚ ¢y!hs˝ ˛õyÎ˚– ~Ë˛yˆÏÓ•z Ü˛!“ï˛
˛õ÷Ü˛ÌyÎ˚ !Ó!¡∫ï˛ •Î˚ §ÙyˆÏçÓ˚ ˆáˆÏê˛ áyGÎ˚y Ùyl%ˆÏ£ÏÓ˚ ≤Ã!ï˛ˆÏÓ˚yôÈüÈ˛õk˛!ï˛ (Defence Mechanism)–

í˛zˆÏ˛õw!Ü˛ˆÏ¢yÓ˚ Ó˚yÎ˚ ˆã˛Ôô%Ó˚# §Çà,•#ï˛ xyÓ˚ ~Ü˛!ê˛ ã˛ÙÍÜ˛yÓ˚ ˛õ÷Ü˛Ìy ~ ≤Ã§ˆÏD Ó°ˆÏï˛ •zˆÏFSÈ Ü˛Ó˚ˆÏSÈÈüüüÈˆ§•z ˆÎ lÓ˚•!Ó˚
òyˆÏ§Ó˚ à“ñ ˆSÈyR SÈyà°SÈyly ÎyÓ˚ àyˆÏÎ˚ ¢!_´ ˆl•zñ ÙyˆÏÎ˚Ó˚ xl%˛õ!fli!ï˛ˆÏï˛ çDˆÏ° !àˆÏÎ˚ Ó˚yï˛ •ˆÏÎ˚ ˆàˆÏ° ˆÎ !¢Î˚yˆÏ°Ó˚
àˆÏï˛≈ xy◊Î˚ !lˆÏÎ˚!SÈ°– !¢Î˚y° !Ê˛ˆÏÓ˚ ~ˆÏ§ Îál !çˆÏK˛§ Ü˛Ó˚ˆÏ°y àˆÏï˛≈ ˆÜ˛ ˆÓ˚⁄ í˛z_Ó˚ !ò° SÈyà°Èüüü

Ú°¡∫y °¡∫y òy!í˛¸– âl âl ly!í˛¸
!§ÇˆÏÎ˚Ó˚ ÙyÙy xy!Ù lÓ˚•!Ó˚ òy§
˛õMÈ˛y¢ ÓyˆÏâ ˆÙyÓ˚ ~Ü˛ ~Ü˛ @˝Ãy§–Û4

~Ü˛ xyôê˛y lÎ˚ ~Ü˛ @˝ÃyˆÏ§ ˛õMÈ˛y¢ê˛y Óyâ áyÎ˚ ˆ§ñ ~Ü˛Ìy ÷ˆÏl !¢Î˚y° ˆï˛y ˛õ!í˛¸ Ù!í˛¸ Ü˛ˆÏÓ˚ S%ÈˆÏê˛ ÓyˆÏâÓ˚ Ü˛yˆÏSÈ
ˆÜÑ˛ˆÏò ˛õí˛¸°– ÷ˆÏl ê%˛ˆÏl Óyâ ˆà° ˆ«˛ˆÏ˛õ– ˆÜ˛ˆÏÓ˚ Óƒyê˛y lÓ˚•!Ó˚ òy§⁄ ã˛° ˆòáy!FSÈ Ùçyú !¢Î˚y° ˆï˛y !Ü˛S%ÈˆÏï˛•z ÎyˆÏÓ
lyñ ˆ¢ˆÏ£Ï ï˛yˆÏÜ˛ ˆÊ˛ˆÏ° ˛õy°yˆÏÓ ly ~•z xyŸªy§ !òˆÏÎ˚ ˆ°ˆÏç ˆÓÑˆÏô Óyâ ã˛°°– ò)Ó˚ ˆÌˆÏÜ˛ ï˛yˆÏòÓ˚ xy§ˆÏï˛ ˆòˆÏá•z
SÈyà° Ó°°ÈüüüÈÈÚò)Ó˚ •ï˛Ë˛yàyú ˆï˛yˆÏÜ˛ !ò°%Ù ò¢ ÓyˆÏâÓ˚ Ü˛!í˛¸ñ ~Ü˛ Óyâ !lˆÏÎ˚ ~!° ˆ°ˆÏç !òˆÏÎ˚ ò!í˛¸úÛ5 ÷ Ï̂l Óyâ
Ë˛Î˚ ˆ˛õˆÏÎ˚ °yàyˆÏ°y °yÊ˛ñ ˆ°ˆÏç ÓÑyôy !¢Î˚y°ÈüüüÈò%ÛçˆÏlÓ˚•z ˆáÑyã˛y ˆáˆÏÎ˚ Ü˛Ñyê˛y ˆáˆÏÎ˚ xÓfliy ˆ¢£Ï– ˛õ%ˆÏÓ˚y à“ê˛y á%Ó
§%®Ó˚– ˆSÈyê˛ˆÏÓ°yÎ˚ ~ê˛y ÷ˆÏl §Ó ÓyFã˛y•z ˆ•ˆÏ§ àí˛¸yà!í˛¸ áyÎ˚–

!Ü˛v ~ Ü˛# ˆÜ˛Ó°•z ~Ü˛ ˆÓyÜ˛y Óyâ xyÓ˚ ï˛yÓ˚ §yÜ˛ˆÏÓ˚ò !¢Î˚y° xyÓ˚ ã˛y°yÜ˛ SÈyàˆÏ°Ó˚ ÙçyòyÓ˚ à“ú ly!Ü˛ Óyâ
•° ˆçyï˛òyÓ˚ÈüÈç!ÙòyÓ˚ÈüÈÓ˚yçy !Ü˛ÇÓy ˛õÓ˚Óï˛≈#Ü˛yˆÏ° Ó˚yç˜Ïl!ï˛Ü˛ ˆlï˛yÈüÈÙsf#ˆÏòÓ˚ ≤Ã!ï˛!l!ô xyÓ˚ !¢Î˚y° •ˆÏ°y ~ˆÏòÓ˚ ã˛yÙã˛y
Óy ôyÙyôÓ˚y Ó˚yç˜Ïl!ï˛Ü˛ ˆlï˛y ÎyˆÏòÓ˚ ï˛#Ó  ˆ¢y£Ïî xyÓ˚ xlƒyˆÏÎ˚Ó˚ !ÓÓ˚&ˆÏk˛ xï˛ƒyã˛y!Ó˚ˆÏï˛Ó˚ â,îyÓ˚ ≤ÃÜ˛y¢ú ÓyhflÏˆÏÓ ˆÎ
Ë˛«˛ˆÏÜ˛Ó˚ í˛zÍ˛õ#í˛¸ˆÏlÓ˚ ˆÜ˛yl ≤Ã!ï˛Óyò•z Ü˛Ó˚ˆÏï˛ ˛õyˆÏÓ˚ ly ˆ§ àˆÏ“Ó˚ ÙˆÏôƒ ï˛yˆÏÜ˛•z lyÜ˛y!l ˆã˛yÓy!l áy•zˆÏÎ˚ ≤Ã!ï˛!•Ç§y
ã˛!Ó˚ï˛yÌ≈ Ü˛ˆÏÓ˚– Ê ˛ˆÏÎ˚ˆÏí˛Ó˚ Ë˛y£ÏyÎ˚ ‘‘It is a perfectly valid psychic phenomenon, actually a wish-
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fulfilment.’’
6 ~ÓÇ !ê˛ˆÏÜ˛ ÌyÜ˛yÓ˚ ≤ÃÓ° xyÜ˛yA«˛yÎ˚ x§•yÎ˚ ≤Ãy!hs˝Ü˛ Ùyl%ˆÏ£ÏÓ˚ í˛zòÓï˛≈ˆÏlÓ˚ xyÜ˛yA«˛y ~Ùl xÓyhflÏÓ

§Ó àˆÏ“Ó˚ §,!‹T Ü˛ˆÏÓ˚!SÈ°ú ~Ùl x§Çáƒ ˆ°yÜ˛Ü˛Ìy ˛õy•z ˆÎáyˆÏl Óyâ !Ü˛ÇÓy !§Ç•ˆÏÜ˛ ~Ùl•z §Ó «%˛o ≤Ãyî#Ó˚y ˛õÎ%≈òhflÏ
Ü˛ˆÏÓ˚ˆÏSÈ– ˆÎáyˆÏl ê%˛lê%˛!l ˛õy!á ˆÜ˛Ô¢ˆÏ° ï˛yÓ˚ ˆSÈyê˛ ˆSÈyê˛ §hs˝ylˆÏòÓ˚ !¢Ü˛yÓ˚# !Óí˛¸yˆÏ°Ó˚ ˆ¢ƒl ò,!‹T ˆÌˆÏÜ˛ Ó˚«˛y Ü˛Ó˚ˆÏSÈ–
ˆ§•z ˆÎ ê%˛lê%˛!lÓ˚ àˆÏ“ !Óí˛¸y° Îál ê%˛lê%˛!lÓ˚ âˆÏÓ˚Ó˚ ˛õyˆÏ¢ xyˆÏ§ ï˛yÓ˚ SÈylyˆÏòÓ˚ áyÓyÓ˚ çlƒñ xyÓ˚ Úˆ˛õß¨yÙ ••z Ù•yÓ˚y!lÛ
÷ˆÏl á%!¢ •ˆÏÎ˚ !Ê˛ˆÏÓ˚ ÎyÎ˚– ≤Ãy!hs˝Ü˛ Ùyl%ˆÏ£ÏÓ˚ ç#ÓˆÏlÓ˚ ≤Ã!ï˛ ˛õòˆÏ«˛ˆÏ˛õ ~Ë˛yˆÏÓ•z @˝ÃyˆÏÙÓ˚ ˆÙyí˛¸°ñ ˆày¤˛#˛õ!ï˛ñ Ó˚y‹T…#Î˚
ç#ÓˆÏl ˛õ%!°¢ñ xyòy°ï˛ñ ˆlï˛yñ §ÇfliyÓ˚ |ô≈ï˛l Ü˛ï,˛≈˛õ«˛ñ Ü˛yÓ˚áylyÓ˚ Ùy!°Ü˛ñ •zê˛Ë˛yê˛yÓ˚ !ë˛ˆÏÜ˛òyÓ˚ˆÏòÓ˚ á%!¢ Ó˚yáˆÏï˛
•Î˚ñ ï˛yÓ˚yG §%ˆÏÎyà ˆáÑyˆÏç ~Ù!l Ü˛ˆÏÓ˚ Ê%˛Ó˚&Í Ü˛ˆÏÓ˚ ˆ°y!Ë˛ !Óí˛¸y°ˆÏòÓ˚ •yï˛ SÈy!í˛¸ˆÏÎ˚ ˛õy°yÓyÓ˚ÈüüüÈ§yÙy!çÜ˛ ˆ¢y£Ïîñ
Ó˚yç˜Ïl!ï˛Ü˛ ˆ¢y£Ïîñ xÌ≈˜Ïl!ï˛Ü˛ ˆ¢y£Ïîñ ~ÙlÜ˛# ˆÎÔl ˆ¢y£ÏˆÏlÓ˚ çÑyï˛yÜ˛° ˆÌˆÏÜ˛ Ù%!_´ ˆ˛õˆÏï˛ ˆã˛ˆÏÎ˚G ˆÙˆÏ° ly
Ù%!_´ÈüüüÈàˆÏ“Ó˚ ê%˛lê%˛!lÓ˚y ï˛yÓ˚ •ˆÏÎ˚ ‘act’ Ü˛ˆÏÓ˚ÈüüüÈÎál ï˛yÓ˚ ÓyFã˛yÓ˚y í˛zí˛¸ˆÏï˛ !¢ˆÏá ï˛y° àyˆÏSÈ Ó§°ñ ï˛ál Úáy!lÜ˛
ÓyˆÏò•z !Óí˛¸y° ~ˆÏ§ Ó°°ñ Ü˛# Ü˛Ó˚!SÈ§°y ê%˛lê%˛!l⁄Û ï˛ál ê%˛lê%˛!l ˛õy í˛z!ë˛ˆÏÎ˚ ï˛yˆÏÜ˛ °y!Ì ˆò!áˆÏÎ˚ Ó°°ñ Úò)Ó˚ •ñ
°«˛#ÈüÈSÈy!í˛¸ !Óí˛¸y°!lúÛ ÓˆÏ°•z ˆ§ Ê%˛í˛YÍ Ü˛ˆÏÓ˚ í˛zˆÏí˛¸ ˛õy°y°– ò%‹T% !Óí˛¸y° òÑyï˛ !áÑ!ã˛ˆÏÎ˚ °y!Ê˛ˆÏÎ˚ àyˆÏSÈ í˛zˆÏë˛ñ ê%˛lê%˛!lˆÏÜ˛G
ôÓ˚ˆÏï˛ ˛õyÓ˚° lyñ SÈylyG ˆáˆÏï˛ ˆ˛õ° ly– áy!° ˆÓ=l Ü˛Ñyê˛yÓ˚ ˆáÑyã˛y ˆáˆÏÎ˚ lyÜ˛y° •ˆÏÎ˚ âˆÏÓ˚ !Ê˛Ó˚°–7

~•z Ë˛yˆÏÓ•z ˆ°yÜ˛Ü˛ÌyÎ˚ Ü˛ÌÜ˛ Óy Ó˚ã˛!Î˚ï˛y ï˛yÓ˚ ˆÓÑˆÏã˛ ÌyÜ˛yÓ˚ !lï˛yhs˝ ≤ÃyÌ!ÙÜ˛ ã˛y!•òy=ˆÏ°yˆÏÜ˛ ˛õ%Ó˚î Ü˛Ó˚ˆÏï˛ ã˛yÎ˚
Ó˚*˛õˆÏÜ˛Ó˚ xhs˝Ó˚yˆÏ°– ˆÜ˛yl ã˛y!•òy⁄ Ê ˛ˆÏÎ˚ˆÏí˛Ó˚ Ë˛y£ÏyÎ˚ å1ä x!hflÏc !êÑ˛!Ü˛ˆÏÎ˚ Ó˚yáyÓ˚ xyÜ˛yCy å2ä ˜ò!•Ü˛ G Ùyl!§Ü˛
xï˛ƒyã˛yˆÏÓ˚Ó˚ Îsfly ˆÌˆÏÜ˛ Ù%!_´ ˛õyÓyÓ˚ xyÜ˛yCy å3ä !•Ç§yÓ˚ !ÓÓ˚&ˆÏk˛ â,îy ≤Ãò¢≈l G ≤Ã!ï˛ÓyˆÏòÓ˚ xyÜ˛yCy å4ä Ó°¢y°#Ó˚
Ó° ≤Ãò¢≈ˆÏlÓ˚ !ÓÓ˚&ˆÏk˛ ≤Ã!ï˛!•Ç§y ã˛!Ó˚ï˛yÌ≈ G xydï,˛!Æ ï˛Ìy ˆ¢y!£ÏˆÏï˛Ó˚ í˛zmï˛≈l xyÜ˛yCyÈüüüÈ~§Ó ã˛y!•òy•z x§Çáƒ
ˆ°yÜ˛Ü˛ÌyÎ˚ SÈpˆÏÓ!¢ ã˛!Ó˚eÓ˚y ï˛yÓ˚ •ˆÏÎ˚ ˛õ)Ó˚î Ü˛ˆÏÓ˚–8

≤Ãy!hs˝Ü˛ Ü˛ÌˆÏÜ˛Ó˚ x!Ë˛K˛ï˛y ÓˆÏ° ï˛yÓ˚ Ü˛Ìy ˆÜ˛í˛z ÷lˆÏÓ ly– ˆ§ ˆÎ §Ó≈xˆÏÌ≈•z ò%Ó≈°ú ï˛y•z ï˛yÓ˚ ˆÜ˛yl Ü˛yç •Î˚
ly– ~ ï˛yÓ˚ òy!Ó˚ˆÏoÓ˚ ¢y!hflÏú ~ ï˛yÓ˚ ï˛ÌyÜ˛!Ìï˛ ÚˆSÈyˆÏê˛yçyˆÏï˛Ó˚Û Óy ÚˆSÈyê˛ˆÏ°yˆÏÜ˛Ó˚Û âˆÏÓ˚ çß√yÓyÓ˚ Ú¢y!hflÏÛ– §yÙy!çÜ˛
§¡øyl G ˆÎyàyˆÏÎyà •#lï˛yÓ˚ Ú¢y!hflÏÛ– ê%˛lê%˛!lÓ˚ ˆÊ˛Ñí˛¸y •ˆÏÎ˚ˆÏSÈñ Ü˛‹T ˛õyˆÏFSÈÈüüüÈly!˛õï˛ˆÏÜ˛ !àˆÏÎ˚ xl%ˆÏÓ˚yô Ü˛Ó˚ˆÏ°yÈüüüÈ§yÙylƒ
Óƒy˛õyÓ˚ÈüüüÈˆÊ˛Ñí˛¸yê%˛Ü%˛ Ü˛yê˛ˆÏ°•z ˛õyÓ˚ˆÏï˛yÈüüüÈ!Ü˛v ˙ ˆÎ Ó°°yÙñ ˆ§ ˆÎ ¢!_´•#lñ ï˛yˆÏÜ˛ ‘ignore’ Ü˛ˆÏÓ˚•z ¢!_´ÙyˆÏlÓ˚
xyl®úú ly!˛õï˛ x˛õÙyl Ü˛ˆÏÓ˚ ï˛y!í˛¸ˆÏÎ˚ !ò°ñ Ó˚yçyÓ˚ Ü˛yˆÏSÈ ly!°¢ Ü˛Ó˚ˆÏ°yúú Ó˚yçy ˆ•ˆÏ§ í˛z!í˛¸ˆÏÎ˚ !ò°ÈüüüÈˆÓ˚ˆÏà !àˆÏÎ˚
•zÑò%Ó˚ˆÏÜ˛ñ !Óí˛¸y°ˆÏÜ˛ñ °y!ë˛ˆÏÜ˛ñ xy=lˆÏÜ˛ñ §yàÓ˚ˆÏÜ˛ñ •y!ï˛ˆÏÜ˛ §Óy•zˆÏÜ˛ Ü˛ï˛ ly •yˆÏï˛ ˛õyˆÏÎ˚ ôÓ˚ˆÏ°yÈüüüÈï˛yÓ˚ §Ù§ƒyÎ˚ ˆÜ˛í˛z
§y•yÎƒ Ü˛Ó˚ˆÏ°y ly– ˆ¢ˆÏ£Ï ˆSÈyR Ù¢yÓ˚ Ü˛yˆÏSÈ ˆÜÑ˛ˆÏò ˛õí˛¸ˆÏ°yÈüüüÈÙ¢y ï˛yÓ˚ °«˛ °«˛ Ó¶%˛ˆÏÜ˛ !lˆÏÎ˚ ò°Ók˛ Ë˛yˆÏÓ •y!ï˛ˆÏÜ˛
xye´Ùl Ü˛Ó˚ˆÏ°y– ~Ü˛ê˛y Ù¢yÈüüüÈò¢ê˛y Ù¢yüüüÈ~Ü˛¢ê˛y Ù¢y Ü˛yÙí˛¸yˆÏ° !Ü˛S%È ÎyÎ˚ xyˆÏ§ lyÈüüü!Ü˛v °«˛ °«˛ Ù¢y Îál
xyÜ˛y¢ ˆSÈˆÏÎ˚ !ò° ï˛álÈüüü

•y!ï˛ ÓˆÏ°ñ §yàÓ˚ ÷!£Ï
§yàÓ˚ ÓˆÏ°ñ xy=l ˆlÓy•zú
xy=l ÓˆÏ° °y!ë˛ ˆ˛õyí˛¸y•zú
°y!ë˛ ÓˆÏ° !Óí˛¸y° ë˛ƒy.y•z
!Óí˛¸y° ÓˆÏ° •zÑò%Ó˚ Ùy!Ó˚
•zÑò%Ó˚ ÓˆÏ° Ó˚yçyÓ˚ Ë%Ñ˛!í˛¸ Ü˛y!ê˛
Ó˚yçy ÓˆÏ°ñ ly˛õˆÏï˛ Óƒyê˛yÓ˚ ÙyÌy Ü˛y!ê˛ú

ˆ°yÜ˛Ü˛Ìy ≤Ãy!hs˝Ü˛ Ùyl%ˆÏ£ÏÓ˚ xlƒï˛Ó˚ Ë˛y£Ïƒ
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ly!˛õï˛ •yï˛ ˆçyí˛¸ Ü˛ˆÏÓ˚ Ü˛Ñy˛õˆÏï˛ Ü˛Ñy˛õˆÏï˛ Ó°°ñ ÚÓ˚ˆÏ«˛ Ü˛ˆÏÓ˚y ê%˛!lòyòyú ~ˆÏ§y ˆï˛yÙyÓ˚ ˆÊ˛Ñí˛¸y Ü˛y!ê˛–Û9 «%˛ˆÏoÓ˚
§Ù!‹Tàï˛ ¢!_´ ~áyˆÏl Ó,•ÍˆÏÜ˛G Ü˛Ñy!˛õˆÏÎ˚ !ò°– ≤Ã!ï˛!lÎ˚ï˛ ≤Ãy!hs˝Ü˛ ç#Ól ˆòˆÏá ï˛yˆÏÜ˛ ï%˛FSÈ Ü˛Ó˚yÓ˚ §yÙy!çÜ˛
˛õÓ˚¡õÓ˚yÈüüüÈˆ§ Ü˛yç ˛õyÎ˚ lyñ ˆ§ §yÙˆÏl ~ˆÏàyÓyÓ˚ §%ˆÏÎyà ˛õyÎ˚ ly– àˆÏ“Ó˚ ÙˆÏôƒ ï˛y•z §ÙyˆÏçÓ˚ §Ó≈hflÏÓ˚ˆÏÜ˛ ˆ§ Óyôƒ
Ü˛ˆÏÓ˚ ï˛yÓ˚ Ü˛yˆÏSÈ •yï˛ ˆçyí˛¸ Ü˛Ó˚ˆÏï˛ÈüüüÈ≤Ãy˛õƒ ˛õ!Ó˚ˆÏ£ÏÓyê%˛Ü%˛ !òˆÏï˛– ï˛y•z ~•z §Ó ˆ°yÜ˛Ü˛Ìy xyÓ˚ Îy•zˆÏ•yÜ˛ñ !lÓ˚#• !¢÷
ÙˆÏlyÓ˚OÜ˛ xyˆÏÓy° ï˛yˆÏÓy° Ë˛yÓly ÓˆÏ° Ë˛yÓˆÏ° ÙhflÏ Ë%˛° •ˆÏÓ– ˆÙÔ!áÜ˛ •z!ï˛•yˆÏ§Ó˚ Ë˛ÑyˆÏç Ë˛ÑyˆÏç !l!•ï˛ xyˆÏSÈ §Ù!‹T
ÙˆÏlÓ˚ ˆã˛ï˛l !Ü˛ÇÓy xÓˆÏã˛ï˛l ÙˆÏlÓ˚ xy¢yÈüÈxyÜ˛yCyñ Ó˚yàÈüÈˆ«˛yË˛ñ ≤Ã!ï˛ÓyòÈüÈ≤Ã!ï˛ˆÏÓ˚yô !Ü˛ÇÓy ≤Ã!ï˛!•Ç§y˛õÓ˚yÎ˚îï˛yúú

ˆ°yÜ˛Ü˛ÌyÎ˚ ≤Ãy!hs˝Ü˛ Ùyl%ˆÏ£ÏÓ˚ §Ùyç ÙlgflÏc ˆÎÙl !l!•ï˛ ÌyˆÏÜ˛ !ë˛Ü˛ ˆï˛Ù!l ~Ùl xˆÏlÜ˛ !Ó£ÏÎ˚ ÌyˆÏÜ˛ Îy Ó‡
Ü˛yˆÏ°Ó˚ ≤Ãyã˛#l ˆÜ˛yl ≤ÃÌy !Ü˛ÇÓy Ó˚#!ï˛ñ ˆÎ ˛õÓ˚¡õÓ˚y ˆ°yÜ˛Ü˛ÌyÓ˚ ÙˆÏôƒ ç#ÓyŸ¬ •ˆÏÎ˚ Ó˚ˆÏÎ˚ ÎyÎ˚– ˆÎÙl lÓ˚Ó!°Ó˚ ≤ÃÌyñ
lÓ˚ÙyÇ§Ë˛«˛ˆÏîÓ˚ Ó˚#!ï˛ (Cannibalism)– Ó‡ ˆ°yÜ˛Ü˛ÌyÎ˚ xyÙÓ˚y ~•z lÓ˚Ó!°Ó˚ ≤Ã§D ˛õy•z Îy ≤ÃÙyî Ü˛ˆÏÓ˚ ~Ü˛§ÙÎ˚
˛õ)çyã˛yˆÏÓ˚ lÓ˚Ó!°Ó˚ ≤ÃÌy Óƒy˛õÜ˛Ë˛yˆÏÓ !SÈ°– ÙylÓ §ÙyˆÏçÓ˚ §Ë˛ƒï˛y Ë˛Óƒï˛yÓ˚ !Ó≤Ãï˛#ˆÏ˛õ ~G xlƒï˛Ó˚ Ë˛y£Ïƒ– V˛yí˛¸áˆÏ[˛Ó˚
Ó˚Ñy!ã˛ ˆç°yÓ˚ ˛õáÓ˚ƒyË˛Ó˚y Ó ï˛ xÌ≈yÍ ˛õ%Ü%˛Ó˚ Ë˛Ó˚y Ó ï˛ ˛õy°l Ü˛Ó˚y •Î˚ ˜ã˛e ÙyˆÏ§Ó˚ ≤ÃÌÙ §ÆyˆÏ•– ~ xMÈ˛° áÓ˚y ≤ÃÓîñ
ÎyˆÏï˛ ˛õ%Ü%˛ˆÏÓ˚ Óy lò# ly°y çˆÏ° Ë˛ˆÏÓ˚ ÎyÎ˚ ï˛yÓ˚ çlƒ ~•z Ó ï˛ ˛õy°l Ü˛Ó˚y •Î˚– Ó ï˛ Ü˛Ìy!ê˛ x!ï˛ §ÇˆÏ«˛ˆÏ˛õ
~Ó˚Ü˛ÙÈüüüÈ~Ü˛ÓyÓ˚ @˝ÃyˆÏÙ @˝ÃyˆÏÙ á%Ó ç° Ü˛‹T •ˆÏÎ˚!SÈ°ñ §Óy•z !ÙˆÏ° ç!ÙòyˆÏÓ˚Ó˚ Ü˛yˆÏSÈ ˆÜÑ˛ˆÏò ˛õí˛¸ˆÏ°y– ç!ÙòyÓ˚
˛õ%ˆÏÓ˚y!•ï˛ˆÏÜ˛ ˆí˛ˆÏÜ˛ ˛õyë˛yˆÏ°l– ˛õ%ˆÏÓ˚y!•ï˛ Ó°ˆÏ°y lÓ˚Ó!° !òˆÏï˛ •ˆÏÓ– ï˛ˆÏÓ•z §Ó ç°y¢Î˚ çˆÏ° Ë˛ˆÏÓ˚ í˛zë˛ˆÏÓ– ï˛yÓ˚˛õÓ˚
xˆÏlÜ˛ á%ÑˆÏç ~Ü˛ ò!Ó˚o xy!òÓy§# Î%ÓÜ˛ˆÏÜ˛ Ó˚yç# Ü˛!Ó˚ˆÏÎ˚ ï˛yˆÏÜ˛ Ó!° !òˆÏÎ˚ ˆ§•z Ó˚_´ !SÈ!ê˛ˆÏÎ˚ ˆòGÎ˚y •ˆÏ°y ˛õ%Ü%˛ˆÏÓ˚ÈüüüÈ§ˆÏD
§ˆÏD ˛õ%Ü%˛Ó˚ çˆÏ° Ë˛ˆÏÓ˚ í˛zë˛ˆÏ°y–10

lyê˛y•z ã˛[˛#Ó˚ Ó ï˛ˆÏï˛G ˆòáy ÎyÎ˚ §GòyàˆÏÓ˚Ó˚ ˆÙˆÏÎ˚ !ÓˆÏÎ˚ •ˆÏÎ˚ Ÿª÷Ó˚ Óy!í˛¸ ÎyˆÏÓ– ï˛yÓ˚ ˛õ%e§hs˝yl •ˆÏ° ˆ§•z ˛õ%ˆÏeÓ˚
xß¨≤Ãy¢ˆÏlÓ˚ !òl Ÿª÷Ó˚ Ù¢y•z xyˆÏà ˆÌˆÏÜ˛ ˆÜ˛ˆÏê˛ Ó˚yáy ò#!âˆÏï˛ ç° í˛zë˛ˆÏSÈ ly ÓˆÏ° ˙ ly!ï˛ˆÏÜ˛ ˆÜ˛ˆÏê˛ ï˛yÓ˚ Ó˚_´
!SÈ!ê˛ˆÏÎ˚ ˆòÎ˚ñ ˛õ%Ü%˛ˆÏÓ˚ ç° GˆÏë˛– ~!òˆÏÜ˛ ˆ§•z ˆÙˆÏÎ˚ Ùy lyê˛y•z ã˛[˛#ˆÏÜ˛ ˛õ)çy !òˆÏÎ˚ §v‹T Ü˛ˆÏÓ˚ xyÓyÓ˚ Ó!° ˆòGÎ˚y
§hs˝ylˆÏÜ˛ !Ê˛ˆÏÓ˚ ˛õyÎ˚– xÌ≈yÍ ç°y¢ˆÏÎ˚ ç° ly í˛zë˛ˆÏ° lÓ˚Ó!° !òˆÏÎ˚ ˆ§•z Ó˚_´ !SÈ!ê˛ˆÏÎ˚ !òˆÏ° ˛õ%Ü%˛Ó˚ çˆÏ° Ë˛ˆÏÓ˚ ÎyˆÏÓ
~ ôÓ˚ˆÏlÓ˚ ˆ°yÜ˛!ÓŸªy§ ~Ü˛§ÙÎ˚ Óƒy˛õÜ˛Ë˛yˆÏÓ ≤Ãã˛!°ï˛ !SÈ° Îy x§Çáƒ ˆ°yÜ˛Ü˛ÌyÓ˚ ÙˆÏôƒ ˛õyGÎ˚y ÎyÎ˚– §ÇÜ˛ê˛yÓ˚ Ó ˆÏï˛G
lÓ˚Ó!°Ó˚ ≤Ã§D ˛õyGÎ˚y ÎyÎ˚– lÓ˚Ó!°Ó˚ Ó‡° ≤Ãã˛°l ÌyÜ˛ˆÏ°G lÓ˚ÙyÇ§ Ë˛«˛ˆÏîÓ˚ ≤ÃÌy ÓDˆÏòˆÏ¢Ó˚ ˆÜ˛yÌyG !SÈ° ÓˆÏ°
ˆ¢yly ÎyÎ˚ ly– ï˛ˆÏÓ ˆÙây°ˆÏÎ˚Ó˚ xy!òÓy§# §¡±òyˆÏÎ˚Ó˚ ÙˆÏôƒ ˆÎ !SÈ° ï˛yÓ˚ ≤ÃÙyî ˆ°yÜ˛Ü˛ÌyÎ˚ ˛õyGÎ˚y ÎyÎ˚– ÚÊ˛°
Ü˛y!°Ü˛y•zÛ lyˆÏÙ ~Ü˛!ê˛ ç°≤Ã˛õyˆÏï˛Ó˚ !ÙÌ!ê˛ ÚÜ˛ƒy!lÓ!°§ÙÛ ~Ó˚ ≤ÃÙyî– ~Ü˛!ê˛ áy!§ ˆÙˆÏÎ˚ñ lyÙ Ü˛y!°Ü˛y•zñ ï˛yÓ˚ !¢÷
§hs˝ylˆÏÜ˛ fl∫yÙ#Ó˚ Ü˛yˆÏSÈ ˆÓ˚ˆÏá Ü˛yˆÏç ÎyÎ˚ñ ~ˆÏòÓ˚ Ùyï,˛ ï˛y!sfÜ˛ §Ùyç– ˆÙˆÏÎ˚Ó˚y Ü˛yç Ü˛ˆÏÓ˚ xyÓ˚ ˆSÈˆÏ°Ó˚y âˆÏÓ˚Ó˚ Ü˛yç
§yÙ°yÎ˚– !Ê˛ˆÏÓ˚ ~ˆÏ§ §hs˝yˆÏlÓ˚ ˆáÑyç Ü˛ˆÏÓ˚ñ ï˛yÓ˚ fl∫yÙ# ÓˆÏ° ˆSÈˆÏ° ˛õyˆÏ¢Ó˚ Óy!í˛¸ˆÏï˛ xyˆÏSÈ– ˆÙˆÏÎ˚!ê˛ fl∫yÙ#Ó˚ §ˆÏD Ó˚yß¨y
Ü˛Ó˚y Ó˚&!ê˛ ÙyÇ§ áyÎ˚– áyÓyÓ˚ ˛õÓ˚ !¢ˆÏÜ˛Î˚ Ü˛Ñyã˛y §%˛õ%!Ó˚ ˆáÑyˆÏçÈüüüÈˆòˆÏá ˆ§áyˆÏl ˆSÈyê˛ ˆSÈyê˛ xy.%° Ü˛yê˛y Ó˚yáy xyˆÏSÈ–
ˆ§ Ó%V˛ˆÏï˛ ˛õyˆÏÓ˚ ï˛yÓ˚ fl∫yÙ# ï˛yˆÏÜ˛ ˆSÈˆÏ°Ó˚ ÙyÇ§ áy•zˆÏÎ˚ˆÏSÈ– ˆ§ ÙˆÏlÓ˚ ò%/ˆÏá ˛õy•yí˛¸ ˆÌˆÏÜ˛ V˛Ñy˛õ ˆòÎ˚ xyd•ï˛ƒy Ü˛Ó˚yÓ˚
çlƒ– Ê˛ˆÏ° ˆ§ ˙ V˛î≈y •ˆÏÎ˚ ÎyÎ˚– ï˛y•z ~ Ü˛Ìy Ó°y ÎyÎ˚ ˆÎñ ˆ°yÜ˛Ü˛ÌyÎ˚ Ó!î≈ï˛ ˆÜ˛yl ≤Ã§D•z xÓyhs˝Ó˚ Óy ≤Ã!«˛Æ
lÎ˚– §!ï˛ƒ•z lÓ˚ÙyÇ§ Ë˛«˛î ~Ü˛§ÙÎ˚ ~ xMÈ˛ˆÏ° Ó‡° ≤Ãã˛!°ï˛ !SÈ° ÓˆÏ° çyly ÎyÎ˚–11

§#!Ùï˛ ˛õ!Ó˚§ˆÏÓ˚Ó˚ ÙˆÏôƒ !Óhfl,Ïï˛ xyˆÏ°yã˛lyÓ˚ §%ˆÏÎyà ˆl•zñ ï˛Ó% ~Ü˛ê˛y !Ó£ÏÎ˚ ÓˆÏ° Ó ï˛Ü˛ÌyÓ˚ ≤Ã§ˆÏD •z!ï˛ ê˛ylˆÏï˛
ã˛y•zñ çyly ÎyÎ˚ Ë˛yÓ˚ï˛#Î˚ í˛z˛õÙ•yˆÏòˆÏ¢Ó˚ àyˆÏDÎ˚ í˛z˛õï˛ƒÜ˛yÎ˚ ôyˆÏlÓ˚ ã˛y£Ï ÷Ó˚& •ˆÏÎ˚!SÈ° á #‹T˛õ)Ó≈ 7500ÈüÈ6000 xˆÏ∑ñ
Î!òG ï˛ál çÇ°# Ë˛ƒyÓ˚y•z!ê˛ x§Ù G ˆl˛õyˆÏ° çß√yˆÏï˛y– åÎ!òG ˛õ!° Ë˛ƒy!° !Ó˚!çÎ˚î ã˛yÎ˚lyˆÏï˛ 8200ÈüÈ13500
ÓSÈÓ˚ xyˆÏà ~Ó˚ ã˛y£Ï •ï˛ä– Îy•zˆÏ•yÜ˛ñ ï˛yÓ˚ ÙyˆÏl Óƒy˛õÜ˛ Ë˛yˆÏÓ ã˛y£Ï •GÎ˚y G ≤Ãôyl áyòƒ ¢ˆÏ§ƒ ˛õ!Ó˚îï˛ •GÎ˚yÓ˚ xyˆÏà



83

~ xMÈ˛ˆÏ° ôyˆÏlÓ˚ ÓòˆÏ° xlƒ !Ü˛S%ÈÓ˚ ã˛y£Ï •ï˛– xyÙyˆÏòÓ˚ x!ôÜ˛yÇ¢ Ó ï˛•z ôylã˛y£ÏˆÏÜ˛!wÜ˛ Ü,˛!£Ï í˛zÍ§ÓˆÏÜ˛ !âˆÏÓ˚– !Ü˛v
ò%Û ~Ü˛!ê˛ Ó ï˛Ü˛ÌyÎ˚ !ï˛ˆÏ°Ó˚ ≤Ã§D ˛õy•z Îy ˆÌˆÏÜ˛ ≤ÃÙyî •Î˚ ˆÎ !ï˛°•z ~Ü˛§ÙÎ˚ ~ xMÈ˛ˆÏ°Ó˚ ≤Ãôyl áyòƒ¢§ƒ !SÈ°
Îy xyçG ≤Ãy!hs˝Ü˛ ˆ°yÜ˛§ÙyˆÏçÓ˚ ˆÙÔ!áÜ˛ ˛õÓ˚¡õÓ˚yÎ˚ ç#ÓyŸ¬ •ˆÏÎ˚ Ó˚ˆÏÎ˚ ˆàˆÏSÈ– l,!ÓK˛yl# G ˙!ï˛•y!§Ü˛ˆÏòÓ˚ ÙˆÏï˛
~Ü˛§ÙÎ˚ ~ xMÈ˛ˆÏ° !ï˛ˆÏ°Ó˚ SÈyï%˛ñ !ï˛ˆÏ°Ó˚ ˆï˛°ñ !ï˛ˆÏ°Ó˚ lyí˛Yñ !ï˛ˆÏ°Ó˚ ˛õyê˛y!° Óy !ï˛° ˆÌˆÏÜ˛ ≤Ã›ï˛ !Ó!Óô áyòƒoˆÏÓƒÓ˚
≤Ãã˛°l !SÈ°– ~ ≤Ã§ˆÏD ≤ÃÌˆÏÙ Ó!° Ë˛yo°«˛#Ó˚ Ó ˆÏï˛Ó˚ Ü˛Ìy– ~•z àˆÏ“ ~Ü˛ à!Ó˚Ó !ÓôÓy Ó˚Ùî# ï˛yÓ˚ ˆSÈˆÏ°ˆÏÜ˛ !lˆÏÎ˚
~Ü˛!ê˛ àyˆÏSÈÓ˚ ï˛°yÎ˚ ÌyÜ˛ˆÏï˛y– àyˆÏSÈ ÌyÜ˛ˆÏï˛y ˆ˛õÑã˛y ˆ˛õÑ!ã˛ xyÓ˚ ï˛yˆÏòÓ˚ ÓyFã˛y– ˆSÈˆÏ°ê˛y Îy áyÎ˚ÈüüüÈˆ˛õÑã˛yÓ˚ ÓyFã˛yˆÏòÓ˚G
ˆòÎ˚– ï˛yÓ˚y ï%˛‹T •ˆÏÎ˚ ÙyˆÏÜ˛ ÓˆÏ°– ˛õƒÑyã˛y Ë˛yoÙyˆÏ§Ó˚ ÷Üœ˛˛õˆÏ«˛Ó˚ Ó,•flõ!ï˛ÓyÓ˚ ˆSÈˆÏ°!ê˛ˆÏÜ˛ !lˆÏÎ˚ ¢ˆÏ§ƒÓ˚ ˆòÓ# Ùy °«˛#Ó˚
Ü˛yˆÏSÈ !lˆÏÎ˚ ÎyÎ˚ñ !¢!áˆÏÎ˚ ˆòÎ˚ ÚÙy ôlˆÏòÔ°ï˛ !òˆÏï˛ ã˛y•zˆÏ° !l!Ó ly– Ó°!Ó xyÙyÓ˚ !ï˛° ô%Ó!í˛¸ ã˛y•zÛ– !ï˛° ô%Ó!í˛¸
•° !ï˛ˆÏ°Ó˚ ˆ˛õyê˛°y Óy Ù,Í˛õye– ˆÎÙl °-#Ó˚ V˛Ñy!˛õˆÏï˛ ôyl ÌyˆÏÜ˛ñ ˆÓˆÏï˛Ó˚ ˆí˛yˆÏ° ôyl ÌyˆÏÜ˛– ï˛yÓ˚G xyˆÏà !ï˛°
ô%Ó!í˛¸ ˆï˛Ù!l !ï˛°§• Ù,Í˛õye– ï˛yÓ˚˛õÓ˚ ï˛yˆÏòÓ˚ xÓfliy ˆÊ˛ˆÏÓ˚ ~•z !ï˛°ô%Ó!í˛¸Ó˚ ˛õ)çy Ü˛ˆÏÓ˚–

~SÈyí˛¸y !mï˛#Î˚ à“!ê˛ ˜ã˛e°«˛#Ó˚ Ó ï˛Ü˛ÌyÈüüüÈ~ àˆÏ“ xyˆÏSÈ °-#lyÓ˚yÎ˚î ˛õ,!ÌÓ# ˛õ!Ó˚e´ÙˆÏî ˆÓ!Ó˚ˆÏÎ˚ˆÏSÈl ï˛ÑyˆÏòÓ˚
!ÓÙyˆÏl Ü˛ˆÏÓ˚– lyÓ˚yÎ˚î !ÓˆÏ¢£Ï Ü˛yˆÏç lyÙˆÏ°l xyÓ˚ °-#ˆÏÜ˛ !ÓˆÏ¢£Ï !òˆÏÜ˛ ï˛yÜ˛yˆÏï˛ ÓyÓ˚î Ü˛Ó˚ˆÏ°l ~ÓÇ !ÓÙyl ˆÌˆÏÜ˛
lyÙˆÏï˛ ÓyÓ˚î Ü˛Ó˚ˆÏ°l– °-# ÷lˆÏ°l ly !ï˛°Ê%˛° ï%˛°ˆÏ°l– ˆáˆÏï˛Ó˚ Ùy!°Ü˛ ÓyÙ%l ~ˆÏ§ °-#ˆÏÜ˛ xyê˛Ü˛yˆÏ°l Ó°ˆÏ°l
ÓyˆÏÓ˚y ÓSÈÓ˚ !ï˛°§l áyê˛ˆÏï˛ Óy Óy!í˛¸Ó˚ Ü˛yç Ü˛Ó˚ˆÏï˛ •ˆÏÓ– ï˛yÓ˚˛õÓ˚ xÓ¢ƒ Ùy °-#Ó˚ Ü,˛˛õyÎ˚ ˆ¢£Ï ˛õÎ≈hs˝ ï˛ÑyˆÏòÓ˚ xÓfliy
ˆÊ˛ˆÏÓ˚–12 !Ü˛v ˆ§ §ÙÎ˚ !ï˛° ˆÎ !ÓˆÏ¢£Ï áyòƒ¢§ƒ !SÈ° ï˛y ≤ÃÙy!îï˛ •Î˚– çyly ÎyÎ˚ !ï˛° xlƒï˛Ù ≤Ãyã˛#l áyòƒ¢§ƒ
Îy ã˛#lñ @˝Ã#§ñ !Ù¢Ó˚§• Ë˛yÓ˚ˆÏï˛ xï˛ƒhs˝ çl!≤ÃÎ˚ !SÈ°– !ï˛ˆÏ°Ó˚ SÈyï%˛ñ !ï˛ˆÏ°Ó˚ ˆï˛° ~ÓÇ !ï˛°ˆÏÜ˛ òyly¢§ƒ Ó˚*ˆÏ˛õ
ÓƒÓ•yˆÏÓ˚Ó˚ ˛õÓ˚¡õÓ˚y ˆÎ ~Ü˛§ÙÎ˚ Óƒ˛õÜ˛Ë˛yˆÏÓ !SÈ° ï˛y ≤ÃÙy!îï˛ •Î˚ ~•z §Ó Ó ï˛Ü˛Ìy ˆÌˆÏÜ˛– ~áyˆÏl•z ˆÙÔ!áÜ˛ •z!ï˛•y§
Óy ‘oral history’ ~Ó˚ =Ó˚&c–

ˆÎ ˆÜ˛yl ˆày¤˛#Ó˚ Ú!ÙÌÛ Óy ˆ°yÜ˛˛õ%Ó˚yî=!° §ÓˆÏã˛ˆÏÎ˚ àË˛#Ó˚ ï˛yÍ˛õÎ≈Óy•#– ˛õ,!ÌÓ#Ó˚ ≤Ãyã˛#lï˛Ù ˛õÑyã˛!ê˛ Ù•yÜ˛yÓƒ ÎÌy
!à°àyˆÏÙ¢ñ Ó˚yÙyÎ˚îñ Ù•yË˛yÓ˚ï˛ñ •z!°Î˚yí˛ G G!í˛!§ÈüüüÈ~Ó˚ í˛zÍ§Ó#ç •° §Ç!Ÿ’‹T ˆày¤˛# Óy Ùyl%ˆÏ£ÏÓ˚ Ó˚!ã˛ï˛ ~•z §Ó
!ÙÌÜ˛Ìy– ˆÎ çlçy!ï˛ Óy ˆày¤˛# Îï˛ §Ù,k˛ñ ï˛yÓ˚ !ÙˆÏÌÓ˚ Ë˛y[˛yÓ˚ ï˛ï˛ }k˛– Ë˛yÓ˚ï˛Ó£Ï≈ñ !Ù¢Ó˚ñ ˆÙ!:ˆÏÜ˛yñ @˝Ã#§ñ ã˛#lñ
xy!Ê ˛Ü˛y §• !Ó!Ë˛ß¨ ˆòˆÏ¢Ó˚ !ÙˆÏÌ ˆ§áylÜ˛yÓ˚ ˆ°yÜ˛§ÙyˆÏçÓ˚ •yçyÓ˚ •yçyÓ˚ ÓSÈˆÏÓ˚Ó˚ !ÓŸªy§ñ §ÇflÒyÓ˚ñ ˆày¤˛#ÈüÈÙlhflÏ_¥ñ
§Ùyç Ë˛yÓly Ê˛!§° •ˆÏÎ˚ xyˆÏSÈÈüüüÈ~=ˆÏ°yˆÏÜ˛ Îï˛ Ë˛y.y ÎyˆÏÓñ !ÓˆÏŸ’£Ïî Ü˛Ó˚y ÎyˆÏÓÈüüüÈÙylÓ §ÙyˆÏçÓ˚ •z!ï˛•yˆÏ§Ó˚ ï˛ï˛
l)ï˛l l)ï˛l ≤ÃÜ˛Ó˚î í˛zˆÏë˛ xy§ˆÏÓ–

ˆ¢£Ï Ü˛Ó˚ˆÏÓy àòƒyÜ˛yˆÏÓ˚ Ó!î≈ï˛ ˆ°yÜ˛Ü˛y!•!lÓ˚ çl!≤ÃÎ˚ï˛Ù !ÓË˛yà Ó˚*˛õÜ˛ÌyÓ˚ ≤Ã§D !òˆÏÎ˚– Ó˚*˛õÜ˛ÌyÎ˚ Óƒ!_´ÙˆÏlÓ˚
Ó‡ §)- G ç!ê˛° í˛z˛õ°!∏˛Ó˚ ≤Ã!ï˛Ê˛°l âˆÏê˛– ~Ü˛!òˆÏÜ˛ §yÙy!çÜ˛ ˆ◊!î §¡õÜ˛≈ÈüüüÈÓ˚yç˛õ%eÈüÈÓ˚yáy° Óy°Ü˛ñ
Ó˚yçÜ˛lƒyÈüÈâ%ÑˆÏê˛Ü%˛í˛Y!lÓ˚ §hs˝ylñ Ó˚yçyÈüÈÊ˛!Ü˛Ó˚ñ Ó˚yî#ÈüÈòy§#  xlƒ!òˆÏÜ˛ ~•z§Ó ã˛!Ó˚ˆÏeÓ˚ xyÎ˚lyÎ˚ xÓˆÏã˛ï˛l ÙˆÏlÓ˚ !Ó!ã˛e
≤Ãï˛ƒy¢y G ï˛yˆÏòÓ˚ x˛õ)î≈ï˛yÓ˚ ˆÓyô ~Ü˛ my!®µÜ˛ï˛yÓ˚ çß√ ˆòÎ˚– Ó˚yçyÈüÈÓ˚yî#ÈüÈÓ˚yç˛õ%eÈüÈÓ˚yçÜ˛lƒyÈüÈÓ˚y«˛§ÈüÈí˛y•zl#ÈüÈ˛õ«˛#Ó˚yç
ˆâyí˛¸y §• xçflÀ xÓyhflÏÓ ã˛!Ó˚ˆÏeÓ˚ Ó!•/ˆÏ§ÔˆÏôÓ˚ xyí˛¸yˆÏ° Ùyl%ˆÏ£ÏÓ˚ ≤Ãï˛ƒy¢yÈüÈ˜lÓ˚y¢ƒñ Ü˛yÙlyÈüÈ•ï˛y¢yñ Ü˛“ly G ÓyhflÏˆÏÓÓ˚
Ó‡Ùy!eÜ˛ my!®µÜ˛ï˛yÎ˚ ‘wish fulfillment’ ~Ó˚ Óyôƒï˛y– ˆÎ Ë˛yˆÏÓ•z ˆ•yÜ˛ !Ù°lydÜ˛ ˛õ!Ó˚î!ï˛ ˆÎáyˆÏl ≤Ãy!hs˝Ü˛ Ùyl%ˆÏ£ÏÓ˚
xÓ¢ƒΩ˛y!Ó ã˛y!•òyG– ÓyhflÏˆÏÓÓ˚ ¢y§Ü˛ !Ü˛ÇÓy ˆ¢y£ÏÜ˛ lyhflÏylyÓyÓ%ò •Î˚ ≤Ãy!hs˝Ü˛ Ùyl%ˆÏ£ÏÓ˚ Óî≈lyÎ˚ñ ÓyhflÏÓ ç#ÓˆÏlÓ˚ •ï˛y¢y
xylˆÏ®Ó˚ ≤Ãy!ÆˆÏï˛ ˛õ)î≈ï˛y °yË˛ Ü˛ˆÏÓ˚– xy˛õyï˛ !lÓ˚#• •y§ƒÓ˚ˆÏ§Ó˚ xyí˛¸yˆÏ° §!MÈ˛ï˛ ÌyˆÏÜ˛ ï˛#Ó  ≤Ã!ï˛!•Ç§y !Ü˛ÇÓy ‘killer’s

instirct’ñ ˆ°yÜ˛Ü˛ÌyÓ˚ çàï˛ˆÏÜ˛ ï˛y•z Îï˛•z Ùô%Ó˚ñ Îï˛•z Ó˚.#lñ Îï˛•z Ü˛“lyÓ˚ §%ò)Ó˚≤Ã§yÓ˚# §%áyl%Ë)˛!ï˛ ÓˆÏ° ÙˆÏl ˆ•yÜ˛
ly ˆÜ˛lñ àË˛#Ó˚ !ÓŸ’£ÏˆÏî §ÇˆÏÓò¢#° Ùl xl%Ë˛Ó Ü˛Ó˚ˆÏï˛ ˛õyˆÏÓ˚ ï˛yÓ˚ xhs˝ˆÏÓ˚Ó˚ xlƒï˛Ù Ë˛y£Ïƒ!ê˛ˆÏÜ˛––

ˆ°yÜ˛Ü˛Ìy ≤Ãy!hs˝Ü˛ Ùyl%ˆÏ£ÏÓ˚ xlƒï˛Ó˚ Ë˛y£Ïƒ
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§)e!lˆÏò≈¢ ≠
1 Ùç%ÙòyÓ˚ñ !òÓƒˆÏçƒy!ï˛– 2012– ÓyÇ°y ˆ°yÜ˛Ü˛ÌyÓ˚ ê˛y•z˛õ G ˆÙy!ê˛Ê˛ •zlˆÏí˛:– ˆ°yÜ˛§Çfl,Ò!ï˛ G xy!òÓy§# §Çfl,Ò!ï˛ ˆÜ˛wó

ì˛yÜ%˛!Ó˚Î˚yñ Ü˛°Ü˛yï˛yÈüÈ700068ñ ˛õ,¤˛yÈüÈ13
2 xy•Ùòñ GÎ˚y!Ü˛°– 2010– ˆ°Ô!Ü˛Ü˛ K˛yl ˆÜ˛y£Ï– à!ï˛ôyÓ˚yñ ì˛yÜ˛yñ ˛õ,¤˛yÈüÈ511
3 Ùç%ÙòyÓ˚ñ !òÓƒˆÏçƒy!ï˛– 2012– ˆ°yÜ˛Ü˛Ìy– ˆ°yÜ˛§Çfl,Ò!ï˛ G xy!òÓy§# §Çfl,Ò!ï˛ ˆÜ˛w– ì˛yÜ%˛!Ó˚Î˚yñ Ü˛°Ü˛yï˛yÈüÈ68ñ ˛õ,¤˛yÈüÈ9
4 Ó˚yÎ˚ˆÏã˛Ôô%Ó˚#ñ í˛zˆÏ˛õw!Ü˛ˆÏ¢yÓ˚– 1964– ê%˛lê%˛!lÓ˚ Ó•z– Ù°Î˚ ≤ÃÜ˛y¢l#ó Ó˚ÙylyÌ Ùç%ÙòyÓ˚ fiê˛∆#ê˛ñ Ü˛°Ü˛yï˛yÈüÈ700009ñ ˛õ,¤˛yÈüÈ13
5 ï˛ˆÏòÓñ ˛õ,¤˛yÈüÈ14
6 Ë)˛~èƒyñ Ê˛yı!l– ÓyÇ°yÓ˚ ˆ°yÜ˛§Çfl,Ò!ï˛ ÙˆÏlyhflÏy!cÜ˛ xˆÏß∫£Ïy G ≤ÃˆÏÎ˚yàñ §ÙÜ˛yˆÏ°Ó˚ ç#Î˚l Ü˛y!ë˛– ÙyÎ˚y•yí˛z!í˛¸ñ ò!«˛î 24

˛õÓ˚àîyñ ˛õ,¤˛yÈüÈ355
7 Ó˚yÎ˚ˆÏã˛Ôô%Ó˚#ñ í˛zˆÏ˛õw!Ü˛ˆÏ¢yÓ˚– ê%˛lê%˛!lÓ˚ Ó•z– Ù°Î˚ ≤ÃÜ˛y¢l#ó Ó˚ÙylyÌ Ùç%ÙòyÓ˚ fiê˛∆#ê˛ñ Ü˛°Ü˛yï˛yÈüÈ700009ñ ˛õ,¤˛yÈüÈ6
8 Ë)˛~èƒyñ Ê˛yı!l– ÓyÇ°yÓ˚ ˆ°yÜ˛§Çfl,Ò!ï˛ ÙˆÏlyhflÏy!cÜ˛ xˆÏß∫£Ïy G ≤ÃˆÏÎ˚yàñ §ÙÜ˛yˆÏ°Ó˚ ç#Î˚l Ü˛y!ë˛– ÙyÎ˚y•yí˛z!í˛¸ñ ò!«˛î 24

˛õÓ˚àîyñ ˛õ,¤˛yÈüÈ353ÈüÈ365
9 Ó˚yÎ˚ˆÏã˛Ôô%Ó˚#ñ í˛zˆÏ˛õw!Ü˛ˆÏ¢yÓ˚– ê%˛lê%˛!lÓ˚ Ó•z– Ù°Î˚ ≤ÃÜ˛y¢l#ó Ó˚ÙylyÌ Ùç%ÙòyÓ˚ fiê˛∆#ê˛ñ Ü˛°Ü˛yï˛yÈüÈ700009ñ ˛õ,¤˛yÈüÈ8
10 §Ó˚Ü˛yÓ˚ñ Ùyô%Ó˚#– 2019– Ó ï˛ §Ùyç G §Çfl,Ò!ï˛– ˛õ%hflÏÜ˛ !Ó˛õ!ló 27 ˆÓ!lÎ˚yˆÏê˛y°y ˆ°lñ Ü˛°Ü˛yï˛yÈüÈ9– ˛õ,¤˛yÈüÈ112
11 ˆ«˛e§Ù#«˛y ˆÌˆÏÜ˛ ≤ÃyÆÈüüüÈï˛Ìƒòyï˛yÈüÈx!lÓ˚y áyˆÏÙ≈yÊœ˛yÇó ÓÎ˚§ÈüÈ28ñ !¢°Çñ ˆÙây°Î˚–
12 Ù%ˆÏáy˛õyôƒyÎ˚ñ xy÷ˆÏï˛y£Ï– 2013– ˆÙˆÏÎ˚ˆÏòÓ˚ Ó ï˛Ü˛Ìy– §¡õyòlyñ x!Ùï˛ Ë˛Ryã˛yÎ≈– ˛õyÓ˚&° ≤ÃÜ˛y¢l#ó 8˘3 !ã˛hs˝yÙ!l òy§

ˆ°lñ Ü˛°Ü˛yï˛yÈüÈ700009ñ ˛õ,¤˛yÈüÈ36

}îfl∫#Ü˛yÓ˚ ≠
1 Ë˛Ryã˛yÎ≈ñ xy÷ˆÏï˛y£Ï– 1966– ÓyÇ°yÓ˚ ˆ°yÜ˛§y!•ï˛ƒ ã˛ï%˛Ì≈ á[˛ ≠ Ü˛Ìy– Ü˛ƒy°Ü˛yê˛y Ó%Ü˛ •yí˛z§ó 1˘1 Ó!B˛Ù ã˛ƒyê˛y!ç≈ fiê˛∆#ê˛ñ

Ü˛°Ü˛yï˛yÈüÈ700012
2 ã˛ˆÏRy˛õyôƒyÎ˚ñ ˆ§Ôàï˛– 2015– ˆ°yÜ˛Ü˛ÌyÓ˚ Óî≈Ùy°y– ÓD#Î˚ §y!•ï˛ƒ ˛õ!Ó˚£Ïòó 6˘2 Ó˚ÙylyÌ Ùç%ÙòyÓ˚ !fiê˛∆ê˛ñ

Ü˛°Ü˛yï˛yÈüÈ700009
3 !§!jÜ˛#ñ xy◊yÊ˛– 2008– ˆ°yÜ˛§y!•ï˛ƒ– lÎ˚y í˛zˆÏòƒyàó 206 !Óôyl §Ó˚î#ñ Ü˛°Ü˛yï˛yÈüÈ700006
4 Ó˚yÎ˚ñ §Óƒ§yã˛#– 1992– {¢˛õ à“§Ù@˝Ã– !lÙ≈° Ó%Ü˛ ~ˆÏç!™ó 89ñ Ù•ydy ày¶˛# ˆÓ˚yí˛ñ Ü˛°Ü˛yï˛yÈüÈ700009
5 ˛õ![˛ï˛ñ lyÓ˚yÎ˚î– 1994– !•ˆÏï˛y˛õˆÏò¢ à“§Ù@˝Ã– !lÙ≈° Ó%Ü˛ ~ˆÏç!™ó 89ñ Ù•ydy ày¶˛# ˆÓ˚yí˛ñ Ü˛°Ü˛yï˛yÈüÈ700009
6 Ùç%ÙòyÓ˚ñ xy÷ˆÏï˛y£Ï– 2022– ˆÙˆÏÎ˚ˆÏòÓ˚ Ó ï˛Ü˛Ìy– ˆòÓ §y!•ï˛ƒ Ü%˛ê˛#Ó˚ó 21 V˛yÙy˛õ%Ü%˛Ó˚ ˆ°lñ Ü˛°Ü˛yï˛yÈüÈ700009

ˆ°áÜ˛ ˛õ!Ó˚!ã˛!ï˛

xôƒy˛õÜ˛ñ
ˆ°yÜ˛§Çfl,Ò!ï˛ !ÓË˛yà
Ü˛°ƒyî# !ÓŸª!Óòƒy°Î˚ñ lò#Î˚yñ ˛õ!Ÿã˛ÙÓD
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ÓyÇ°y Ó̊*˛õÜ˛ÌyÓ̊ Ë˛y£ÏySÈÑyò G !¢÷ÈüÈÙlhflÏ_¥

ˆòÓyÓ˚!ï˛ çyly

§yÓ˚§Ç Ï̂«˛˛õ ≠

ÓyÇ°y Ë˛y£ÏyÎ˚ Îál !¢÷Ó˚ çlƒ !¢÷§y!• Ï̂ï˛ƒÓ˚ ˛õ,ÌÜ˛ §Ω˛yÓ˚ x!Ù° ï˛ál ≤Ãyã˛#l ˆ°yÜ˛ç Ó˚*˛õÜ˛ÌyÓ˚ ò%!lÎ˚yÎ˚ !¢÷ Ï̂òÓ˚
çlƒ xy Ï̂òÔ ˆÜ˛y Ï̂ly §¡õò °%E˛y!Î˚ï˛ xy Ï̂SÈ !Ü˛lyñ Ó˚*˛õÜ˛Ìy=!°Ó˚ Ë˛y£ÏyÈüÈ!lË ≈̨Ó˚ xy Ï̂Î˚yçl !¢÷ Ï̂òÓ˚ Ü˛ï˛ò)Ó˚ Ù Ï̂lÓ˚ §D#
• Ï̂Î˚ Gë˛yÓ˚ òy!ÓòyÓ˚ Óï ≈̨Ùyl xy Ï̂°yã˛ly˛õ Ï̂e ˆ§•z x Ï̂ß∫£Ïî Ü˛Ó˚y • Ï̂Î˚̂ ÏSÈ– í z̨Í§ !• Ï̂§ Ï̂Ó ˆlGÎ˚y • Ï̂Î˚̂ ÏSÈ ò!«˛îyÓ˚Ol
!Ùe Ùç%Ùòy Ï̂Ó˚Ó˚ §ÇÜ˛!°ï˛ Úë˛yÜ%̨ Ó˚ÙyÓ˚ V%̨ !°Û–

ã˛y!Ó ¢∑ ≠ !¢÷ñ !¢÷ÈüÈÙlhflÏ_¥ñ ÓyÇ°y Ó˚*˛õÜ˛Ìyñ ÓyÇ°y Ë˛y£Ïy

1

Ú~ï˛ Óí ¸̨ fl∫̂ Ïò¢# !ç!l§ xyÙy Ï̂òÓ˚ ˆò Ï̂¢ xyÓ˚ !Ü˛ xy Ï̂SÈ⁄ ~álÜ˛yÓ˚ Ü˛y Ï̂° !Ó°y Ï̂ï˛Ó˚ ‘Fairy Tales’ xyÙy Ï̂òÓ˚
ˆSÈ Ï̂° Ï̂òÓ˚ ~Ü˛Ùye à!ï˛ ••zÎ˚y í z̨!ë˛ÓyÓ˚ í z̨̨ õe´Ù Ü˛!Ó˚Î˚y Ï̂SÈ– fl∫̂ Ïò Ï̂¢Ó˚ !ò!òÙy ˆÜ˛y¡õyl# ~ Ï̂Ü˛Óy Ï̂Ó˚ ˆòí ẑ̨ Ï°– •z•y Ï̂ï˛
ÓÎ˚flÒ ˆ°yÜ˛ Ï̂òÓ˚ Ùl Ü˛!ë˛l fl∫yÌ≈̨ õÓ˚ ~ÓÇ !ÓÜ,̨ ï˛ ••zÓyÓ˚ í z̨̨ õe´Ù ••ẑ Ïï˛ Ï̂SÈ– ˆò Ï̂¢Ó˚ !¢÷Ó˚yG ˆÜ˛yl ˛õy Į̈̂ õ xyl Ï̂®Ó˚
Ó˚§ ••ẑ Ïï˛ Ó!MÈ˛ï˛ ••z°– ï˛y•y Ï̂òÓ˚ ˛õí ¸̨yâ Ï̂Ó˚ ˆê˛!Ó Ï̂°Ó˚ ôy Ï̂Ó˚ ˆÜ˛Ó° !Ó°yï˛# ÓylylÈüÈÓ!•Ó˚ !ÓË˛#!£ÏÜ˛y– Ùyï,̨ ò%?˛ ~ Ï̂Ü˛Óy Ï̂Ó˚
SÈyí ¸̨y•zÎ˚y °•zÎ˚y ˆÜ˛Ó!° ˆSÈy°yÓ˚ SÈyï%̨  áyGÎ˚y•zÎ˚y Ùyl%£Ï Ü˛!Ó˚̂ Ï° ˆSÈ Ï̂° !Ü˛ ÓÑy Ï̂ã˛ú •z•yÓ˚ í z̨Í§ §ÙhflÏ ÓyÇ°y ˆò Ï̂¢Ó˚
Ùyï,̨ Ï̂fl¨̂ Ï•Ó˚ Ù Ï̂ôƒ– ˆÎ ˆfl¨• ˆò Ï̂¢Ó˚ Ó˚y Ï̂çƒŸªÓ˚ Ó˚yçy ••ẑ Ïï˛ ò#lï˛Ù Ü,̨ £ÏÜ˛ Ï̂Ü˛ ˛õÎ≈hs˝ Ó%̂ ÏÜ˛ Ü˛!Ó˚Î˚y Ùyl%£Ï Ü˛!Ó˚Î˚y Ï̂SÈ–
!l!á° ÓD Ï̂ò Ï̂¢Ó˚ ˆ§•z !ã˛Ó˚ ˛õ%Ó˚yï˛l àË˛#Ó˚ï˛Ù ˆfl¨• ••ẑ Ïï˛ ~•z Ó˚*˛õÜ˛Ìy í z̨Í§y!Ó˚ï˛– ÓyDy°#Ó˚ ˆSÈ Ï̂° Îál Ó˚*˛õÜ˛Ìy
ˆ¢y Ï̂l ï˛ál ˆÜ˛Ó° ˆÎ à“ ÷!lÎ˚y §%á# •Î˚ñ ï˛y•y l Ï̂•ÈüüüÈ§ÙhflÏ ÓyÇ°y ˆò Ï̂¢Ó˚ !ã˛Ó˚hs˝l ˆfl¨̂ Ï•Ó˚ §%Ó˚!ê˛ ï˛y•yÓ˚ ï˛Ó˚&î
!ã˛ Ï̂_Ó˚ Ù Ï̂ôƒ ≤Ã Ï̂Ó¢ Ü˛!Ó˚Î˚yñ ï˛y•y Ï̂Ü˛ ˆÎl ÓyÇ°yÓ˚ Ó˚̂ Ï§ Ó˚§y•zÎ˚y °Î˚– Ó˚*˛õÜ˛ÌyÓ˚ ˆ§•z !Ó Ï̂¢£Ï Ë˛y£Ïyñ !Ó Ï̂¢£Ï Ó˚#!ï˛ñ
ï˛y•yÓ˚ ˆ§•z ≤Ãyã˛#l §Ó˚°ï˛yê%̨ Ü%̨ Û ò!«˛îyÓ˚Ol ÚÓ˚«˛y Ü˛!Ó˚̂ Ïï˛ ˛õy!Ó˚Î˚y Ï̂SÈl–Û1

í z̨k,̨ ï˛ ÓÎ˚yl ˆÌ Ï̂Ü˛ xy Ï̂°yã˛ƒ Ó˚*˛õÜ˛ÌyÓ˚ =Ó˚&c í z̨̨ õ°!∏˛ Ü˛Ó˚y §Ω˛Ó– ÓyÇ°y Ó˚*˛õÜ˛Ìy=!° xyÙy Ï̂òÓ˚ xlƒï˛Ù
!¢÷§y!•ï˛ƒ §Ω˛yÓ˚– ò!«˛îyÓ˚Ol !Ùe Ùç%ÙòyÓ˚ Ó˚*˛õÜ˛Ìy=!° §Ç@˝Ã• Ü˛ Ï̂Ó˚ ˆÎË˛y Ï̂Ó §ÇÜ˛!°ï˛ Ü˛ Ï̂Ó˚̂ ÏSÈl ˆ§áy Ï̂l
§ÇÜ˛° Ï̂Ü˛Ó˚ xÇ¢@˝Ã•î ÌyÜ˛ Ï̂°G !ï˛!l ˆã˛‹Ty Ü˛ Ï̂Ó˚̂ ÏSÈl Ó˚ã˛ly=!°Ó˚ fl∫Ü˛#Î˚ï˛y ÎÌy§Ω˛Ó Ó˚«˛y Ü˛Ó˚̂ Ïï˛– ï˛y•z ˛õÓ˚¡õÓ˚y§)̂ Ïe
Ü˛ÌÜ˛ ˆÌ Ï̂Ü˛ ˆSÈyR ˆ◊yï˛yÓ˚ Ü˛y Ï̂SÈ Ó˚*˛õÜ˛Ìy Îál Óy!•ï˛ •Î˚ ï˛ál !¢÷Ù Ï̂l ˆÎ çàÍ ˜ï˛!Ó˚ •Î˚ ï˛yÓ˚ ≤ÃË˛yÓ ò#â≈!òl
ˆÌ Ï̂Ü˛ ÎyÎ˚ Ó˚ã˛ly=!°Ó˚ §yÓ˚°ƒ G !¢“= Ï̂î– ÚÜ˛ÌyÛ=!°Ó˚ Ë˛y£ÏyÓÎ˚̂ Ïl âl#Ë)̨ ï˛ xy Ï̂SÈ ˆ§•z Ó˚•§ƒ ÎyÓ˚ •yï˛ ô Ï̂Ó˚ !¢÷Ó˚y
˛õy!í ¸̨ ˆòÎ˚ xçy!l Ï̂ï˛Ó˚ §¶˛y Ï̂l– xyç §y•zÓyÓ˚ ò%!lÎ˚yÎ˚ Ó˚*˛õÜ˛Ìy ˆ¢ylyÓ˚ ÙyôƒÙ Óò Ï̂° Ï̂SÈñ ~Ùl!Ü˛ Ùy Ï̂Î˚Ó˚ Ù%̂ Ïá à“
ˆ¢ylyÓ˚ ˙!ï˛ Ï̂•ƒG ˆ° Ï̂à Ï̂SÈ !òlÓò Ï̂°Ó˚ •yGÎ˚y– ˆ°yÜ˛ç Ó˚*˛õÜ˛Ìy xyçG !¢÷Ó˚ §Ó≈yD#î !ÓÜ˛y Ï̂¢ Ü˛ï˛ò)Ó˚ §•yÎ˚Ü˛ ï˛y
x Ï̂ß∫£Ïî çÓ˚&!Ó˚– ˆ§•z§)̂ Ïe Ó˚*˛õÜ˛ÌyÓ˚ Ë˛y£ÏySÈÑyò Ü˛#Ë˛y Ï̂Ó !¢÷ÈüÈí z̨̨ õ Ï̂Îyà# xyáƒyl G §Ç°y˛õ !lÙ≈yî Ü˛ Ï̂Ó˚ ~ÓÇ ˆÜ˛yl
Óyï ≈̨y•z Óy !¢÷Ó˚ Ü˛y Ï̂SÈ •y!çÓ˚ Ü˛ Ï̂Ó˚ ï˛yÓ˚ !Ó Ï̂Ÿ’£Ïî G Ù)°ƒyÎ˚l•z Óï ≈̨Ùyl xy Ï̂°yã˛lyÓ˚ °«˛ƒ–
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÷Ó˚& Ï̂ï˛ xyÙy Ï̂òÓ˚ flõ‹T Ü˛ Ï̂Ó˚ ˆlGÎ˚y ≤Ã Ï̂Î˚yçlñ Ú!¢÷Û Ü˛yÓ˚y G Ú!¢÷§y!•ï˛ƒÛ•z Óy ˆÜ˛Ùl •GÎ˚y ÓyN˛l#Î˚– ˆÙyê˛yÙ%!ê˛
3 ÓÍ§Ó˚ ˆÌ Ï̂Ü˛ 5 ÓÍ§Ó˚ ÓÎ˚§#Ó˚y xy!ò ˜¢¢ÓyÓfliyÎ˚ (early childhood)ñ 5 ˆÌ Ï̂Ü˛ 8 ÓÍ§Ó˚ Ùôƒ ˜¢¢Ó (middle

childhood) ~ÓÇ 8 ÓÍ§Ó˚ ˆÌ Ï̂Ü˛ 12 ÓÍ§ Ï̂Ó˚Ó˚ ÓyFSÈyÓ˚y xhs˝ƒ ˜¢¢ÓyÓfliyÎ˚ (late childhood) xy Ï̂SÈ Ó Ï̂° ôÓ˚y
•Î˚– !Ü˛v ÓyÇ°y §y!• Ï̂ï˛ƒ !¢÷§y!•ï˛ƒ Ó Ï̂° ˛õ,ÌÜ˛ x!hflÏc ly ÌyÜ˛yÎ˚ ~ÓÇ §yôyÓ˚îï˛ 5 ÓSÈÓ˚ ˆÌ Ï̂Ü˛ 12 Óy !Óhfl,Ïï˛
xyÜ˛y Ï̂Ó˚ 16 ÓSÈÓ˚ ÓÎ˚§# Ï̂òÓ˚ !¢÷ G !Ü˛ Ï̂¢yÓ˚̂ ÏòÓ˚ ~Ü˛ Ó¶˛l#Ü,̨ ï˛ Ü˛Ó˚yÎ˚ 5 ÓSÈÓ˚ ˆÌ Ï̂Ü˛ 16 ÓSÈÓ˚ ÓÎ˚§# Ï̂òÓ˚ çlƒ Ó˚!ã˛ï˛
§y!•ï˛ƒ•z Ú!¢÷ G !Ü˛ Ï̂¢yÓ˚ §y!• Ï̂ï˛ƒÓ˚Û ˛õÎ≈yÎ˚Ë%̨ _´– §y!• Ï̂ï˛ƒ !¢÷ G !Ü˛ Ï̂¢yÓ˚ ~Ü˛ Ü˛ Ï̂Ó˚ ˆÊ˛°yÓ˚ ≤ÃÓîï˛y Ï̂•ï%̨  ˛õ,ÌÜ˛Ë˛y Ï̂Ó
Ú!¢÷§y!•ï˛ƒÛ ÓyÇ°y Ë˛y£ÏyÎ˚ xl%̨ õ!fliï˛– ï˛ySÈyí ¸̨y !¢÷ Óy !Ü˛ Ï̂¢yÓ˚̂ ÏòÓ˚ ÚÙlhflÏ_¥Û !l Ï̂Î˚ Ë˛y!Óï˛ ll §y!•!ï˛ƒ Ï̂Ü˛Ó˚yñ !Ó Ï̂¢£Ïï˛
ÓD Ï̂ò Ï̂¢– ~•z xÓfliyÎ˚ ≤Ãyã˛#l ˆ°yÜ˛Ü˛ÌyÓ˚ SÈyÎ˚yÎ˚ °y!°ï˛ •GÎ˚y Ó˚*˛õÜ˛ÌyÎ˚ !¢÷ Ï̂òÓ˚ çlƒ xy Ï̂òÔ ˆÜ˛y Ï̂ly Ë˛yÓlyÓ˚ xÓÜ˛y¢
!SÈ° !Ü˛ly ~ÓÇ Ó˚*˛õÜ˛ÌyÓ˚ ˛õyë˛ 5 ˆÌ Ï̂Ü˛ 10˘12 ÓSÈ Ï̂Ó˚Ó˚ ˆ◊yï˛y ~ÓÇ ˛õyë˛ Ï̂Ü˛Ó˚ Ü˛y Ï̂SÈ @˝Ã•î#Î˚ ~Ùl !Ó Ï̂Óã˛ly Ü˛ Ï̂Ó˚•z
~•z !Ó Ï̂Ÿ’£Ïî Ü˛Ó˚y •°–

2

Ó˚*˛õÜ˛Ìy Ü˛# !ò Ï̂Î˚̂ ÏSÈ ï˛yÓ˚ ˆ◊yï˛y Ï̂òÓ˚⁄ xyÙy Ï̂òÓ˚ í z̨!j‹T ˆ◊yï˛y Ï̂òÓ˚ Ü˛Ìy Ë˛yÓ Ï̂° ≤ÃÌÙï˛ xy Ï̂SÈ Ú˜Ó˛õÓ˚# Ï̂ï˛ƒÓ˚ ˛õyë˛Û–
!Ó˛õÓ˚#ï˛yÌ≈Ü˛ ¢∑ñ ˛õò=FSÈ Óy ÓyÜ˛ƒ ≤Ã Ï̂Î˚y Ï̂à ò%!ê˛ ˛õÓ˚flõÓ˚ÈüÈ!Ó Ï̂Ó˚yô# fl∫Ë˛yÓñ ˛õ!Ó˚!fli!ï˛ Óy âê˛lyÓ˚ § Ï̂D ˆ◊yï˛yÓ˚ ˛õ!Ó˚ã˛Î˚
âê˛ Ï̂Ó §• Ï̂ç•z–

l Ú˛õÑyã˛ Ó˚yî#Ó˚ ˛õÑyã˛ ˆSÈ Ï̂° ••z°– ~Ü˛ÈüÈ~Ü˛ ˆSÈ Ï̂° ˆÎl ˆ§ylyÓ˚ ã Ñ̨yòúÛ
l ÚlÈüÈÓ˚yî# xyÓ˚ ˆSÈyê˛Ó˚yî#Ó˚ !Ü˛ ••z°⁄Û
l ÚlÈüÈÓ˚yî#Ó˚ ˆ˛õ Ï̂ê˛ ~Ü˛ ˆ˛õÑã˛y xyÓ˚
l ˆSÈyê˛Ó˚yî#Ó˚ ˆ˛õ Ï̂ê˛ ~Ü˛ ÓylÓ˚ ••z°–Û åÙylÓ ÓlyÙ Ùyl Ï̂Óï˛Ó˚ ≤Ãy!îä
l ÚÓí ¸̨ Ó˚yî# Ï̂òÓ˚ â Ï̂Ó˚Ó˚ §yÙ Ï̂l ˆì˛y°ÈüÈí˛àÓ˚ Óy!çÎ˚y í z̨!ë˛°–
l ÚlÈüÈÓ˚yî# xyÓ˚ ˆSÈyê˛Ó˚yî#Ó˚ â Ï̂Ó˚ Ü˛yß¨yÜ˛y!ê˛ ˛õ!í ¸̨Î˚y ˆà°–Û åxyl® ÓlyÙ ò%/áä
l ÚÓ˚yçy xyÓ˚ Ó˚y Ï̂çƒÓ˚ §Ü˛ Ï̂° xy!§Î˚y ˛õÑyã˛ Ó˚yî# Ï̂Ü˛ çÎ˚í˛B˛y !òÎ˚y â Ï̂Ó˚ ï%̨ !° Ï̂°l–Û
l ÚlÈüÈÓ˚yî#ñ ˆSÈyê˛Ó˚yî# Ï̂Ü˛ ˆÜ˛• !çK˛y§yG Ü˛!Ó˚° ly–Û åí z̨Í§y• ÓlyÙ xÓK˛yä

!Ü˛S%È!òl ˛õÓ˚
l ÚlÈüÈÓ˚yî# !ã˛!í ¸̨Î˚yáylyÓ˚ ÓÑyò# xyÓ˚
l ˆSÈyê˛Ó˚yî# â%Ñ̂ Ïê˛Ü%̨ í ¸̨yl# òy§# ••zÎ˚y ò%/ Ï̂á Ü˛ Ï̂‹T !òl Ü˛yê˛y•ẑ Ïï˛ °y!à Ï̂°l–Û åÓ˚yî# ÓlyÙ òy§#ñ ÙÎ≈yòyÓ˚ ˜Ó˛õÓ˚#ï˛ƒä
l Úˆ˛õÑã˛yÓ˚ lyÙ ••z° Ë)̨ ï%̨ Ù xyÓ˚ Óyl Ï̂Ó˚Ó˚ lyÙ ••z° Ó%k%̨ –Û

ï˛y Ï̂òÓ˚ Ü˛Ù≈Ü˛y[˛ ˆÜ˛ÙlÉÉÉ
l Ú˛õÑyã˛ Ó˚yç˛õ%e ˛õÑyã˛!ê˛ ˛õ«˛#Ó˚yç ˆâyí ¸̨yÎ˚ ã˛!í ¸̨Î˚y ˆÓí ¸̨yÎ˚– ï Ñ̨y•y Ï̂òÓ˚ § Ï̂DÈüÈ§ Ï̂D Ü˛ï˛ !§˛õy•z °flÒÓ˚ ˛õy•yÓ˚y Ìy Ï̂Ü˛–Û
l ÚË)̨ ï%̨ Ù xyÓ˚ Ó%k%̨  ò%•zç Ï̂l ï˛y•y Ï̂òÓ˚ Ùy Ï̂Î˚̂ ÏòÓ˚ Ü%Ñ̨ Ï̂í ¸̨â Ï̂Ó˚Ó˚ ˛õy Ï̂¢ ~Ü˛ê˛y ˆSÈyê˛ ÓÜ%̨ °ày Ï̂SÈÓ˚ í˛y Ï̂° Ó!§Î˚y ˆá°y

Ü˛ Ï̂Ó˚–Û å§%̂ ÏÎyàÈüÈ§%!ÓôyÓ˚ ï˛yÓ˚ï˛Ùƒä
xyÓ˚ fl∫Ë˛yÓ

l Ú˛õÑyã˛ Ó˚yç˛õ%̂ ÏeÓ˚y ˆÓí ¸̨y•ẑ Ïï˛ Óy!•Ó˚ ••zÎ˚y xyç •z•y Ï̂Ü˛ Ùy Ï̂Ó˚ñ Ü˛y° í z̨•y Ï̂Ü˛ Ùy Ï̂Ó˚ñ xyç •z•yÓ˚ àò≈yl ˆlÎ˚ñ
Ü˛y° í z̨•yÓ˚ àò≈yl ˆlÎ˚ó Ó˚y Ï̂çƒÓ˚ ˆ°yÜ˛ !ï˛ï˛ÈüÈ!ÓÓ˚_´ ••zÎ˚y í z̨!ë˛°–Û
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l ÚË)̨ ï%̨ Ù xyÓ˚ Ó%k%̨ ñ ò%•zç Ï̂l ˆá°yô)°y Ü˛!Ó˚Î˚yñ ÎyÛÓ˚ÈüÈÎyÛÓ˚ Ùy Ï̂Î˚Ó˚ § Ï̂D ÎyÎ˚– Ó%k%̨  Ùy Ï̂Î˚Ó˚ â%Ñ̂ Ïê˛ Ü%̨ í ¸̨y•zÎ˚y ˆòÎ˚ñ
Ë)̨ ï%̨ Ù !ã˛!í ¸̨Î˚yáylyÓ˚ ˛õyá#Ó˚ SÈyly=!° Ï̂Ü˛ xy•yÓ˚ áyGÎ˚y•zÎ˚y ˆòÎ˚– xyÓ˚ ò%•zÈüÈ~Ü˛!òl ˛õÓ˚̨ õÓ˚ ò%•zç Ï̂l Ó˚yçÓyí ¸̨#Ó˚
ò!«˛î !ò Ï̂Ü˛ Ó Ï̂lÓ˚ Ù Ï̂ôƒ ˆÓí ¸̨y•ẑ Ïï˛ ÎyÎ˚–Û åÙyl!ÓÜ˛ = Ï̂îÓ˚ ï˛yÓ˚ï˛Ùƒä

ï˛y Ï̂òÓ˚ !òlÎy˛õ Ï̂lG SÈy˛õ ˛õ Ï̂í ¸̨̂ ÏSÈ ˆ§•z ˜Ó˛õÓ˚# Ï̂ï˛ƒÓ˚
l Ë)̨ ï%̨ Ï̂ÙÓ˚ Ùy !ã˛!í ¸̨Î˚yáylyÓ˚ ÓÑyò#ñ Ó%k%̨ Ó˚ Ùy â%Ñ̂ Ïê˛ÈüÈÜ%̨ í ¸̨yl# òy§#– ˆÜ˛yl!òl áy•ẑ Ïï˛ ˛õyÎ˚ñ ˆÜ˛yl!òl ˛õyÎ˚ ly–
l ÚÓ%k%̨  ò%•z Ùy Ï̂Î˚Ó˚ çlƒ ÓlÈüÈçD° ••ẑ Ïï˛ Ü˛ï˛ Ó˚Ü˛ Ï̂ÙÓ˚ Ê˛° xy Ï̂l– Ë)̨ ï%̨ Ù ˆë Ñ̨y Ï̂ê˛ Ü˛!Ó˚Î˚y ò%•z Ùy Ï̂Î˚Ó˚ ˛õyl áy•zÓyÓ˚

§%̨ õyÓ˚# xy Ï̂l–Û åÓ˚yç˛õ%e Ï̂òÓ˚ §%á ÓlyÙ Ó%k%̨ ÈüÈË)̨ ï%̨ Ï̂ÙÓ˚ ò%/áä
Îál Ó˚yç˛õ%e ~ÓÇ Ùyl Ï̂Óï˛Ó˚ ≤Ãy!îÓ˚y ç°Îyey Ü˛ Ï̂Ó˚ ï˛y Ï̂òÓ˚ xy Ï̂Î˚yç Ï̂lÓ˚ Ù Ï̂ôƒG í ẑ̨ Ïë˛ xy Ï̂§ !Ó˛õÓ˚#ï˛ §Çfl,Ò!ï˛Ó˚ ˆSÈÑyÎ˚y

l Ú˛õÑyã˛ !l¢yl í z̨í ¸̨y•zÎ˚y ˛õÑyã˛áyly ÙÎ)̊Ó˚̨ õC# xy!§Î˚y ây Ï̂ê˛ °y!à°– Ó˚yç˛õ%̂ ÏeÓ˚y ï˛y•y Ï̂ï˛ í z̨!ë˛ Ï̂°l–Û
l ÚÓ˚yî#Ó˚y ‡°%ôÁ!l !òÎ˚y ˛õÑyã˛ Ó˚yç˛õ%e Ï̂Ü˛ Ü˛°yÓï˛# Ó˚yçÜ˛lƒyÓ˚ ˆò Ï̂¢ ˛õyë˛y•ẑ Ï°l–Û
l Úò%•záyly §%̨ õyÓ˚#Ó˚ ˆí˛yDyÎ˚ñ ò%•zÜ˛í ¸̨y Ü˛!í ¸̨ñ ôyl ò)Ó≈y xyÓ˚ xyàyÈüÈà°%•ẑ ÏÎ˚ ˛õySÈyÈüÈà°%•ẑ ÏÎ˚ !§®%̂ ÏÓ˚Ó˚ ˆÊ Ñ̨yê˛y !ò Ï̂Î˚Û

Ë˛y§y Ï̂ly ly Ï̂Î˚ ÚÓ%k%̨  xyÓ˚ Ë)̨ ï%̨ Ù í z̨!ë˛Î˚y Ó!§°–Û
l Ùy Ï̂Î˚̂ ÏòÓ˚ ÙlhflÏy˛õ G ≤ÃyÌ≈lyñ ÚxyÙyÓ˚ ÓySÈy ÌyÜ˛ Ï̂° ˆÎ!ï˛§ Ùy Ï̂Î˚Ó˚ ~•z lyÎ˚– ˘˛õ,!ÌÓ#Ó˚ ˆÎáy Ï̂l ˆÎ xySÈ Ë˛àÓylñ

˘ xyÙyÓ˚ ÓySÈyÓ˚ ï˛ Ï̂Ó˚ !ò°yÙ ~•z ò)Ó≈y ôyl–Û å§Çfl,Ò!ï˛Ó˚ ≤Ã Ï̂Ë˛òä
xÓ Ï̂¢ Ï̂£ÏÉÉÉ

l ÚÓ˚yçy ˛õÑyã˛ Ó˚yî#Ó˚ xyÓ˚ ˛õÑyã˛ Ó˚yç˛õ%̂ ÏeÓ˚ â Ï̂Ó˚Ó˚ í z̨̨ õ Ï̂Ó˚ Ü Ñ̨yê˛y !òÎ˚yñ Ùy!ê˛ !òÎ˚yñ Ó%çy•zÎ˚y !ò Ï̂°l–Û åÜ˛°yÓï˛#
Ó˚yçÜ˛lƒyä

l ÚlÈüÈÓ˚yî#ñ ˆSÈyê˛Ó˚yî#ñ Ó%ôÜ%̨ ÙyÓ˚ñ Ó˚*˛õÜ%̨ ÙyÓ˚ xyÓ˚ Ü˛°yÓï˛# Ó˚yçÜ˛lƒyñ •#Ó˚yÓï˛# Ó˚yçÜ˛lƒy °•zÎ˚y Ó˚yçy §%̂ Ïá !òl
Ü˛yê˛y•ẑ Ïï˛ °y!à Ï̂°l–Û å˙ä å˛õ!Ó˚î!ï˛Ó˚ ˛õyÌ≈Ü˛ƒä

~•z xyáƒyl ˆÌ Ï̂Ü˛ ˆ◊yï˛yÓ˚ ≤Ãy!Æ ˆÎÙlÈüüüÈxyl®– ÙlflÒyÙlyÓ˚ ï,̨ !Æ– ˆï˛Ù!l !¢«˛î#Î˚ !Ó£ÏÎ˚ñ Ë˛y Ï̂°yÈüÈÙ Ï̂®Ó˚ ˆÓyô–
•z!ï˛Óyã˛Ü˛ï˛y G ˆl!ï˛Ó˚ ˜Ó!¢‹Tƒ– Ù Ï̂lyÓ,!_Ó˚ §yòyÈüÈÜ˛y Ï̂°y !òÜ˛– ˆÎáyl ˆÌ Ï̂Ü˛ ç#Ól Ï̂Óyô à Ï̂í ¸̨ G Ï̂ë˛ñ § Ï̂ï˛Ó˚ çÎ˚ x§ Ï̂ï˛Ó˚
˛õÓ˚yç Ï̂Î˚Ó˚ !¢«˛yG •Î˚–
!mï˛#Î˚ï˛ñ Ù® Ü˛y Ï̂çÓ˚ çlƒ ¢y!hflÏ°y Ï̂Ë˛Ó˚ ˛õyë˛ÉÉÉ

l Ú!l¤%̨ Ó˚ Óí ¸̨Ó˚yî#Ó˚y ã%̨ !˛õÈüÈã%̨ !˛õ •Ñy!í ¸̨ÈüÈ§Ó˚y xy!lÎ˚y ˆSÈ Ï̂° Ï̂Ù Ï̂Î˚= Ï̂°y Ï̂Ü˛ ï˛y•y Ï̂ï˛ ˛õ%!Ó˚Î˚yñ ˛õÑy¢ÈüÈàyòyÎ˚ ˛õ%Ñ!ï˛Î˚y ˆÊ˛!°Î˚y
xy!§°– Ü˛ï˛=!° Óƒy Ï̂.Ó˚ SÈylyñ •zÑò%̂ ÏÓ˚Ó˚ SÈyly xy!lÎ˚y Ó˚yçy Ï̂Ü˛ ˆòáy•z°– Ó˚yçy xy=l ••zÎ˚yñ ˆSÈyê˛Ó˚yî# Ï̂Ü˛
Ó˚yç˛õ%Ó˚#Ó˚ Óy!•Ó˚ Ü˛!Ó˚Î˚y !ò Ï̂°l–Û å§yï˛ Ë˛y•z ã˛¡õyä

l ÚÊ%̨ Ï̂°Ó˚ Ùôƒ ••ẑ Ïï˛ §%®Ó˚ §%®Ó˚ ã Ñ̨y Ï̂òÓ˚ Ùï˛ §yï˛ Ó˚yç˛õ%e ~Ü˛ Ó˚yçÜ˛lƒy ÚÚÙy ÙyÛÛ Ó!°Î˚y í˛y!Ü˛Î˚yñ V%̨ ˛õV%̨ ˛õ
Ü˛!Ó˚Î˚y â%Ñ̂ Ïê˛ÈüÈÜ%̨ í ¸̨yl# òy§# ˆSÈyê˛Ó˚yî#Ó˚ ˆÜ˛y Ï̂°ÈüÈÜ Ñ̨y Ï̂á V Ñ̨y˛õy•zÎ˚y ˛õ!í ¸̨°– Ó˚yçy ï˛á!l Óí ¸̨Ó˚yî#!ò Ï̂à ˆ•Ñ̂ Ïê˛ Ü Ñ̨yê˛y
í z̨̨ õ Ï̂Ó˚ Ü Ñ̨yê˛y !òÎ˚y ˛õ%Ñ!ï˛Î˚y ˆÊ˛!° Ï̂ï˛ xyK˛y !òÎ˚yñ §yï˛ Ó˚yç˛õ%eñ ˛õyÓ˚&° ˆÙ Ï̂Î˚ xyÓ˚ ˆSÈyê˛Ó˚yî# Ï̂Ü˛ °•zÎ˚y
Ó˚yç˛õ%Ó˚# Ï̂ï˛ ˆà Ï̂°l–Û å˙ä

~Ë˛y Ï̂Ó•z ˜ï˛!Ó˚ •Î˚ ç#Ó Ï̂l ò%̂ Ï‹TÓ˚ òÙl !¢ Ï̂‹TÓ˚ ˛õy° Ï̂lÓ˚ ˆÓyô–
ï,̨ ï˛#Î˚ï˛ñ Ó¶%̨ Ï̂cÓ˚ xÙÎ≈yòyñ ò%!ò≈̂ Ïl Ó¶%̨ c fl∫#Ü˛yÓ˚ Ü˛Ó˚yÓ˚ ˛õyë˛ÉÉÉ

l ò%Î˚yÓ˚# Ó˚yáy° Ï̂Ü˛ Úò)Ó˚ ò)Ó˚ Ü˛!Ó˚Î˚y ˆáòy•zÎ˚y !ò°– Ù Ï̂lÓ˚ Ü˛ Ï̂‹T Ó˚yáy° ˆÜ˛yÌyÎ˚ ˆà°ñ ˆÜ˛••z çy!l° ly–  Ó˚yçyÓ˚
Ù%áÈüÈÙÎ˚ §)Ñã˛ñ àyÈüÈÙÎ˚ §)Ñã˛ñ üüüÈÙyÌyÓ˚ ã%̨ ° ˛õÎ≈hs˝ §)Ñã˛ ••zÎ˚y !àÎ˚y Ï̂SÈ–Û åÜ Ñ̨yÜ˛lÙy°yñ Ü˛yMÈ˛lÙy°yä

ÓyÇ°y Ó˚*˛õÜ˛ÌyÓ˚ Ë˛y£ÏySÈÑyò G !¢÷ÈüÈÙlhflÏ_¥
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l ÚÓ˚yçyÓ˚ ày Ï̂Î˚Ó˚ °yá §)Ñã˛ í z̨!ë˛Î˚y ˆà°ñ Ó˚yçy ã˛«%̨  ã˛y!•Î˚y ˆò Ï̂álñ ÈüüüÈÓ˚yáy° Ó¶%̨ ú Ó˚yçy Ó!° Ï̂°lñ ÈüüüÈÚÚÓ¶%̨ ñ xyÙyÓ˚
ˆòy£Ï !lG lyñ ¢ï˛ çß√ ï˛˛õ§ƒy Ü˛!Ó˚Î˚yG ˆï˛yÙyÓ˚ Ùï˛ Ó¶%̨  ˛õy•zÓ ly– xyç ••ẑ Ïï˛ ï%̨ !Ù xyÙyÓ˚ Ùsf#– ˆï˛yÙy Ï̂Ü˛
SÈy!í ¸̨Î˚y xy!Ù Ü˛ï˛ Ü˛‹T ˛õy•z°yÙó ÈüüüÈxyÓ˚ SÈy!í ¸̨Ó ly–ÛÛ

l ÚÓ˚yáy°ñ §yÓ˚y!òl Ùsf#Ó˚ Ü˛yç Ü˛ Ï̂Ó˚lñ Ó˚y Ï̂e ã Ñ̨y Ï̂òÓ˚ xy Ï̂°y Ï̂ï˛ xyÜ˛y¢ Ë˛!Ó˚Î˚y ˆà Ï̂°ñ Ó˚yçy Ï̂Ü˛ °•zÎ˚y !àÎ˚y lò#Ó˚
ôy Ï̂Ó˚ ˆ§•z ày Ï̂SÈÓ˚ ï˛°yÎ˚ Ó!§Î˚y ˆ§ylyÓ˚ ÓÑy!¢ Óyçyl– Ó˚yçy à°yà!° Ü˛!Ó˚Î˚y Ùsf#ÈüÈÓ¶%̨ Ó˚ ÓÑy!¢ ˆ¢y Ï̂ll–Û

í z̨̨ õÜ˛yÓ˚#Ó˚ í z̨̨ õÜ˛yÓ˚ fl∫#Ü˛yÓ˚ ly Ü˛Ó˚y xÜ,̨ ï˛K˛ï˛y– ˆ§•z ˆòy Ï̂£Ï ˆòy£Ï# • Ï̂° ï˛yÓ˚ ˛õ!Ó˚î!ï˛ Ü˛# • Ï̂ï˛ ˛õy Ï̂Ó˚ ˆ§•z !¢«˛y xy Ï̂SÈ
xyáƒy Ï̂l– ï˛y•z à“ ˆl!ï˛ Ï̂ï˛ lÎ˚ñ ˆ¢£Ï •Î˚ •z!ï˛Ó˚ ˛õyë˛ !ò Ï̂Î˚–

ã˛ï%̨ Ì≈ï˛ñ ˙!ï˛•ƒ ˛õÓ˚¡õÓ˚y ≠ §%çl G ò%ç≈̂ ÏlÓ˚ fl∫Ó˚*˛õÉÉÉ

Ó˚yî# åxy§ Ï̂° òy§#ä òy§# åxy§ Ï̂° Ó˚yî#ä

l ÚˆÎ !˛õê˛y Ü˛!Ó˚ˆÏ°lñ ÈüüüÈxyˆÏflÒ !˛õê˛yñ ã˛yˆÏflÒ !˛õê˛y
xyÓ˚ âyˆÏflÒ !˛õê˛yúÛ

l Ú~Ü˛Ùl ã˛y° Óy!ê˛Î˚y §yï˛ Ü˛°§ çˆÏ° =!°Î˚y
~ÈüÈ•z ~Ü˛ ˆàySÈy ¢ˆÏlÓ˚ l%!í˛¸ í%˛Óy•zÎ˚yñ §yÓ˚y
xy!Dly ˆ°!˛õˆÏï˛ Ó!§ˆÏ°l– ~áyˆÏl ~Ü˛ áyÓ°
ˆòlñ GáyˆÏl ~Ü˛ áyÓ° ̂ òl–Û

Úã˛w˛õ%°#ñ ˆÙy•lÓÑy¢#ñ «˛#Ó˚Ù%Ó˚°#ñ ã˛®l˛õyï˛y ~•z
§Ó !˛õê˛y Ü˛!Ó˚Î˚yˆÏSÈl–Û
Úxy!DlyÓ˚ ~Ü˛ ̂ Ü˛y Ï̂î ~Ü˛ê%̨  V˛yí ¸̨ÈüÈV%̨ í ¸̨ !òÎ˚y ̨õ!Ó˚‹ÒyÓ˚
Ü˛!Ó˚Î˚y ~Ü˛ê%̨ Ü%̨  ã˛y Ï̂°Ó˚ =Ñí ¸̨yÎ˚ áy!lÜ˛ê˛y ç° !Ù¢y•zÎ˚yñ
~ï˛ê%˛Ü%˛ ̂ lÜ˛í˛¸y !Ë˛çy•zÎ˚yñ xyˆÏhflÏ xyˆÏhflÏñ ̨õpÈüÈ°ï˛y
xÑy!Ü˛ˆÏ°lñ ˛õpÈüÈ°ï˛yÓ˚ ˛õyˆÏ¢ ˆ§ylyÓ˚ §yï˛ Ü˛°§
xÑy!Ü˛ Ï̂°ló Ü˛° Ï̂§Ó˚ í z̨̨ õÓ˚ ã)̨ í ¸̨yñ ò%•z !òÜ˛ ôy Ï̂lÓ˚ SÈí ¸̨y
xÑy!Ü˛Î˚yñ ÙÎ)̊Ó˚ñ ̨õ%ï%̨ °ñ Ùy °-#Ó˚ ̂ §yly ̨õy Ï̂Î˚Ó˚ òyàñ
~•z §Ó  xÑy!Ü˛Î˚y !òˆÏ°l–

≤Ãyî# àySÈ˛õy°y Ê%˛° Ê˛° áyòƒ çí˛¸ §ÙÎ˚ §¡õÜ˛≈ fliyl !ÓˆÏ¢£Ïî ˆ˛õ¢y

àÓ˚& lˆÏê˛ àySÈ ã˛Ñy˛õy xyÙ §ˆÏ®¢ ô)°y ò%˛õ%Ó˚ ˆSÈˆÏ° §yàÓ˚ ò!§ƒ Ó˚yáy°
Óƒy. Ü˛°yàySÈ ˛õyÓ˚&° ï˛y° ˛õyhs˝y ã˛Ñyò Ó˚yï˛ Ùy xyÜ˛y¢ ˆ§yly Ü˛yÙyÓ˚
§y˛õ ôyl ˛õp ¢¢y !â ˛õyàí˛¸# §¶˛ƒy ÓyÓy ˛õyï˛y° Îyò% Ü˛yë%˛!Ó˚Î˚y
Ë˛#ÙÓ˚&° ˆË˛ˆÏÓ˚u˛y í˛y!°Ù ò%ô ˆçyFSÈly Ë˛yjÓ˚ Ùy!§  áy° Ü˛yly ˆã˛yÓ˚
!Óí˛¸y° Ü˛ã%˛ Ü˛°y Ë˛yï˛ Ü˛yë˛ ÓÍ§Ó˚ ˆáyÜ˛y  Ó˚yçƒ Ë˛yDy !§˛õy•z
ˆâyí˛¸y ¢ƒyGí˛¸y ˛õyˆÏÎ˚§ !§Ç•y§l ˆË˛yÓ˚ Ÿª÷Ó˚  âÓ˚ «%˛ˆÏò ˛õyê˛l#
í˛z•z ˆÓ=l !˛õë˛y Ü%˛í˛Y° ¢y÷í˛¸#  ˆòyÓ˚ Ó%ˆÏí˛¸y •yê%˛ˆÏÓ˚
Ó˚&•z ây§Ól ï˛yˆÏ°Ó˚ ôl çyÙy•z x!°à!° xÑyê˛Ü%˛ˆÏí˛¸ ë˛yÜ%˛Ó˚

Óí˛¸y          å˛õ%ˆÏÓ˚y!•ï˛ä
Ü˛yÍ°y

§Il Óƒ!_´ Ü˛á Ï̂ly ï˛yÓ˚ !¢Ü˛ Ï̂í ¸̨Ó˚ Ü˛Ìyñ ˙!ï˛•ƒÈüÈ˛õÓ˚¡õÓ˚y ˆË˛y Ï̂° ly– Ó•l Ü˛ Ï̂Ó˚ !l Ï̂Î˚ ã˛ Ï̂° fl∫Ë˛y Ï̂Ó– xlƒ!ò Ï̂Ü˛ ò%ç≈l
Óƒ!_´ SÈ°lyÓ˚ xy◊Î˚ !l Ï̂°G ï˛yÓ˚ ≤Ãï˛yÓ˚îy xyí ¸̨y° Ü˛Ó˚y ÎyÎ˚ lyñ fl∫Ë˛yÓÈüÈã˛!Ó˚̂ Ïe ≤ÃÜ˛y¢ • Ï̂Î˚ ˛õ Ï̂í ¸̨–

˛õMÈ˛Ùï˛ñ ˛õ!Ó˚̂ ÏÓ¢ ˛õyë˛ÉÉÉ
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!¢÷Ó˚ ÙlhflÏ_¥ àë˛ Ï̂l ï˛yÓ˚ ˛õ!Ó˚̂ ÏÓ Ï̂¢Ó˚ ≤ÃË˛yÓ x˛õ!Ó˚§#Ù– Ó˚*˛õÜ˛Ìy=!°G à Ï̂í ¸̨ í ẑ̨ Ïë˛ Ï̂SÈ ÓD Ï̂ò Ï̂¢Ó˚ ≤ÃÜ,̨ !ï˛ñ
ç#ÓlÎy˛õlñ áyòƒyË˛ƒy§ñ ˛õy!Ó˚Óy!Ó˚Ü˛ §¡õÜ ≈̨ñ ˆ˛õ¢y §• lyly!Óô ¢ Ï̂∑Ó˚ ˛õê˛Ë)̨ !Ù Ï̂ï˛– Ê˛ Ï̂° !Ó!Ë˛ß¨ ¢ Ï̂∑Ó˚ § Ï̂D ˛õ!Ó˚ã˛Î˚
âê˛yÓ˚ §%̂ ÏÎyà ÌyÜ˛yÎ˚ ˛õy!Ó˚̨ õy!¢≈Ü˛ï˛yÓ˚ ˆÙ°Ó¶˛ Ï̂l !¢÷ ˆÓ Ï̂í ¸̨ Gë˛yÓ˚ ˛õ!Ó˚§Ó˚ ˛õyÎ˚– à Ï̂“Ó˚ SÈ Ï̂°•z ˆ§ xyÎ˚_ Ü˛ Ï̂Ó˚ ˆÊ˛ Ï̂°
ï˛yÓ˚ ˆã˛Ô•!j Ï̂Ü˛–

£Ï¤˛ï˛ñ Ú!Ó Ï̂¢£ÏÛ ¢∑ÈüÈ§MÈ˛Î˚
Ó˚*˛õÜ˛ÌyÓ˚ çà Ï̂ï˛ ã˛!Ó˚e Ï̂òÓ˚ !ÓÜ˛y¢ âê˛y Ï̂lyÎ˚ §y•yÎƒ ˆlGÎ˚y •Î˚ ~Ùl §Ó ôÁlƒydÜ˛ ¢ Ï̂∑Ó˚ ÎyÓ˚y xl%̨ õ!fliï˛ ÌyÜ˛ Ï̂°

˙ !Ó Ï̂¢£Ï ˜Ó!¢‹Tƒ!ê˛•z ˆÌ Ï̂Ü˛ ˆÎï˛ xôÓ˚y– ¢∑=!°Ó˚ ˆÙy•ÙÎ˚ï˛y ~Ùl•z ˆÎ ÓyÓ˚ÓyÓ˚ à“ÈüÈ◊Ó Ï̂î flø,!ï˛ Ï̂ï˛ ˛õyÜ˛y˛õy!Ü˛
xy§l ˆ˛õ Ï̂ï˛ ˆlÎ˚ ï˛yÓ˚yñ

l ÚÓ˚yçyÓ˚ ¢Ó˚#Ó˚ ÌÓ˚ÌÓ˚ Ü Ñ̨y Į̈̂ õÛ
l ÚÓ˚yî# !á°!á° Ü˛!Ó˚Î˚y •y!§Î˚y í z̨!ë˛°Û
l Úx!çï˛ ôí ¸̨Ùí ¸̨ Ü˛!Ó˚Î˚y í z̨!ë˛Î˚y ˆò Ï̂áÛ
l ÚâÓ˚ SÈÙSÈÙ Ü˛!Ó˚̂ Ïï˛ Ï̂SÈÛ
l ÚÓ˚yî#Ó˚ •y Ï̂ï˛ Óy°yÈüÈÜ Ñ̨yÜ˛î V˛ÙV˛Ù Ü˛!Ó˚̂ Ïï˛ Ï̂SÈÛ
l Úxy˛õlyÓ˚ ˆSÈ Ï̂° Ï̂Ü˛ Ù%í ¸̨Ù%í ¸̨ Ü˛!Ó˚Î˚y !ã˛Óy•zÎ˚y áy•z°Û
l ÚÓ˚yî#Ó˚ Ùl SÈlSÈlñ Ó%Ü˛ Ü˛lÜ˛lÛ
l Úˆçyí ¸̨y Ó˚yç˛õ%e ¢l‰¢l‰ Ü˛!Ó˚Î˚y Ó˚yçƒ SÈy!í ¸̨Î˚y ã˛!°Î˚y ˆà°Û
l Ú§)ï˛y¢C !Ó£ÏòÑy Ï̂ï˛ xy=l S%Èê˛y•zÎ˚y °Ü˛°Ü˛ Ü˛!Ó˚Î˚y í z̨!ë˛Î˚y Ï̂SÈÛ
l ÚÜ˛°Ü˛° ¢ Ï̂∑ Ó˚_´ lò#Ó˚ ç° ˆï˛y Ï̂í ¸̨ S%È!ê˛Î˚y Ï̂SÈÛ
l ÚôÁí ¸̨‰ÈüÈôÁí ¸̨‰ ¢ Ï̂∑ •yçyÓ˚ !§Ñ!í ¸̨Ó˚ ôy˛õ ôÁ!§Î˚y ˆà°Û
l ÚÓ˚yç˛õ%Ó˚# Ï̂ï˛ Ë)̨ !ÙÜ˛¡õ ÈüüüÈ =í ¸̨‰=í ¸̨‰ ò%í ¸̨‰ÈüÈò%í ¸̨‰ ¢∑úÛ
l Ú!Óí ¸̨y° àí ¸̨‰àí ¸̨‰ Ü˛!Ó˚Î˚y •zò%Ó˚̂ ÏÜ˛ ô!Ó˚Î˚y !SÈÑ!í ¸̨Î˚y áy•zÎ˚y ˆÊ˛!°°Û
l ÚSÈê‰̨ Ê˛ê‰̨  Ó˚ê˛yÓ˚ê‰̨  ¢∑Û
l Úâ Ï̂Ó˚ ≤Ãò#˛õ ò˛õ‰ò˛õ‰ñ Ó˚yç˛õ%̂ ÏeÓ˚ Ùl SÈÓ‰ SÈÓ‰Û
l Úã˛í ¸̨‰ã˛í ¸̨‰ Ü˛!Ó˚Î˚y ˆòGÎ˚y Ï̂°Ó˚ ày Ê˛y!ê˛Î˚y ˆà°Û
l Úã%̨ Ó‰̊ ã%̨ Ó‰̊ V%̨ Ó‰̊ V%̨ Ó‰̊ ã˛y!Ó˚!ò Ï̂Ü˛ V˛y°Ó˚ÈüÈ˛õyï˛ á!§Î˚y ˛õ!í ¸̨̂ Ïï˛ °y!à°Û

Î!òG ÓƒyÜ˛Ó˚îàï˛ !òÜ˛ ˆÌ Ï̂Ü˛ ~Ó˚y ôÁlƒydÜ˛ ¢∑ ï˛ Ï̂Ó ˆ§•z Ü˛y!ë˛ Ï̂lƒÓ˚ !ò Ï̂Ü˛ ly !à Ï̂Î˚G !¢÷ÈüÈˆ◊yï˛yÓ˚y ~ê%̨ Ü%̨
ˆÓyôàÙƒ Ü˛Ó˚̂ ÏÓ ˆÎ ~•z§Ó !Ó Ï̂¢£Ï ¢∑ ï˛y Ï̂òÓ˚ Ù Ï̂l ~Ü˛ !Ó Ï̂¢£Ï xl%Ó˚îl §,!‹T Ü˛ Ï̂Ó˚– ˆ§áyl ˆÌ Ï̂Ü˛•z ¢∑=!°Ó˚ ≤Ã!ï˛
ï˛y Ï̂òÓ˚ xy@˝Ã• ˜ï˛!Ó˚ • Ï̂Ó–

§ÆÙï˛ñ Ú~Ü˛ÛÈüÈ~Ó˚ ÓƒÓ•yÓ˚ÉÉÉ

ˆÜ˛Ó°Ùye Ú~Ü˛Û ¢∑!ê˛ ˆÎ Ü˛ï˛Ë˛y Ï̂Ó xyáƒy Ï̂l •y!çÓ˚ ÌyÜ˛ Ï̂ï˛ ˛õy Ï̂Ó˚ñ ï˛yÓ˚ ≤Ã Ï̂Î˚yàÈüÈ˛õ!Ó˚!ô ˆÎ Ü˛# !Ó¢y° ˆ§ÈüÈáÓÓ˚
˛õyGÎ˚y•z ˆÎï˛ ly Ó˚*˛õÜ˛ÌyÓ˚ xy!.lyÎ˚ ˛õy ly Ó˚yá Ï̂°ñ

l ~Ü˛ Ó˚yçy
l Ó˚yçyÓ˚ ~Ü˛ Ó˚yî#

ÓyÇ°y Ó˚*˛õÜ˛ÌyÓ˚ Ë˛y£ÏySÈÑyò G !¢÷ÈüÈÙlhflÏ_¥
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l ~Ü˛ Ó˚yç˛õ%e
l Ó˚yî#Ó˚ xyÎ%̊ ~Ü˛ Ï̂çyí ¸̨y ˛õy¢yÓ˚ Ù Ï̂ôƒ
l ï˛y°ày Ï̂SÈ ~Ü˛ Ó˚y«˛§#
l ~Ü˛!òl Ó˚yçy Ù,àÎ˚yÎ˚ !àÎ˚y Ï̂SÈl
l Ó˚y«˛§# ~Ü˛ !Ë˛áy!Ó˚î# §y!çÎ˚y Ó˚yç˛õ%̂ ÏeÓ˚ Ü˛y Ï̂SÈ ˆà°
l Ùy Ï̂Î˚Ó˚ !ç Ï̂Ë˛Ó˚ ~Ü˛ Ï̂Ê Ñ̨yê˛y ç° ê˛§Ü˛!Ó˚Î˚y ˛õ!í ¸̨°ú
l ~Ü˛ ˛õ!«˛Ó˚y Ï̂ç ã˛!í ¸̨Î˚y Óí ¸̨Ü%̨ ÙyÓ˚ ˆà Ï̂°l
l Ó˚y«˛§# â Ï̂Ó˚ !àÎ˚y ~Ü˛ ˆÜ˛Ôê˛y á%!°°
l ÚÓ˚y«˛§# ~Ü˛ í˛y!°Ù •y Ï̂ï˛ Ùsf ˛õ!í ¸̨°Û
l Ú~Ü˛áy Ï̂l Ó˚y!e ••z°Û Ú~Ü˛áy Ï̂l !àÎ˚y ˆË˛yÓ˚ ••z°Û
l ~Ü˛ ày Ï̂SÈÓ˚ Ê˛ Ï̂°Ó˚ Ù Ï̂ôƒ §)ï˛y â%Ùy•zÎ˚y Ó˚!•°Û
l Ú~Ü˛ Ë˛y•z Ó!° Ï̂°lÛ
l Ú˛õ!«˛Ó˚yç ~Ü˛ ˛õy•y Ï̂í ¸̨Ó˚ í z̨̨ õÓ˚ ˛õ!í ¸̨Î˚y ˛õyÌÓ˚ ••zÎ˚y Ó˚!•°Û
l Úˆ§ ~Ü˛ làÓ˚Û
l Ú˛õyê˛ •yï˛# ~Ü˛çl Ï̂Ü˛ ô!Ó˚Î˚y !§Ç•y§ Ï̂l ï%̨ !°Î˚y ˆlÎ˚Û
l Ú~Ü˛ •zÑò%Ó˚ ˛õy¢y í z̨Œê˛y•zÎ˚y ˆòÎ˚Û
l Ú~Ü˛ @˝Ãy Ï̂ÙÓ˚ Ù Ï̂ôƒ !àÎ˚y Ó˚yç˛õ%e ~Ü˛ !Óí ¸̨y Ï̂°Ó˚ SÈyly !lÎ˚y xy!§ Ï̂°lÛ
l Ú~Ü˛Ó˚y¢ ï%̨ °yñ ~Ü˛ ã˛Ó˚Ü˛y !lÎ˚yñ ˛õÓ Ï̂lÓ˚ ly Ï̂Î˚ í z̨!ë˛°Û
l Ú~Ü˛ ~Ü˛Ó˚!_ Ó%í ¸̨#úÛ

í ẑ̨ ÏÕ‘áƒñ ˆÎáy Ï̂l Ú~Ü˛çlÛñ Ú~Ü˛ê˛yÛ Óy Ú~Ü˛!ê˛Û ≤Ãï˛ƒy!¢ï˛ ˆ§áy Ï̂l xÓ°#°yÎ˚ ˆÜ˛Ó° Ú~Ü˛Û ÓƒÓ•*ï˛– Ü˛ÌƒÓ˚#!ï˛Ó˚
ê˛y Ï̂l•z ~Ùl ˆã˛•yÓ˚y– !¢÷ÓÎ˚̂ Ï§Ó˚ Ùôƒ Óy xhs˝ƒË˛y Ï̂à ÌyÜ˛y ˆ◊yï˛y Óy ˛õyë˛ Ï̂Ü˛Ó˚y ~áyl ˆÌ Ï̂Ü˛ ~Ü˛!ê˛ ¢ Ï̂∑Ó˚ lylyË˛y Ï̂Ó
≤Ã Ï̂Î˚y Ï̂àÓ˚ ˆÜ˛Ô¢° Ó˚Æ Ü˛ Ï̂Ó˚ !lçfl∫ Ë˛y£ÏyK˛yl §Ù,k˛ Ü˛Ó˚̂ Ïï˛ ˛õyÓ˚̂ ÏÓ– •Î˚̂ Ïï˛y Ë˛!Ó£ÏƒÍ !¢“#Ó˚ Ó%!lÎ˚yò à Ï̂í ¸̨ ˆò Ï̂Ó ~•z
!¢«˛y–

x‹TÙï˛ñ §ÇáƒyÈüÈ˛õ!Ó˚!ã˛!ï˛ÉÉÉ

Ù Ï̂ly Ï̂Îyà §•Ü˛y Ï̂Ó˚ ◊Ó Ï̂î ˛õ!Ó˚̂ ÏÓ¢ÈüÈK˛y Ï̂lÓ˚ ˛õy¢y˛õy!¢ Ó˚*˛õÜ˛Ìy !¢÷Ó˚ ≤ÃyÌ!ÙÜ˛ Ú≤Ãy•zÙyÓ˚ÛÈüÈ~Ó˚ x˛õÓ˚ òy!Î˚cG
x Ï̂lÜ˛ê˛y•z §yÙ Ï̂° !ò Ï̂ï˛ ˛õy Ï̂Ó˚ Ú§ÇáƒyÈüÈ˛õ!Ó˚!ã˛!ï˛ÛÈüÈÓ˚ Ùyôƒ Ï̂Ù– Ú¢)lƒÛ ˆÌ Ï̂Ü˛ ÷Ó˚& Ü˛ Ï̂Ó˚ ~Ü˛ñ ò%•zñ !ï˛lñ  ˆÜ˛y!ê˛ Ï̂ï˛ Ìy Ï̂Ù!l
ˆ§•z§ Ï̂D Ë˛@¿ÈüÈ§ÇáƒyG xyly • Ï̂Î˚̂ ÏSÈ xyáƒylÈüÈ!Ólƒy Ï̂§ñ

l Ú¢)lƒ ˛õ%Ó˚# Ï̂ï˛ xyÓyÓ˚ ˆ§ylyÓ˚ •yê˛ !Ù!°°Û
l Ú~Ü˛ ˆ˛õÔ Ï̂l xyD%° Ü%̨ í ¸̨y°Û
l Úxyôáyly ˆã˛yÓ˚ ˆSÈyê˛ ˆã˛y Ï̂Ó˚Ó˚ ˛õy Ï̂Î˚ ˛õ!í ¸̨°Û
l Úˆ§ ~Ü˛ làÓ˚úÛ
l Ú÷!lÎ˚y ˆòí ¸̨ xy.%̂ Ï° Óí ¸̨ á%¢# ••z°Û
l ÚÎï˛ Ó˚y«˛ Ï̂§Ó˚ ò%•z ˛õy á!§Î˚y ˛õ!í ¸̨°Û
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l Úxyí ¸̨y•z xyD%̂ Ï° á%Ó Ó˚y!àÎ˚y !àÎ˚y Ï̂SÈÛ
l Ú!ï˛l Ê%Ñ̨ Ï̂Î˚ Ó˚y«˛§#ñ Ó˚yî#Ó˚ xyÎ%̊ ˛õy¢yñ ˆÜ˛yl‰ Ó˚y Ï̂çƒ ˛õyë˛y•z° ˆÜ˛ çy Ï̂l⁄Û
l ÚÓ˚yç˛õ%Ó˚#Ó˚ ã˛yÓ˚!ò Ï̂Ü˛ ì˛yÜ˛ÈüÈˆì˛y°ñ §yly•zÈüÈlyÜ˛yí ¸̨y Óy!çÎ˚y í z̨!ë˛°úÛ
l Úˆã˛Ô Ï̂òy°y ˛õMÈ˛Ü˛ê˛Ü˛ !lÎ˚y § Ï̂Ó˚yÓ Ï̂Ó˚Ó˚ ˛õy Ï̂í ¸̨ xy!§Î˚y Ù!sf̨ õ%e í˛y Ï̂Ü˛lÛ
l ÚÓ˚yç˛õ%e §áy §yÌ# ˛õÑyã˛çl °•zÎ˚y ˛õy¢y ˆá!° Ï̂ï˛!SÈ Ï̂°lÛ
l Úxy˛õlyÓ˚ SÈÎ˚ ˆÓyl !lÎ˚y ï Ñ̨y•y Ï̂Ü˛ ÓÓ˚î Ü˛!Ó˚̂ ÏÓÛ
l Ú§yï˛ ˛õy¢yÓï˛# §yï˛ ˆÜÑ̨ Ï̂ã˛y ••zÎ˚y Ù!Ó˚Î˚y Ó˚!•Î˚y Ï̂SÈúÛ
l Ú§y Ï̂í ¸̨ §yï˛ ˆã˛yÓ˚ ˆ§•záyl !òÎ˚y ã%̨ !Ó˚ Ü˛!Ó˚̂ Ïï˛ ÎyÎ˚Û
l Úxyê˛ Ó˚yç˛õ%e xyê˛ ˛õ!«˛Ó˚y Ï̂çÓ˚ §y!Ó˚ !òÎ˚y Ó˚y Ï̂çƒ !Ê˛!Ó˚Î˚y Ï̂SÈlÛ
l Úò¢ Ùy§ ò¢ !òl ÎyÎ˚Û
l ÚÓyÓ˚ ÓFSÈÓ˚ ˆï˛Ó˚ !ò Ï̂l Úò%ôÈüÈÙ%Ü%̨ Ï̂ê˛Û ôÓ° ˛õy•y Ï̂í ¸̨Ó˚ Ü˛y Ï̂SÈ !àÎ˚y ˆ˛õÑÔ!SÈ Ï̂°lÛ
l Ú~Ü˛ !Óâï˛ ôy Ï̂lÓ˚ ˆã˛Ôj !Óâï˛ ã˛y°Û
l Úç!ß√ Ï̂ï˛ ç!ß√ Ï̂ï˛ Ó%í ¸̨#Ó˚ ã%̨ ° òy!í ¸̨ xyë˛y Ï̂Ó˚y Ü%̨ !í ¸̨Û
l Ú~Ü˛Ü%̨ !í ¸̨ ~Ü˛ Óí ¸̨y §y!ç Ï̂Î˚ !ò!ï˛§ ˆlÙhs˝lÛ å=È21!ê˛ä
l Ú§)ï˛y¢C Ó!e¢ Ê˛îy SÈí ¸̨y•zÎ˚y °Ü˛°Ü˛ Ü˛!Ó˚Î˚y í z̨!ë˛Î˚y Ï̂SÈÛ
l Úˆï˛Ó˚ Ó˚y!e ˆï˛!e¢ !ò Ï̂l !Ü˛Ó˚îÙy°y ˛õy•y Ï̂í ¸̨ !àÎ˚y í z̨!ë˛ Ï̂°lÛ
l ÚÓyÓ˚ Ùy§ SÈ!e¢ !ò Ï̂l ˆ§•z xRy!°Ü˛y ˜ï˛Î˚yÓ˚ ••z°Û
l ÚÓ˚y«˛§# §ï˛#l ˛õ%ï˛ Ï̂Ü˛ !ï˛l SÈ!e¢ ày!° ˆòÎ˚Û å3×36ä
l ÚÜ˛ï˛ ¢ï˛ á!í ¸̨ ˛õy Ï̂ï˛ñ Ü˛ï˛ ¢ï˛ Ùy!ê˛ Ü˛y Ï̂ê˛Û
l Úí˛y!°Ù ày Ï̂SÈ •yçyÓ˚ Ê%̨ ° Ê%̨ !ê˛Î˚y í z̨!ë˛Î˚y Ï̂SÈÛ
l Ú•yçy Ï̂Ó˚y Ê˛îy §yï˛ Ü%̨ !ã˛ §y˛õÛ
l ÚÓ˚yç˛õ%Ó˚# Ï̂ï˛ §¶˛ƒyÓ˚ ˛õÓ˚ °«˛ Ü˛yí ¸̨y °«˛ §yly•zÛ
l ÚˆÜ˛y!ê˛ÈüÈˆÜ˛yê˛#ŸªÓ˚ ••zÎ˚y Î%à Î%à Ó˚yçc Ü˛!Ó˚̂ Ïï˛ °y!à Ï̂°lÛ
l ÚˆÜ˛y!ê˛ Ó˚̂ Ï.Ó˚ ˆÜ˛y!ê˛ §y˛õ !í˛Dy•zÎ˚yñ §y Į̈̂ õÓ˚ í z̨̨ õÓ˚ !òÎ˚y •Ñy!ê˛Î˚y ò%•z ç Ï̂l ~Ü˛ â Ï̂Ó˚ ˆà Ï̂°lÛ

°«˛î#Î˚ñ àîlyÈüÈ˛õk˛!ï˛ Ï̂ï˛ ï˛ÍÜ˛y°#l ≤Ãã˛!°ï˛ ¢∑ÈüÈÓƒÓ•y Ï̂Ó˚Ó˚ ˆV Ñ̨yÜ˛ ÌyÜ˛yÎ˚ !Ü˛S%È §Çáƒy xyç Ï̂Ü˛Ó˚ ˆ◊yï˛yÓ˚ Ü˛y Ï̂SÈ
x˛õ!Ó˚!ã˛ï˛ Ù Ï̂l • Ï̂Ó–

lÓÙï˛ñ !Óflø Ï̂Î˚Ó˚ ò%!lÎ˚yÓ˚ § Ï̂D ˛õ!Ó˚!ã˛!ï˛ÉÉÉ

!¢÷Ù Ï̂lÓ˚ x§#Ù ˆÜ˛Ôï)̨ •°ñ Ü˛“lyÓ˚ !ÓhflÏyÓ˚ !ç•ẑ ÏÎ˚ Ó˚yáyÓ˚ í z̨̨ õÎ%_´ í z̨̨ õyòyl !Óflø Ï̂Î˚Ó˚ ˆçyàyl ˆòGÎ˚y–
ã˛!Ó˚eÈüÈÜ˛“lyñ âê˛lyÈüÈÓ%llñ ˛õ!Ó˚̂ ÏÓ¢ÈüÈ˛õ!Ó˚Ü˛“lyñ §Ç°y Į̈̂ õÓ˚ x!Ë˛lÓc ÈüüüÈ ~•z §Ó!Ü˛S%È•z §Ω˛Ó ÎÌyÎÌ !ÓfløÎ˚ÈüÈ!Ólƒy Ï̂§–
í z̨̨ õÎ%_´ ¢∑ÈüÈ§Ç Ï̂Îyçl ~Ü˛y Ï̂ç ≤Ãôyl §•yÎ˚Ü˛–

l ÚÓ˚yç˛õ%Ó˚# Ï̂ï˛ xy!§Î˚y Ë)̨ ï%̨ Ù xyÓ˚ Ó%k%̨  xÓyÜ˛ú ÙhflÏÈüÈÙhflÏ òy°yló •yï˛#ñ ˆâyí ¸̨yñ !§˛õy•zñ °flÒÓ˚ Ü˛ï˛ !Ü˛úÛ

l ÚxyÙy Ï̂òÓ˚ ò%•z Ó˚yî# !SÈ Ï̂°lñ ï Ñ̨y•y Ï̂òÓ˚ ˆ˛õ Ï̂ê˛ ˆ˛õÑã˛y xyÓ˚ ÓylÓ˚ ••zÎ˚y!SÈ°–Û
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l Úˆ§ylyÓ˚ áy Ï̂ê˛ àyñ Ó˚*˛õyÓ˚ áy Ï̂ê˛ ˛õy Ó˚y!áÎ˚y Ó˚yç˛õ%Ó˚#Ó˚ Ù Ï̂ôƒñ ˛õÑyã˛ Ó˚yî# Ï̂ï˛ Ó!§Î˚y !§Ñ!Ì˛õy!ê˛ Ü˛!Ó˚̂ Ïï˛!SÈ Ï̂°l–Û
l ÷Ü˛˛õC# ˆlÔÜ˛yÓ˚ ÚÓ˚*˛õyÓ˚ ˜Óë˛yñ •#Ó˚yÓ˚ •y°– ly Ï̂Î˚Ó˚ Ù Ï̂ôƒ ˆÙâÈüÈÓÓ˚î ã%̨ ° Ü%̨ ã˛ÈüÈÓÓ˚î Ü˛lƒy Ó!§Î˚y ˆ§ylyÓ˚

÷ Ï̂Ü˛Ó˚ § Ï̂D Ü˛Ìy Ü˛!• Ï̂ï˛ Ï̂SÈ–Û
l ÚÙy!V˛ÈüÈÙyÕ‘yñ !§˛õy•zÈüÈ°flÒÓ˚ §Ó ÷k˛ ˛õÑyã˛ Ó˚yç˛õ%e Ï̂Ü˛ Ì Ï̂°Ó˚ Ù Ï̂ôƒ ˛õ%!Ó˚Î˚y ï˛y•y!ò Ï̂à !òÎ˚y !ï˛l Ó%í ¸̨# !ï˛l §¶˛ƒy

ç° áy•zÎ˚yñ lyÜ˛ í˛yÜ˛y•zÎ˚y â%Ùy•zÎ˚y ˛õ!í ¸̨°úÛ
l ÚÓ˚yç˛õ%̂ ÏeÓ˚y Ó%k%̨ ÈüÈË)̨ ï%̨ Ï̂ÙÓ˚ ˆ°ç xyÓ˚ ˛õ%FSÈ ô Ï̂Ó˚ ÚÓ%í ¸̨# Ï̂òÓ˚ ly Ï̂Ü˛Ó˚ !SÈo !òÎ˚y Óy!•Ó˚ ••zÎ˚y xy!§°Û–
l Úˆì˛y°ÈüÈí˛à Ï̂Ó˚Ó˚ í˛y!• Ï̂l ây !ò Ï̂° •yê˛ÈüÈÓyçyÓ˚ Ó Ï̂§ñ ÓÑy Ï̂Î˚ ây !ò Ï̂° •yê˛ÈüÈÓyçyÓ˚ Ë˛y!DÎ˚y ÎyÎ˚–Û
l ÚÓ˚yçÜ˛lƒy Ó!° Ï̂°lñ ÚÚxy!Ù ~•z ˆÜ˛Ôê˛yÓ˚ Ù Ï̂ôƒ Ìy!Ü˛ÛÛ–Û
l Úày Ï̂SÈÓ˚ ˛õyï˛yÎ˚ÈüÈ˛õyï˛yÎ˚ Ü˛ï˛ Ó˚Ü˛Ù Ê˛° ô!Ó˚Î˚y Ó˚!•Î˚y Ï̂SÈ–Û
l Úˆò!á Ï̂ï˛ ˆò!á Ï̂ï˛ñ ˆ§ylyÓ˚ Ü˛y!ê˛!ê˛ Ü˛ál ê%̨ Ü˛ Ü˛!Ó˚Î˚y â%Ùhs˝ Ó˚yçÜ˛lƒyÓ˚ ÙyÌyÎ˚ S%ÈÑ•zÎ˚y ˆà°ú xÙ!l ˛õ Ï̂pÓ˚ Ól

Ú!¢í ẑ̨ ÏÓ˚Û í z̨!ë˛°ñ ˆ§ylyÓ˚ áyê˛ l!í ¸̨Î˚y í z̨!ë˛°ñ ˆ§ylyÓ˚ ˛õÑy˛õ!í ¸̨ V˛!Ó˚Î˚y ˛õ!í ¸̨°ñ Ó˚yçÜ˛lƒyÓ˚ •yï˛ ••z°ñ ˛õy ••z°ó
ày Ï̂Î˚Ó˚ xy°§ Ë˛y!DÎ˚yñ ˆã˛y Ï̂áÓ˚ ˛õyï˛y Ü˛ã˛°y•zÎ˚y â%Ùhs˝ Ó˚yçÜ˛lƒy ã˛Ù!Ü˛Î˚y í z̨!ë˛Î˚y Ó!§ Ï̂°l–Û

l ÚxyÓ˚ xÙ!l Ó˚yç˛õ%Ó˚#Ó˚ ã˛y!Ó˚!ò Ï̂Ü˛ ˛õyá# í˛y!Ü˛Î˚y í z̨!ë˛°ñ ÉÉÉ•yçyÓ˚ ÓFSÈ Ï̂Ó˚Ó˚ â%Ù ••ẑ Ïï˛ñ ˆÎ ˆÎáy Ï̂l !SÈ Ï̂°lñ
çy!àÎ˚y í z̨!ë˛ Ï̂°lÉÉÉÛ

l ÚÓ˚yç˛õ%e xÓyÜ˛ ••zÎ˚y ˆà Ï̂°lñ

Ó˚yçÜ˛lƒy xÓyÜ˛ ••zÎ˚y ã˛y!•Î˚y Ó˚!• Ï̂°l–Û

ˆÎ§Ó âê˛ly ÓyhflÏÓ ç#Ó Ï̂l x§Ω˛Ó ˆ§§Ó Ó˚*˛õÜ˛ÌyÎ˚ !ò!ÓÁ §Ω˛Ó– ˆ◊yï˛yÓ˚ Ù Ï̂l !ÓfløÎ˚ çy Ï̂à !Ü˛v x!ÓŸªy§ í z̨Ñ!Ü˛
Ùy Ï̂Ó˚ ly– ˆÎÈüÈÙyÎ˚yÙÎ˚ xy Ï̂Ó¢ ˜ï˛!Ó˚ Ü˛Ó˚y •Î˚ ˆ§áy Ï̂l ~Ü˛ÓyÓ˚ ≤Ã Ï̂Ó¢ Ü˛Ó˚̂ Ï° §Ó•z ≤ÃŸ¿yï˛#ï˛ • Ï̂Î˚ ÎyÎ˚– ÷ô% !ÓfløÎ˚ê%̨ Ü%̨
ˆÓÑ̂ Ïã˛ Ìy Ï̂Ü˛ Ó Ï̂°•z ˆ◊yï˛y Ï̂òÓ˚ Ü˛y Ï̂SÈ Ó˚*˛õÜ˛ÌyÓ˚ çàÍ Ü˛á Ï̂ly ˛õ%Ó˚̂ Ïly •Î˚ ly– Ú!ÓfløÎ˚Û ˆ§•z =î Îy ˆÓ˚yçÜ˛yÓ˚ !ç!l§G
!lï˛ƒ lï%̨ l Ü˛ Ï̂Ó˚ ˆï˛y Ï̂°– Ó˚*˛õÜ˛Ìy=!°Ó˚ §yÌ≈Ü˛ï˛y ~•z = Ï̂î•z– ~áyl ˆÌ Ï̂Ü˛•z !¢÷Ó˚ Ü˛“lyÈüÈ≤ÃÓîï˛y Ó˚§ò ˆçyàyí ¸̨
Ü˛ Ï̂Ó˚ñ ï˛yÓ˚ ˆÓÔ!k˛Ü˛ !ÓÜ˛y Ï̂¢Ó˚ ò%Î˚yÓ˚ í z̨ß√%_´ Ü˛Ó˚yÓ˚ çlƒ Îy x˛õ!Ó˚•yÎ≈–

3

Ó˚*˛õÜ˛ÌyÓ˚ Ü˛“ Ï̂°y Ï̂Ü˛ Ó%Ñò • Ï̂Î˚ ˆà Ï̂° xyÓ˚ !Óã˛yÎ≈ Ìy Ï̂Ü˛ ly ã˛!Ó˚eñ âê˛ly Óy çàÍ Ü˛ï˛ê˛y ÓyhflÏÓ§¡øï˛ú ˆ◊yï˛yÓ˚y ï˛ál
ÓƒhflÏ Ù Ï̂ly Ï̂°y Ï̂Ü˛ ˆ§•z Ó˚!.l çàÍ Ó˚ã˛lyÎ˚ ˆÎáy Ï̂l Ó§ï˛ Ü˛ Ï̂Ó˚ ÓyhflÏ̂ ÏÓ lyÈüÈ˛õyGÎ˚yñ xôÓ˚yñ xçylyÓ˚y– ÓyÓ˚ÓyÓ˚ ◊Ó Ï̂îG
§yô ˆÙ Ï̂ê˛ lyñ ~Ùl•z ï˛yÓ˚ çyò%– !Óflø Ï̂Î˚Ó˚ ˆâyÓ˚ Ü˛yê˛ Ï̂ï˛ ly Ü˛yê˛ Ï̂ï˛•z •y!çÓ˚ xyÓ˚ ~Ü˛Ó˚y¢ !ÓfløÎ˚– !¢÷ ï˛yÓ˚ flø,!ï˛Ó˚
Ë˛y[˛y Ï̂Ó˚ ˆçyàyí ¸̨ Ü˛ Ï̂Ó˚ xÙ)°ƒ §Ó §¡õòñ

ü !lÙ≈° xyl®
ü Ú•z!ï˛Óyã˛Ü˛ Ùyl%£ÏÛ •GÎ˚yÓ˚ ˛õyë˛
ü Ù)°ƒ Ï̂Óy Ï̂ôÓ˚ §•yÎ˚
ü Ü˛“lyÓ˚ çy° Ó%l Ï̂lÓ˚ Ùl
ü fl∫≤¿ ˆòá Ï̂ï˛ ˆ¢áy
ü ˛õ!Ó˚̂ ÏÓ¢ÈüÈ˛õ!Ó˚!ã˛!ï˛
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ü Ë˛y£Ïy !¢«˛y G §MÈ˛Î˚
ü Ó Ï̂í ¸̨y Ï̂Ó°yÎ˚ ÚˆSÈy Ï̂ê˛y Ï̂Ó°yÛ ÓÑy!ã˛ Ï̂Î˚ Ó˚yáyÓ˚ Ùsf

ÙylÓç#Ó Ï̂lÓ˚ ≤ÃÌÙ ˛õ Ï̂Ó≈ ˆÜ˛yÙ°Ù!ï˛ !¢÷ ˆÎÈüÈÙ Ï̂lyçàÍ !l Ï̂Î˚ x˛õyÓ˚ !Óflø Ï̂Î˚ ~•z ò%!lÎ˚y Ï̂Ü˛ ˆã˛yá ˆÙ Ï̂° xÓ Ï̂°yÜ˛l
Ü˛ Ï̂Ó˚ ˆ§áy Ï̂l Ìy Ï̂Ü˛ ˆÜ˛Ó°•z ˛õyGÎ˚yÓ˚ xyÜ˛yA«˛y– çylyÓ˚ xyÜ˛yA«˛y– ˆ§•z Ù Ï̂lÓ˚ í z̨̨ õ Ï̂Îyà# Ó˚§ò • Ï̂ï˛ ˛õy Ï̂Ó˚ ˆ°yÜ˛ç
Ó˚*˛õÜ˛ÌyÓ˚ Ó˚!.l çàÍ– ˆÜ˛Ó° Ù Ï̂lyÓ˚Ol lÎ˚ñ Ë˛!Ó£ÏƒÍ ç#Ól àë˛ Ï̂lG ~Ó˚ ≤Ã Ï̂Î˚yçl#Î˚ï˛y xlfl∫#Ü˛yÎ≈– ÓƒÓ•*ï˛ ≤Ã!ï˛
¢ Ï̂∑Ó˚ ÎÌyÎÌ ÙÙ≈ í z̨k˛y Ï̂Ó˚ ˆÜ˛Ó° Ë˛y£ÏyÓ˚ § Ï̂D Ë˛y Ï̂°yÓy§y lÎ˚ ~Ü˛•z§ Ï̂D §ÙyçÈüÈ§Çfl,Ò!ï˛Ó˚ § Ï̂DG âê˛ Ï̂Ó xy!dÜ˛ ˆÎyà–
ò,ì ¸̨ • Ï̂Ó ˛õ!Ó˚̂ ÏÓ¢ ˛õ!Ó˚ç Ï̂lÓ˚ § Ï̂D •z!ï˛Óyã˛Ü˛ §áƒ– ~•z̨ õ Ï̂Ì•z Ó˚!«˛ï˛ • Ï̂Ó ≤Ãyã˛#l ˙!ï˛ Ï̂•ƒÓ˚ ˛õÓ˚¡õÓ˚y– ò%Ó˚*• ˛õ![˛!ï˛
¢ Ï̂∑Ó˚ xyly Ï̂àyly ly ÌyÜ˛yÎ˚ Ù Ï̂ly Ï̂Îyà xyÜ˛£Ï≈̂ Ïî Óyôy §,!‹T ly •GÎ˚y•z ò›Ó˚– ÓyÇ°y Ë˛y£ÏyÓ˚ ˆ°yÜ˛ÈüÈ˙!ï˛•ƒñ
ÓDÈüÈ§Çfl,Ò!ï˛Ó˚ ˛õÓ˚¡õÓ˚y ÓÑy!ã˛ Ï̂Î˚ Ó˚yáyÓ˚ ~ÓÇ Ë˛!Ó£ÏƒÍ ≤Ãç Ï̂ß√Ó˚ § Ï̂D ï˛yÓ˚ §Ç Ï̂Îyà âê˛y Ï̂lyÓ˚ xÓ°¡∫l • Ï̂Î˚ Gë˛yÎ˚ Óyôy
ˆl•z ÓyÇ°y Ó˚*˛õÜ˛ÌyÓ˚– ≤Ã Ï̂Î˚yçl !¢÷Ó˚ ˆàyã˛ Ï̂Ó˚ xyly G ◊Ó Ï̂î xy@˝Ã•# Ùl ˜ï˛!Ó˚ Ü˛Ó˚y–

� xy Ï̂°yã˛lyÎ˚ fli(°y«˛Ó˚ Óï ≈̨Ùyl xy Ï̂°yã˛Ü˛Ü,̨ ï˛–

í ẑ̨ ÏÕ‘á§)e
1 ë˛yÜ%˛Ó˚ÙyÓ˚ V%˛!°Ûñ ò!«˛îyÓ˚Ol !Ùe Ùç%ÙòyÓ˚– ÚË)˛!ÙÜ˛yÛñ Ó˚Ó#wlyÌ ë˛yÜ%˛Ó˚ñ 1314–

@˝Ãsį õ!O
1 àˆÏDy˛õyôƒyÎ˚ñ xy¢y– 1366– ÓyÇ°y !¢÷ÈüÈ§y!•ˆÏï˛ƒÓ˚ e´Ù!ÓÜ˛y¢ å1800ÈüÈ1900ä– Ü˛!°Ü˛yï˛y ≠ !í˛ ~Ù °y•zˆÏÓ Ó˚#–
2 !Ùeñ áˆÏàwlyÌ– 1958– ¢ï˛y∑#Ó˚ !¢÷ÈüÈ§y!•ï˛ƒ å1818ÈüÈ1918ä– Ü˛!°Ü˛yï˛y ≠ !ÓˆÏòƒyòÎ˚ °y•zˆÏÓ Ó˚# ≤Ãy•zˆÏË˛ê˛ !°!ÙˆÏê˛í˛–
3 !Ùeñ Ùç%ÙòyÓ˚ñ ò!«˛îyÓ˚Ol– 1314– ë˛yÜ%˛Ó˚ÙyÓ˚ V%˛!°– Ü˛°Ü˛yï˛y ≠ !Ùe G ˆây£Ï ˛õyÓ!°¢y§≈–
4

Bronson, Po and Ashley Merryman. 2011. Nurture Shock : New Thinking about Children. USA :

Twelve.
5

Healy, Jane M. 2004. Your Child’s Growing Mind : Brain Development and Learning from Birth

to Adolescence. USA : Harmony.
6

Lantieri, Linda and Daniel Goleman. 2014. Building Emotional Intelligence : Practices to Cultivate

Inner Resilience in Children. New York : Sounds True.

ˆ°áÜ˛ ˛õ!Ó˚!ã˛!ï˛

§•Ü˛yÓ˚# xôƒy˛õÜ˛ñ ÓyÇ°y !ÓË˛yà
ˆ≤Ã!§ˆÏí˛!™ !ÓŸª!Óòƒy°Î˚ñ ˆÜ˛y°Ü˛yï˛y–
•zˆÏÙ° ≠ devaratijana@gmail.com

ÓyÇ°y Ó˚*˛õÜ˛ÌyÓ˚ Ë˛y£ÏySÈÑyò G !¢÷ÈüÈÙlhflÏ_¥
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ˆày¤˛#ï˛sf ˆÌˆÏÜ˛ §Ùyçï˛sf ≠
ÓyÇ°y Ó˚*˛õÜ˛ÌyÎ˚ Ó˚yçy !lÓ≈yã˛ˆÏlÓ˚ ˆ≤Ã!«˛ï˛

!ò!ï˛!≤ÃÎ˚y òy¢=Æ

§yÓ˚§ÇˆÏ«˛˛õ ≠ Ó˚*˛õÜ˛Ìy •z!ï˛•yˆÏ§Ó˚ ˛õy°yÓòˆÏ°Ó˚ §y«˛#– ≤Ãyã˛#l •z!ï˛•y§ñ ÎyÓ˚ §y!•!ï˛ƒÜ˛ !lò¢≈l !Ë˛ß¨ xlƒ ˆÜ˛yl
≤ÃÙyî á%ÑˆÏç ˛õyGÎ˚y ÎyÎ˚ lyó Ó˚*˛õÜ˛Ìy ˆ§•z §y!•ˆÏï˛ƒÓ˚•z ~Ü˛!ê˛ xD– xyÓyÓ˚ ÓyÇ°y Ó˚*˛õÜ˛ÌyÓ˚ !ÓˆÏŸ’£ÏˆÏî xyÙÓ˚y ˆò!áñ
x!ôÜ˛yÇ¢ Ó˚*˛õÜ˛ÌyˆÏï˛•z Ù)° §Ù§ƒy xyÓ!ï˛≈ï˛ •Î˚ Ó˚yçÈüÈ!§Ç•y§lˆÏÜ˛ ˆÜ˛w Ü˛ˆÏÓ˚– ~•z Ü˛y!•!l=!°ˆÏï˛ !ÓÓ˚&k˛ ¢!_´=!°Ó˚
Ù)° xyˆÏe´y¢ Ó˚yˆÏçƒÓ˚ í˛z_Ó˚y!ôÜ˛yÓ˚#Ó˚ í˛z˛õˆÏÓ˚•z ˛õˆÏí˛¸– xyÓ˚ ˆ§áyˆÏl•z xyŸã˛Î≈çlÜ˛Ë˛yˆÏÓ ˆòáy ÎyÎ˚ ÓyÇ°y Ó˚*˛õÜ˛ÌyÓ˚
Ó˚yçyÓ˚ !lÓ≈yã˛l≤Ã!e´Î˚y ~ÓÇ ï˛ÑyˆÏòÓ˚ Ü˛Ù≈˜ÏÓ!¢‹Tƒ ˆày¤˛#ˆÏÜ˛!wÜ˛ §ÙyçÓƒÓfliyÓ˚ ò°˛õ!ï˛ ˆÌˆÏÜ˛ !ÓÓ!ï˛≈ï˛ •ˆÏï˛ •ˆÏï˛
§Ùyçï˛ˆÏsfÓ˚ çlàî myÓ˚y !lÓ≈y!ã˛ï˛ çl≤Ã!ï˛!l!ôˆÏï˛ ~ˆÏ§ òÑyí˛¸yˆÏFSÈ– xyˆÏ°yã˛ƒ àˆÏÓ£Ïîy ≤ÃÓˆÏ¶˛ !§Ç•y§ˆÏlÓ˚ x!ôÜ˛yÓ˚
ˆÜ˛!wÜ˛ m®µñ ÓyÇ°y ï˛Ìy Ë˛yÓ˚ˆÏï˛Ó˚ §yÙy!çÜ˛ÈüÈ•z!ï˛•yˆÏ§Ó˚ !ÓÓï˛≈ˆÏlÓ˚ Ó˚*˛õˆÏÓ˚áyÓ˚ §yˆÏÌ ÓyÇ°y Ó˚*˛õÜ˛Ìy Ü˛#Ë˛yˆÏÓ §yÙO§ƒ
ˆÓ˚ˆÏá x@˝Ã§Ó˚ •ˆÏÎ˚ˆÏSÈñ ˆ§•z xyˆÏ°yã˛lyÓ˚ ≤ÃÎ˚y§ ÌyÜ˛ˆÏÓ–

§)ã˛Ü˛ ¢∑ ≠ §yÙy!çÜ˛ •z!ï˛•y§ñ «˛Ùï˛yÓ˚ xy@˝Ãy§lñ Ùy!°Ü˛ylyñ x!ôÜ˛yÓ˚ñ Ó˚yç!§Ç•y§lñ xyÎ≈ÈüÈxlyÎ≈ñ Ó!•¢≈!_´ñ
çlÙyl§–

≤Ã!ï˛!ê˛ Ë˛y£ÏyÓ˚ Ó˚*˛õÜ˛Ìy•z ï˛y!Ó˚á •y!Ó˚ˆÏÎ˚ ÎyGÎ˚y §ÙÎ˚ ˆÌˆÏÜ˛ ˛õ!Ó˚Óï˛≈Ùyl §ÙyçÈüÈ§Çfl,Ò!ï˛Ó˚ •z!ï˛•y§ˆÏÜ˛ Ó•l Ü˛Ó˚ˆÏï˛
Ü˛Ó˚ˆÏï˛ Ù%ˆÏá Ù%ˆÏá ≤Ãã˛!°ï˛ •ˆÏÎ˚ xy§ˆÏSÈ– á%Ó fl∫yË˛y!ÓÜ˛Ë˛yˆÏÓ•z •z!ï˛•yˆÏ§Ó˚ ˛õy°yÓòˆÏ°Ó˚ §y«˛# ~•z Ó˚*˛õÜ˛Ìy=!°–
àˆÏÓ£ÏîyÎ˚ ˆòáy ˆàˆÏSÈ xyç ˆÌˆÏÜ˛ ≤ÃyÎ˚ 6000 ÓSÈÓ˚ xyˆÏàG xÌ≈yÍ ˆÓ yO Î%ˆÏàÓ˚ §Ù§yÙ!Î˚Ü˛ Ü˛yˆÏ°G Ó˚*˛õÜ˛ÌyÓ˚
x!hflÏc !SÈ°ñ ÎyÓ˚ lyÙ ‘The Smith and the Devil’ [https://www.bbc.com/news/uk-35358487]–
ˆ§•z§ÙÎ˚ ˆÌˆÏÜ˛ ≤ÃyÜ,˛!ï˛Ü˛ ≤Ã!ï˛Ü%˛°ï˛yÓ˚ §yˆÏÌ °í˛¸y•z Ü˛Ó˚ˆÏï˛ xË˛ƒhflÏ Ùyl%£Ï ï˛ÑyˆÏòÓ˚ §Ç@˝ÃyÙˆÏÜ˛ ÓÑy!ã˛ˆÏÎ˚ Ó˚yáˆÏï˛
ˆã˛ˆÏÎ˚!SÈˆÏ°l ~•z Ü˛y!•!l=!°Ó˚ ÙyôƒˆÏÙ– ˆ°yÜ˛Ü˛ÌyÓ˚ xlƒï˛Ù ˜Ó!¢ˆÏ‹TƒÓ˚ !l!Ó˚ˆÏá Ó˚*˛õÜ˛ÌyG Ü˛yˆÏ°Ó˚ !lÎ˚ˆÏÙ ≤ÃÜ,˛!ï˛Ó˚
!ÓÓ˚&ˆÏk˛ x!hflÏc !ê˛!Ü˛ˆÏÎ˚ Ó˚yáyÓ˚ °í˛¸y•zˆÏÎ˚Ó˚ Ü˛y!•!lÓ˚ §yˆÏÌ Ù)°ôl Ü˛ˆÏÓ˚ˆÏSÈ Ùyl%ˆÏ£ÏÓ˚ §yˆÏÌ Ùyl%ˆÏ£ÏÓ˚ m®µˆÏÜ˛ñ Ó˚yç˜Ïl!ï˛Ü˛
G §yÙy!çÜ˛ !ÓÓï˛≈lˆÏÜ˛ ~ÓÇ §ˆÏÓ≈y˛õ!Ó˚ «˛Ùï˛yÓ˚ xy@˝Ãy§lˆÏÜ˛– ˛õÓ˚Óï˛≈#ˆÏï˛ ~•z§Ó ˆÙÔ!áÜ˛ Ü˛y!•!lˆÏÜ˛ ˆ°áƒÓ˚*˛õ !òˆÏï˛
!àˆÏÎ˚ ï˛yˆÏï˛ ˛õˆÏí˛¸ˆÏSÈ xyô%!lÜ%˛ï˛yÓ˚ SÈy˛õ G !¢‹T Ùyl!§Ü˛ï˛yÓ˚ ≤ÃˆÏ°˛õ– lyly§ÙˆÏÎ˚ §ÇÜ˛!°ï˛ ÓyÇ°y Ó˚*˛õÜ˛Ìy=!°Ó˚ ≤Ã!ï˛
ò,Ü˛˛õyï˛ Ü˛Ó˚ˆÏ° ~•z !ÓÓï˛≈l á%Ó §•ˆÏç•z ˆã˛yˆÏá ˛õí˛¸ˆÏÓ–

ÓyÇ°y Ó˚*˛õÜ˛Ìy ˛õyŸã˛yï˛ƒ Ó˚*˛õÜ˛Ìy ˆÌˆÏÜ˛ ï˛yÓ˚ fl∫yï˛sfƒ ÓçyÎ˚ Ó˚yˆÏá !Ó£ÏÎ˚ !lÓ≈yã˛ˆÏlÓ˚ ï%˛°ƒÙ)ˆÏ°ƒ– xlƒylƒ ˆò¢
ï˛Ìy Ë˛y£ÏyÓ˚ Ó˚*˛õÜ˛ÌyÓ˚ xl%Ó˚*ˆÏ˛õ•z ~Ó˚ ã˛!Ó˚e !•ˆÏ§ˆÏÓ ˆòáy ÎyÎ˚ Ó˚yçyñ Ó˚yî#ñ Ó˚yç˛õ%eñ Ó˚yçÜ˛lƒyñ Ó˚y«˛§ÈüÈÓ˚y«˛§# ~ÓÇ
xÓ¢ƒ•z ~ˆÏòÓ˚ í˛zË˛Î˚˛õ«˛ˆÏÜ˛•z §y•yÎƒ Ü˛ˆÏÓ˚ ≤ÃÜ,˛!ï˛Ó˚ lyly í˛z˛õÜ˛Ó˚îˆÏÜ˛ !âˆÏÓ˚ lyly Ó˚Ü˛Ù xÓyhflÏÓ G x≤ÃyÜ,˛!ï˛Ü˛
Ü˛yÎ≈Ü˛°y˛õ– !Ü˛v §)- !ÓˆÏŸ’£ÏˆÏî ˆòáy ÎyÎ˚ñ x!ôÜ˛yÇ¢ ÓyÇ°y Ó˚*˛õÜ˛ÌyÓ˚ Ù)° m®µ !§Ç•y§ˆÏlÓ˚ òá°– xyòˆÏï˛ ˆÜ˛Ó°Ùye
ÓyÇ°y lÎ˚ §Ù@˝Ã Ë˛yÓ˚ˆÏï˛Ó˚ ˙!ï˛•y!§Ü˛ ò!°° ˆÌˆÏÜ˛ xyÙÓ˚y §•ˆÏç•z !§k˛yˆÏhs˝ xy§ˆÏï˛ ˛õy!Ó˚ !ÓˆÏò!¢ ï˛Ìy Ó!•¢≈!_´Ó˚
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Ü˛yˆÏSÈ Ë˛yÓ˚ï˛ xlƒï˛Ù xyÜ˛£Ï≈ˆÏîÓ˚ ˆÜ˛w!Ó®% !SÈ°ó ÎyÓ˚ ˆçˆÏÓ˚ Ë˛yÓ˚ˆÏï˛Ó˚ Ó˚yçl#!ï˛ Ü˛ál•z ˆÜ˛yl !fliï˛yÓfliy ˛õyÎ˚!lñ
ÓyˆÏÓ˚ÓyˆÏÓ˚ ~Ó˚ òá°ˆÏÜ˛ ˆÜ˛w Ü˛ˆÏÓ˚ ~Ü˛y!ôÜ˛ ¢!_´Ó˚ òˆÏ®µ !ÓôÁhflÏ •ˆÏÎ˚ˆÏSÈ çlç#Ól– xyÓ˚ ~Ó˚•z flõ‹T ≤ÃË˛yÓ xyÙÓ˚y
ˆòáˆÏï˛ ˛õy•z ÓyÇ°y Ó˚*˛õÜ˛ÌyˆÏï˛G– !Ó!Ë˛ß¨ §ÙˆÏÎ˚ §ÇÜ˛!°ï˛ !Ó!Ë˛ß¨ Ó˚*˛õÜ˛ÌyÜ˛yˆÏÓ˚Ó˚ •yˆÏï˛•z ÓyÇ°y Ó˚*˛õÜ˛ÌyÓ˚
Ó˚yçyÈüÈÓ˚yç˛õ%eÈüÈÓ˚yçÜ˛lƒyÓ˚y ÓyÇ°yÓ˚ •z!ï˛•yˆÏ§Ó˚ §yˆÏÌ §Ùyhs˝Ó˚yˆÏ° ï˛ÑyˆÏòÓ˚ !§Ç•y§l çˆÏÎ˚Ó˚ ˆ≤Ã!«˛ï˛ ~ÓÇ ¢y§Ü˛ !•ˆÏ§ˆÏÓ
!lˆÏçˆÏòÓ˚ Ü˛yÎ≈˛õk˛!ï˛Ó˚ !ÓÓï˛≈l â!ê˛ˆÏÎ˚ ˆàˆÏSÈ Ü˛álG ï˛y §ˆÏã˛ï˛lË˛yˆÏÓ §y!•!ï˛ƒÜ˛ Ó˚*˛õÜ˛ÌyÎ˚ñ Ü˛álG xyÓyÓ˚ !lï˛yhs˝•z
ˆÙÔ!áÜ˛ Ü˛y!•!lÓ˚ ˆ°áƒÓ˚*˛õ !•ˆÏ§ˆÏÓ–

ÙylÓ§Ë˛ƒï˛yÓ˚ •z!ï˛•yˆÏ§Ó˚ ~ˆÏÜ˛ÓyˆÏÓ˚ ≤ÃyÌ!ÙÜ˛ ˛õÎ≈yˆÏÎ˚ ò°Ók˛ Ùyl%£Ï !lˆÏçˆÏòÓ˚ xydÓ˚«˛yÓ˚ ï˛y!àˆÏò•z !lÓ≈yã˛l
Ü˛ˆÏÓ˚!SÈ° ~Ü˛ Óƒ!_´ˆÏÜ˛ñ ˆÎ ï˛yˆÏòÓ˚ ≤ÃyÜ,˛!ï˛Ü˛ !Ó˛õÎ≈Î˚ Óy Ólƒ çv ~ÓÇ xlƒ ˆày¤˛#Ó˚ xye´ÙˆÏîÓ˚ •yï˛ ˆÌˆÏÜ˛ Ó˚«˛y
Ü˛Ó˚ˆÏÓ– á%Ó fl∫yË˛y!ÓÜ˛Ë˛yˆÏÓ•z !Ó˛õˆÏòÓ˚ §¡ø%á#l •ˆÏÎ˚ ˆÎ Óƒ!_´ ï˛ÑyÓ˚ Ó#Ó˚c !òˆÏÎ˚ §Ü˛°ˆÏÜ˛ í˛zk˛yÓ˚ Ü˛Ó˚ˆÏï˛ §«˛Ù •ˆÏï˛lñ
!ï˛!l•z •ˆÏï˛l ˆ§•z ˆày¤˛#Ó˚ Úˆày¤˛#˛õ!ï˛Ûó Ê˛°ï˛ ~•z ˛õò!ê˛ ï˛ál Ü˛yˆÏÓ˚yÓ˚ çlƒ•z fliyÎ˚#˛õò !SÈ° ly– ÓyÇ°y Ó˚*˛õÜ˛ÌyÓ˚
çàˆÏï˛ í˛z•z!°Î˚Ù ˆÜ˛!Ó˚Ó˚ §ÇÜ˛!°ï˛ 40 §ÇáƒÜ˛ Ó˚*˛õÜ˛Ìy Ú•!Ó˚îÓòly Ó˚yçÜ%˛ÙyÓ˚#ÛˆÏï˛ xyÙÓ˚y ˆò!áñ Ó˚yçy ï˛ÑyÓ˚ •!Ó˚ˆÏîÓ˚
Ù%á Î%_´ Ó˚yçÜ˛lƒyˆÏÜ˛ ~Ü˛ Ùsf#˛õ%ˆÏeÓ˚ §yˆÏÌ !ÓˆÏÎ˚ ˆòlñ Ùsf#˛õ%e Ó˚yçÜ˛lƒyˆÏÜ˛ !ã˛eÜ%˛ê˛ ˛õÓ≈ˆÏï˛ ~Ü˛ ç°y¢ˆÏÎ˚ ÙyÌy í%˛!ÓˆÏÎ˚
!òˆÏ° ˛õ%lÓ˚yÎ˚ Ó˚yçÜ˛lƒy Ùyl%ˆÏ£ÏÓ˚ ÙyÌy °yË˛ Ü˛ˆÏÓ˚l ~ÓÇ í˛z˛õ•yÓ˚fl∫Ó˚*˛õ Ó˚yçyÓ˚ xˆÏô≈Ü˛ Ó˚yçc °yË˛ Ü˛ˆÏÓ˚l– ˆÜ˛Ó°Ùye
~•z Ó˚*˛õÜ˛ÌyˆÏï˛•z lÎ˚ñ ÓyÇ°y Ó˚*˛õÜ˛ÌyÓ˚ ~!ê˛ ~Ü˛!ê˛ xï˛ƒhs˝ çl!≤ÃÎ˚ Ü˛y!•!l§)eñ ˆÎáyˆÏl Ó˚yçy ~ÓÇ Ó˚yçƒˆÏÜ˛ §yÙylƒï˛Ù
§Ù§ƒyÓ˚ •yï˛ ˆÌˆÏÜ˛ ˆÎ ≤Ãçy xÌÓy Ùsf#˛õ%e xÌÓy ˆÜ˛yê˛y°˛õ%e Ó˚«˛y Ü˛Ó˚ˆÏÓ ï˛yÓ˚ •yˆÏï˛•z xˆÏô≈Ü˛ Ó˚yçc ï%˛ˆÏ° ˆòGÎ˚y
•ˆÏÎ˚ ÌyˆÏÜ˛–

~Ó˚ ˛õÓ˚Óï˛≈# ˛õÎ≈yˆÏÎ˚ ÷Ó˚& •° ˆày¤˛#m®µÈüüüÈ!ÓçÎ˚# ˆày¤˛# !Ó!çï˛ˆÏòÓ˚ G˛õˆÏÓ˚ !lˆÏçˆÏòÓ˚ x!ôÜ˛yÓ˚ Ü˛yˆÏÎ˚Ù Ü˛Ó˚°–
xôƒy˛õÜ˛ òyˆÏÙyòÓ˚ ˆÜ˛y§y!¡∫ ~•z !Ó£ÏÎ˚!ê˛Ó˚ Óƒyáƒy !òˆÏï˛ !àˆÏÎ˚ Ó°ˆÏSÈlÈüüüÈ

ÚÚˆày¤˛#Ó˚ ˆÜ˛yl Ùyl%ˆÏ£ÏÓ˚ Ü˛yˆÏSÈ §Ùyç Ó°ˆÏï˛ Îy !Ü˛S%ÈÈüüüÈï˛y ï˛yÓ˚ !lçfl∫ ˆày¤˛#Ó˚ ÙˆÏôƒ•z §#ÙyÓk˛ !SÈ°ó xlƒ ˆày¤˛#Ó˚
Ùyl%£ÏˆÏÜ˛ Ùyl%£Ï !•ˆÏ§ˆÏÓ•z àîƒ Ü˛Ó˚y •ï˛ ly– ï˛yˆÏòÓ˚ Ü˛yí˛zˆÏÜ˛ ˆÙˆÏÓ˚ ˆÊ˛°y Óy §Ó≈fl∫yhs˝ Ü˛Ó˚yê˛y ≤ÃyÎ˚¢ Ü˛ï˛≈Óƒ !•ˆÏ§ˆÏÓ•z
!ÓˆÏÓ!ã˛ï˛ •ï˛ñÛÛ [ˆÜ˛y§y!¡∫ 2002 ≠ 18]

xyÙÓ˚y Î!ò ÓyÇ°y Ó˚*˛õÜ˛ÌyÓ˚ xï˛ƒhs˝ çl!≤ÃÎ˚ Úâ%Ùhs˝˛õ%Ó˚#Û ê˛y•z˛õ Ü˛y!•!l=!°Ó˚ !òˆÏÜ˛ ï˛yÜ˛y•zñ xyÙÓ˚y ˆòáˆÏï˛ ˛õyÓ Ó˚yçƒ
G Ó˚yçÜ˛lƒy §• Ó˚yçy ˆÜ˛ylG xK˛yï˛ Ü˛yÓ˚ˆÏî Ó˚y«˛§ Óy ˜òï˛ƒˆÏòÓ˚ •yˆÏï˛ Ó®# ~ÓÇ â%Ùhs˝ÈüüüÈˆ§•z Ü˛yÓ˚î xÓ¢ƒ•z ~Ü˛
Ó˚yˆÏçƒÓ˚ x!ôÜ˛yÓ˚ x˛õÓ˚ ¢!_´¢y°# Ó˚yˆÏçƒÓ˚ •yˆÏï˛ ã˛ˆÏ° ˆàˆÏSÈ ~ÓÇ ï˛yˆÏòÓ˚ §yˆÏÌ !ë˛Ü˛ ˆ§•z ÓƒÓ•yÓ˚ Ü˛Ó˚y •ˆÏFSÈ ˆÜ˛y§y!¡∫Ó˚
Ó_´ˆÏÓƒÓ˚ xl%Ó˚*ˆÏ˛õ•zÈüüüÈ

ÚÚÓ˚yçÜ˛lƒy Ó!°ˆÏ°lÈüüüÈ ÚÚ~•z ˛õ%Ó˚# xyÙyÓ˚ ÓyˆÏ˛õÓ˚ó Ó˚y«˛ˆÏ§Ó˚y xyÙyÓ˚ Óy˛õÈüÈÙy Ó˚yçÈüÈÓ˚yçc áy•zÎ˚yˆÏSÈñ ˆÜ˛Ó° xyÙyˆÏÜ˛
Ó˚y!áÎ˚yˆÏSÈ– Î!ò xy!Ù ˛õy°y•zÎ˚y Îy•z ˆ§•z çlƒ Óy!•ˆÏÓ˚ ÎyÓyÓ˚ §ÙÎ˚ Ó˚y«˛ˆÏ§Ó˚y ˆ§ylyÓ˚ Ü˛y!ê˛ Ó˚*˛õyÓ˚ Ü˛y!ê˛ !òÎ˚y xyÙyˆÏÜ˛
Ùy!Ó˚Î˚y Ó˚y!áÎ˚y ÎyÎ˚–ÛÛ ÛÛ [!Ùe Ùç%ÙòyÓ˚ 1427ñ 168]

~•z Ó˚yçÜ˛lƒyˆÏÜ˛ ˆÎ Ó˚yç˛õ%e í˛zk˛yÓ˚ Ü˛Ó˚ˆÏSÈ ˆ§ xÓ¢ƒ•z xyÓ˚G ¢!_´¢y°# ˆày¤˛#Ó˚ ≤Ã!ï˛!l!ôñ ˆÎ !Ü˛ly xlyÎ˚yˆÏ§•z
~Ó˚ Ó˚y«˛§ˆÏòÓ˚ •ï˛ƒy Ü˛ˆÏÓ˚ !lˆÏçÓ˚ x!ôÜ˛yÓ˚ ≤Ã!ï˛!¤˛ï˛ Ü˛Ó˚ˆÏSÈ ˛õ)Ó≈Óï˛≈# «˛Ùï˛yˆÏÜ˛ ôÁÇ§ Ü˛ˆÏÓ˚– !Ü˛v ~•zˆÏ«˛ˆÏe ~Ü˛!ê˛
!Ó£ÏÎ˚ í˛zˆÏÕ‘áˆÏÎyàƒñ ˆÎáyˆÏl §Ù@˝Ã Ó˚y«˛§ˆÏày¤˛# ~Ü˛!ê˛ ˆàyê˛y Ó˚yˆÏçƒÓ˚ G˛õÓ˚ ï˛yˆÏòÓ˚ x!ôÜ˛yÓ˚ §%!l!Ÿã˛ï˛ Ü˛ˆÏÓ˚ˆÏSÈñ ~áyˆÏl
~Ü˛çl Ó˚y«˛§ Óy Ó˚y«˛§#Ó˚ ≤Ãyôylƒ ÌyÜ˛ˆÏ°G ˆ§ !Ü˛v ï˛yÓ˚ ˆày¤˛#Ó˚ ~Ü˛çl ≤Ã!ï˛!l!ô !•ˆÏ§ˆÏÓ•z Ü˛yç Ü˛ˆÏÓ˚ ÎyÎ˚ó
ï˛y•z Îálñ

ˆày¤˛#ï˛sf ˆÌˆÏÜ˛ §Ùyçï˛sf ≠ ÓyÇ°y Ó˚*˛õÜ˛ÌyÎ˚ Ó˚yçy !lÓ≈yã˛ˆÏlÓ˚ ˆ≤Ã!«˛ï˛
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ÚÚÓ%ˆÏÜ˛Ó˚ í˛z˛õÓ˚ Ó˚y!áÎ˚y ï˛y°˛õe áÑyí˛¸y !òÎ˚y Ó˚yç˛õ%e §yˆÏ˛õÓ˚ à°y Ü˛y!ê˛Î˚y ˆÊ˛!°ˆÏ°l– ~Ü˛ ˆÊ˛Ñyê˛y Ó˚_´G ˛õ!í˛¸ˆÏï˛ !òˆÏ°l
ly– §Ó Ê%˛Ó˚y•z°ñ Îï˛ Ó˚y«˛§ ˛õ%Ü%˛Ó˚ ˛õyˆÏí˛¸ xy!§ˆÏï˛ xy!§ˆÏï˛•z Ù%[%˛ á!§Î˚y ˛õ!í˛¸Î˚y ˆà°–ÛÛ [!Ùe Ùç%ÙòyÓ˚ 1427ñ 172]

xÌ≈yÍ !Ü˛ly ~álG ˛õÎ≈hs˝ ˆÜ˛yl Óƒ!_´àï˛ Ùy!°Ü˛yly §ÙyˆÏç §%≤Ã!ï˛!¤˛ï˛ •Î˚ !l– ~•z ˆày¤˛#mˆÏ®µÓ˚ Ùôƒ !òˆÏÎ˚•z ô#ˆÏÓ˚
ô#ˆÏÓ˚ ˆày¤˛# Óí˛¸ •ˆÏFSÈó ~•zË˛yˆÏÓ•z àˆÏí˛¸ í˛zë˛° ˆÜ˛ÔÙ Óy í˛z˛õçy!ï˛ ¢y§lÓƒÓfliy– ~ˆÏ«˛ˆÏeG Ó˚yçyÓ˚ ˛õò !lï˛yhs˝•z Ú§yÙ!Ó˚Ü˛
ˆlï˛yÛÓ˚ Ùï˛•zñ ˆÎáyˆÏl Ó˚yçy ˆày¤˛#Ó˚ ~Ü˛!ê˛ xÇ¢Ùye– ï˛yÓ˚ ˆÜ˛yl !l!ò≈‹T ç!Ù !SÈ° lyñ !SÈ° ly ˆÜ˛yl Ü˛Ó˚ó ˆày¤˛#m®µ
ˆÌˆÏÜ˛ ≤ÃyÆ §¡õˆÏòÓ˚ §Ùyl xÇ¢ ï˛yÓ˚ ≤Ãy˛õƒ [Ìy˛õyÓ˚ 1960ñ 20]– ~•z ¢y§lÓƒÓfliyÎ˚ fl∫yË˛y!ÓÜ˛Ë˛yˆÏÓ•z Ó˚yçy G
≤ÃçyˆÏòÓ˚ ÙˆÏôƒ ˆÜ˛ylÓ˚Ü˛Ù ò)Ó˚c !SÈ° lyñ §Ü˛ˆÏ°Ó˚ !lÓ˚y˛õ_y G §%á•z !SÈ° ˆày¤˛#˛õ!ï˛Ó˚ Ù)° Ü˛yÙƒ– lÓl#ï˛y ˆòÓˆÏ§ˆÏlÓ˚
Ó˚*˛õÜ˛Ìy ÚòÎ˚y°% Ó˚yçyÛˆÏï˛ ï˛y•z ˆòáy ÎyÎ˚ ~Ùl ~Ü˛ Ó˚yçyñ !Î!l §Ü˛° ˆ§Ó˚y !ç!l§ !Ü˛ˆÏl ï˛ÑyÓ˚ ≤ÃçyˆÏòÓ˚ Ü˛yˆÏç ï˛y
!Ó!°ˆÏÎ˚ ˆòlñ Ó˚yçÙ%Ü%˛ê˛ lÎ˚ñ ç%Ñ•zˆÏÎ˚Ó˚ Ùy°y ÙyÌyÎ˚ ˛õˆÏí˛¸ Ó˚yçƒ ˛õ!Ó˚e´ÙyÎ˚ Îyló ~Ü˛ÓyÓ˚ ~Ü˛ à!Ó˚Ó ÓyÙ%ˆÏlÓ˚ ˆÓyÓy
ˆÙˆÏÎ˚ˆÏÜ˛ í˛zk˛yÓ˚ Ü˛Ó˚ˆÏï˛ !ÓˆÏÎ˚ Ü˛ˆÏÓ˚ xyˆÏll– xyÓyÓ˚ Úë˛yÜ%˛Ó˚ÙyÓ˚ V%˛!°ÛÓ˚ ÚÜ˛ÑyÜ˛lÙy°y Ü˛yMÈ˛lÙy°yÛ Ó˚*˛õÜ˛ÌyÎ˚ Ó˚yçy G
Ó˚yáyˆÏ°Ó˚ Ó¶%˛cñ !lÓ˚y˛õ_y•#l Ó˚yî#Ó˚ ~Ü˛yÜ˛# fl¨yˆÏl ÎyGÎ˚yÓ˚ âê˛ly ~•z §ÙˆÏÎ˚Ó˚•z !l!Ÿã˛ï˛ §y«˛#– !Ü˛v ~•z ~Ü˛•z
Ó˚*˛õÜ˛ÌyÎ˚ xyÙÓ˚y ˆòá°yÙÈüüüÈ

ÚÚÓ˚yç˛õ%e Ó˚yçy ••zˆÏ°l– Ó˚yçy Ó˚yç˛õ%ˆÏeÓ˚ Ü˛yMÈ˛lÙy°y Ó˚yî#ñ Ë˛y[˛yÓ˚ Ë˛Ó˚y Ùy!lÜ˛ñ ˆÜ˛yÌyÜ˛yÓ˚ Ó˚yáy°ñ ˆ§ xyÓyÓ˚
Ó¶%˛ú Ó˚yç˛õ%ˆÏeÓ˚ Ó˚yáyˆÏ°Ó˚ Ü˛Ìy ÙˆÏl•z Ó˚!•° ly–

~Ü˛!òl Ó˚yáy° xy!§Î˚y Ó˚yçò%Î˚yˆÏÓ˚ ôl≈y !ò°ñ ÚÚÓ¶%˛Ó˚ Ó˚yî# ˆÜ˛Ùlñ ˆòáy•z° ly–ÛÛ ò%Î˚yÓ˚# ï˛y•yˆÏÜ˛ ÚÚò)Ó˚ ò)Ó˚ÛÛ Ü˛!Ó˚Î˚y
ˆáòy•zÎ˚y !ò°– ÙˆÏlÓ˚ Ü˛ˆÏ‹T Ó˚yáy° ˆÜ˛yÌyÎ˚ ˆà°ñ ˆÜ˛••z çy!l° ly–ÛÛ [!Ùe Ùç%ÙòyÓ˚ 1427ñ 68]

~•z Óò° xy§ˆÏ° §ÙyçÓòˆÏ°Ó˚ •z!Dï˛– §¡õ!_Ó˚ Óƒ!_´àï˛ Ùy!°Ü˛yly ≤Ã!ï˛!¤˛ï˛ •GÎ˚yÓ˚ ˆÎ ôyÓ˚yÓy!•Ü˛ •z!ï˛•y§ Ó˚ˆÏÎ˚ˆÏSÈ
ˆ§áyˆÏl xyÙÓ˚y ˆò!á ˜ÓÓy!•Ü˛ §¡õˆÏÜ˛≈Ó˚ !Ë˛!_ˆÏï˛ ˛õy!Ó˚Óy!Ó˚Ü˛ àë˛ˆÏlÓ˚ !ÓÓï˛≈l ~Ü˛ í˛zˆÏÕ‘áˆÏÎyàƒ Ë)˛!ÙÜ˛y Ó˚yˆÏá–
~ˆÏÜ˛ÓyˆÏÓ˚ ≤ÃyÌ!ÙÜ˛ ˆày¤˛#=!°ˆÏï˛ Îál ˆÎÔl§¡õÜ˛≈ fliy˛õl G §hs˝yl í˛zÍ˛õyòˆÏlÓ˚ ˆÜ˛yl !Ó!ôÈüÈ!lˆÏ£Ïô !SÈ° ly ï˛ál
x!ôÜ,˛ï˛ ~ÓÇ í˛zÍ˛õy!òï˛ §¡õˆÏòÓ˚ ÓÑyˆÏê˛yÎ˚yÓ˚y ˆÜ˛!wÜ˛ ˆÜ˛yl ç!ê˛°ï˛yG !SÈ° lyó ˆÎˆÏ•ï%˛ ï˛ál ˆày¤˛# G ˛õ!Ó˚ÓyˆÏÓ˚Ó˚
ÙˆÏôƒ ˆÜ˛yl ˛õyÌ≈Ü˛ƒ !SÈ° lyñ !SÈ° Ú§DÙ ˛õ!Ó˚ÓyˆÏÓ˚Ó˚Û ôyÓ˚îy– ~Ó˚˛õˆÏÓ˚ §ÙyˆÏç ~° Úˆçyí˛¸ ˛õ!Ó˚ÓyˆÏÓ˚Ó˚Û ôyÓ˚îyñ ˆÎáyˆÏl
§hs˝yl xyÓ˚ ˆày¤˛#Ó˚ lÎ˚ñ !ÓˆÏ¢£Ï !˛õï˛yÈüÈÙyï˛yÓ˚ §hs˝yˆÏlÓ˚ fl∫#Ü,˛!ï˛ ˆ˛õ° ~ÓÇ Ê˛°fl∫Ó˚*˛õ ≤ÃÌˆÏÙ Ùyï,˛ÓÇ¢ G ˛õÓ˚Óï˛≈#ˆÏï˛
!˛õï,˛ÓÇˆÏ¢Ó˚ ÙˆÏôƒ í˛z_Ó˚y!ôÜ˛yÓ˚ §)ˆÏe §¡õ!_Ó˚ Órê˛l ÷Ó˚& •°–

“But to whom did this new wealth belong? Originally, undoubtedly, to the gens… With

the introduction of cattle breeding, of the working of the metals, of weaving and, finally, of

field cultivation, this changed. Just as the once so easily obtainable wives had now acquired

an exchange value and were bought, so it happened with labour power, especially after the

herds have finally been converted into family possessions. The family did not increase as

rapidly as the cattle. More people were required to tend them; the captives taken in war were

useful for just this purpose, and, furthermore, they could be bred like cattle itself.

Such riches, once they had passed into the private possessions of families and there rapidly

multiplied, struck a powerful blow at a society founded on pairing marriage and mother-right

gens.

…On the death of the herd owner, therefore his herds passed, first of all, to his brothers

and sisters and to his sister’s children or to the descendants of his mother’s sisters. His own
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children, however, were disinherited.

Thus, as wealth increased, it, on the other hand, gave the man a more important status in

the family than the woman, and, on the other hand, created a stimulus to utilize this

strengthened positions in order to overthrow the traditional order of inheritance in favour of

his children. But this was impossible as long as descent according to the mother right prevailed.

This had, therefore, to be overthrown, and it was overthrown; … in the Semitic form, this

family chief lives in polygamy, the bondsman has a wife and children, and the purpose of

the whole organization is the care of flocks and herds over a limited area.” [Engels 1977, 54-

58]

~•z ≤Ã§ˆÏDÓ˚ í˛zay˛õl ˆÌˆÏÜ˛ §•ˆÏç•z !§k˛yˆÏhs˝ xy§y ÎyÎ˚ ˛õy!Ó˚Óy!Ó˚Ü˛ ï˛Ìy ˆày¤˛#Ó˚ ˛õ!Ó˚§Ó˚ ~ál §B˛#î≈ •ˆÏÎ˚ ˆà°–
ÎyÓ˚ Ê˛°fl∫Ó˚*˛õ Ó˚yçy •ˆÏ°l xy!Ì≈Ü˛ òˆÏΩ˛ Ó°#Î˚yl G ˜fl∫Ó˚yã˛yÓ˚#ó !ÓˆÏË˛ò ~° Ùyl%ˆÏ£Ï Ùyl%ˆÏ£Ï– ~Ó˚•z ≤Ã!ï˛Ê˛°l xyÙÓ˚y
ˆòá°yÙ ÚÜ˛ÑyÜ˛lÙy°y Ü˛yMÈ˛lÙy°yÛ àˆÏ“ Ó˚yçy G Ó˚yáyˆÏ°Ó˚ ˛õyÓ˚flõ!Ó˚Ü˛ §¡õˆÏÜ˛≈– xÌ≈yÍñ ~ÓyÓ˚ §ÙyˆÏç «˛Ùï˛yÓ˚ °í˛¸y•z
÷Ó˚& •° ¢yÓ˚#!Ó˚Ü˛ ≤Ã!ï˛˛õ!_ lÎ˚ñ xy!Ì≈Ü˛ §D!ï˛Ó˚ !Ë˛!_ˆÏï˛– §¡õ!_Ó˚ Ùy!°Ü˛yly ÓòˆÏ°Ó˚ §yˆÏÌ §yˆÏÌ §ÙyˆÏç ˜ï˛!Ó˚
•ˆÏÎ˚ ˆà° Ü˛ï˛Ü˛=!° ˆ◊!î Ó y·˛îñ «˛!eÎ˚ñ ˜Ó¢ƒñ ¢)oó ÎyˆÏòÓ˚ Ü˛Ù≈Ü˛y[˛ ~Ü˛!ê˛ !l!ò≈‹T SÈˆÏÜ˛ Óyôy ˛õí˛¸°– Ê˛°ï˛
§ÙyçÓƒÓfliyˆÏï˛G ~Ü˛ !Ó¢y° ˛õ!Ó˚Óï˛≈l §)!ã˛ï˛ •°ÈüüüÈ

“In the wake of caste and property came the state. The place of the Vis was taken by the rastra

(country), the Vispati (patriarch) became Bhupati (lord of the land). The Kulapatis (paterfamilias)

who were shares in the tribal commonwealth were replaced by Amatyas (officers and councilors),

paid men of the king. The state protected private property and took a part of private income

as revenue (bhaga). It had no hand in social regulation and was only the guardian of the rules

of duty (dharmasya gopta).” [India 2021, 10]

ˆày¤˛#Ó˚ Ó˚yçyÓ˚ Ó˚yˆÏ‹T…Ó˚ Ó˚yçyˆÏï˛ ˛õÎ≈Ó!§ï˛ •GÎ˚yÓ˚ xÓ¢ƒΩ˛yÓ# Ê˛°fl∫Ó˚*˛õ Ó˚yçyˆÏòÓ˚ Óƒ!_´àï˛ fl∫yÌ≈ ï˛ÑyÓ˚
áyÙˆÏáÎ˚y!°˛õlyˆÏï˛ ˛õ!Ó˚îï˛ •°ñ ÎyÓ˚ ≤Ã!ï˛FSÈ!Ó ÓyÇ°y Ó˚*˛õÜ˛ÌyˆÏï˛G Ê%˛ˆÏê˛ í˛zë˛°– ò#˛õy!ß∫ï˛y Ó˚yÎ˚ ÚxyˆÏÙÓ˚ lyÙ
ã˛wˆÏÜ˛ï%˛ÛˆÏï˛ xÑyÜ˛ˆÏ°l ~Ü˛ Ó˚yˆÏçƒÓ˚ !ã˛eÉÉÉ

ÚÚÙ%¢!Ü˛° •ˆÏFSÈ xË˛yÓ ˆl•z !Ü˛v ï˛Ó% §%áG ˆl•z ˆ•ï˛Ù˛õ%ˆÏÓ˚Ó˚ Ùyl%ˆÏ£ÏÓ˚– ˆòˆÏ¢Ó˚ Ó˚yçy Ë˛yˆÏ°y Ùyl%£Ï ll– §yÓ˚y«˛î
ï˛ÑyÓ˚ ÙyÌyÎ˚ ÷ô%•z ò%‹T%Ó%!k˛ !Óç!Óç– ≤ÃçyÓ˚y Ë˛yˆÏ°y xyˆÏSÈñ §%ˆÏá xyˆÏSÈ ~ê˛y Ó˚yçyÓ˚ ˆÙyˆÏê˛•z ˛õSÈ® lÎ˚– lylyÓ˚Ü˛ÙË˛yˆÏÓ
ï˛yˆÏòÓ˚ x§%!ÓôyÎ˚ ˆÊ˛°ˆÏï˛ ˛õyÓ˚ˆÏ° !ï˛!l á%!¢ •l– Ü˛yÓ˚ˆÏîÈüÈxÜ˛yÓ˚ˆÏî xï˛ƒyã˛yÓ˚G Ü˛ˆÏÓ˚l lylyÓ˚Ü˛Ù– ï˛ÑyÓ˚ xyÓyÓ˚ ~Ü˛
Ùsf# xyˆÏSÈñ ò%‹T%Ó%!k˛ˆÏï˛ !Î!l xyÓ˚G ~Ü˛Ü˛y!ë˛ §ˆÏÓ˚§– ò%ÈüÈçˆÏl !ÙˆÏ° ¢°y Ü˛ˆÏÓ˚ ÙyˆÏV˛ ÙyˆÏV˛•z ≤ÃçyˆÏòÓ˚ lylyÓ˚Ü˛Ù !Ó˛õˆÏò
ˆÊ˛°ˆÏï˛ ˆã˛‹Ty Ü˛ˆÏÓ˚l– ÉÉÉ

~Ü˛ÓyÓ˚ Ó˚yçÓy!í˛¸Ó˚ ≤Ãôyl ˛õyã˛Ü˛ ~ˆÏ§ Ó˚yçyÓ˚ Ü˛yˆÏSÈ ly!°¢ çyly°– ˆË˛y°y ˆçˆÏ° ly!Ü˛ ˆ§!òl ÓyçyˆÏÓ˚ ~Ü˛áyly
!Ó¢y° ï˛yçy Ó˚&•z ÙySÈ ~ˆÏl!SÈ°– !Ü˛v Ó˚yçÓy!í˛¸Ó˚ Ó˚§%•záylyÓ˚ çlƒ ã˛yGÎ˚y §ˆÏ_¥G ˆË˛y°y ˆ§ ÙySÈ !Ó!e´ Ü˛ˆÏÓ˚!l– ÙySÈ
ly!Ü˛ ÓyÎ˚ly Ü˛Ó˚y xyˆÏSÈ ˆÜ˛yl ã˛y!£ÏÓ˚ ˆÙˆÏÎ˚Ó˚ !ÓˆÏÎ˚Ó˚ çlƒ–

÷ˆÏl•z ˆï˛y Ó˚yçy ˆÓ˚ˆÏà xy=l– xÙ!l ‡Ü%˛Ù !òˆÏ°l– xyç ˆÌˆÏÜ˛ Ùô%Ù!ï˛ lò#ˆÏï˛ ÙySÈ ôÓ˚y Ó¶˛– ÙÓ˚&Ü˛ Óƒyê˛y ˆçˆÏ°Ó˚
ò° ly ˆáˆÏÎ˚–ÛÛ [Ó˚yÎ˚ 2018ñ 21]

~•z Óƒ!_´fl∫yÌ≈ ã˛!Ó˚ï˛yÌ≈ Ü˛Ó˚yÓ˚ ≤ÃÓlï˛yÎ˚ Ó˚yçy ï˛Ìy ¢y§ˆÏÜ˛Ó˚ §yˆÏÌ ≤ÃçyˆÏòÓ˚ ÙˆÏôƒ ~° ~Ü˛ !Ó¢y° xl!ï˛e´Ùƒ ò%Ó˚c–
ˆÜ˛Ó° Ó˚yçyÈüÈ≤Ãçy lÎ˚ó ~•z !Ó Ï̂Ë˛ò §,!‹T •° Ó˚yçyÓ˚ §y Ï̂Ì Ó˚yçÜ˛Ù≈ã˛yÓ˚# Ï̂òÓ˚ Ù Ï̂ôƒG– ~Ó˚•z ≤ÃË˛y Ï̂Ó Úë˛yÜ%̨ ÙyÓ˚ V%̨ !°Û §ÇÜ˛° Ï̂lÓ˚

ˆày¤˛#ï˛sf ˆÌˆÏÜ˛ §Ùyçï˛sf ≠ ÓyÇ°y Ó˚*˛õÜ˛ÌyÎ˚ Ó˚yçy !lÓ≈yã˛ˆÏlÓ˚ ˆ≤Ã!«˛ï˛
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Úˆ§ylyÓ˚ Ü˛y!ê˛ Ó˚*˛õyÓ˚ Ü˛y!ê˛Û Ó˚*˛õÜ˛ÌyÎ˚ xyÙÓ˚y ˆòá°yÙ ~Ü˛ Ó˚y«˛§ xÌ≈yÍ !ÓÓ˚&k˛¢!_´Ó˚ xyˆÏe´yˆÏ¢Ó˚ ≤ÃÌÙ !¢Ü˛yÓ˚ •ˆÏFSÈ
ˆÜ˛yê˛y°˛õ%eñ ï˛yÓ˚˛õÓ˚ §GòyàÓ˚ ̨ õ%e ~ÓÇ xÓˆÏ¢ˆÏ£Ï Ùsf#˛õ%eó Ó˚*˛õÜ˛ÌyÓ˚ xlƒï˛Ù ̃ Ó!¢‹Tƒ ≤ÃÜ,˛!ï˛Ó˚ lyly x≤ÃyÜ,˛!ï˛Ü˛ !e´Î˚yÓ˚
Ùôƒ !òˆÏÎ˚ Ó˚yç˛õ%e !Ü˛v ˆ§•z !Ó˛õò ˆÌˆÏÜ˛ Ù%!_´ ˛õyˆÏFSÈ– ÓyÇ°y Ó˚*˛õÜ˛ÌyÓ˚ ÙyôƒˆÏÙ•z xyÙyˆÏòÓ˚ ˆã˛yˆÏá ˛õí˛¸° xyÓ˚G ~Ü˛
§yÙy!çÜ˛ ̨ õ!Ó˚Óï˛≈lñ ̂ ÎáyˆÏl Ó˚yçÜ˛lƒyˆÏÜ˛ xlyÎ˚yˆÏ§•z xˆÏã˛ly Ùyl%ˆÏ£ÏÓ˚ §yˆÏÌ !ÓˆÏÎ˚ ̂ òGÎ˚yÓ˚ ≤ÃÓîï˛y ̂ òáy !òï˛ñ ï˛y ÓòˆÏ°
ˆà°ÈüüüÈ Ú˛õ%‹õÙy°yÛ Ó˚*˛õÜ˛ÌyÎ˚ Ó˚yçy Ó˚yçÜ˛lƒyÓ˚ §yˆÏÌ ˆÜ˛yê˛y°˛õ%ˆÏeÓ˚ !ÓˆÏÎ˚ !òˆÏï˛ xfl∫#Ü˛yÓ˚ Ü˛Ó˚ˆÏSÈl–

í˛z_Ó˚ Ë˛yÓ˚ˆÏï˛ ˆÙÔÎ≈ xyÙˆÏ°•z ~•z Ü˛Ù≈ã˛yÓ˚#ˆÏÜ˛!wÜ˛ Ó˚y‹T…ï˛sf àˆÏí˛¸ í˛zë˛ˆÏï˛ ÷Ó˚& Ü˛ˆÏÓ˚!SÈ° ÓˆÏ° xl%Ùyl Ü˛Ó˚y •Î˚
~ÓÇ ˆ§áyl ˆÌˆÏÜ˛•z ô#ˆÏÓ˚ ô#ˆÏÓ˚ ï˛y §Ù@˝Ã Ë˛yÓ˚ï˛ÓˆÏ£Ï≈ !ÓhflÏyÓ˚°yË˛ Ü˛ˆÏÓ˚ [Ó˚yÎ˚ 1420ñ 203]– •z!ï˛ÙˆÏôƒ ÓyÇ°y Ó˚*˛õÜ˛ÌyÎ˚
~Ü˛!ê˛ ≤ÃÓîï˛y ˆòáy !ò°– Ú¢#ï˛ÈüÈÓ§hs˝Ûñ Úë˛yÜ%˛ÙyÓ˚ V%˛!°ÛˆÏï˛ §ÇÜ˛!°ï˛ Úí˛y!°ÙÜ%˛ÙyÓ˚Ûñ !¢ÓlyÌ ¢yflf#Ó˚ §ÇÜ˛°ˆÏlÓ˚ ÚxyŸã˛Î≈
S%ÈˆÏï˛yˆÏÓ˚Ó˚ à“Û ˆï˛ xyÙÓ˚y ˆòá°yÙ ˛õyê˛•y!ï˛ myÓ˚y Ó˚yçy !lÓ≈yã˛ˆÏlÓ˚ Ü˛y!•!lÈüüüÈ

ÚÚÓ˚yç!§Ç•y§l !˛õˆÏë˛ ˆŸªï˛ Ó˚yç•yï˛#ñ ˛õ,!ÌÓ# â%!Ó˚Î˚y Ü˛y•yÓ˚G Ü˛˛õyˆÏ° Ó˚yç!ê˛Ü˛y ˆò!á° ly– ˆ¢ˆÏ£Ï S%È!ê˛ˆÏï˛ S%È!ê˛ˆÏï˛ñ ˆÎ
ÓˆÏl ¢#ï˛ Ó§hs˝ñ ˆ§•z ÓˆÏlñ xy!§Î˚y ˆòˆÏáñ ~Ü˛ Ó˚yç˛õ%e àyˆÏÎ˚Ó˚ ã˛yòÓ˚ !Ë˛çy•zÎ˚y §ˆÏÓ˚yÓˆÏÓ˚ ç° !lˆÏï˛ˆÏSÈ– Ó˚yç˛õ%ˆÏeÓ˚
Ü˛˛õyˆÏ° Ó˚yç!ê˛Ü˛y– ˆò!áÎ˚yñ ˆŸªï˛ Ó˚yç•yï˛# xÙ!l ÷Ñí˛¸ ÓÑyí˛¸y•zÎ˚y ¢#ï˛ˆÏÜ˛ ô!Ó˚Î˚y !§Ç•y§ˆÏl ï%˛!°Î˚y !l°–

ÉÉÉˆŸªï˛ Ó˚yç•yï˛#Ó˚ !˛õˆÏë˛ ¢#ï˛ ˆï˛y ˆ§•z ly•zÈüÈÓ˚yçyÓ˚ Ó˚yˆÏçƒ ˆàˆÏ°lú Îy•zˆÏï˛•zñ Ó˚yˆÏçƒÓ˚ Îï˛ ˆ°yÜ˛ xy!§Î˚y ÙyÌy
ˆSÈÑyÎ˚y•z°ñ Ùsf# xyÙyï˛ƒñ !§˛õy•z§ysf#Ó˚y §Ü˛ˆÏ° xy!§Î˚y ÙyÌy ˆlyÎ˚y•z°ñ ˆlyÎ˚y•zÎ˚y §Ü˛ˆÏ° Ó˚yç!§Ç•y§ˆÏl ï%˛!°Î˚y !lÎ˚y
¢#ï˛ˆÏÜ˛ Ó˚yçy Ü˛!Ó˚°–ÛÛ [!Ùe Ùç%ÙòyÓ˚ 1427ñ 78ÈüÈ81]

xy§ˆÏ° •z!ï˛ÙˆÏôƒ §ÙyˆÏç Ó y·˛îƒï˛sf §%≤Ã!ï˛!¤˛ï˛– §ÙyˆÏç !lˆÏçˆÏòÓ˚ fliyl §%≤Ã!ï˛!¤˛ï˛ Ü˛Ó˚ˆÏï˛ Ó y·˛ˆÏîÓ˚y !lˆÏçˆÏòÓ˚
ˆòÓï˛yÓ˚ §yˆÏÌ Ùyl%ˆÏ£ÏÓ˚ §ÇˆÏÎyàÓ˚«˛yÜ˛yÓ˚# ò)ï˛ !•ˆÏ§ˆÏÓ ≤Ã!ï˛˛õß¨ Ü˛ˆÏÓ˚ˆÏSÈl– ~ˆÏ«˛ˆÏe ï˛ÑyÓ˚y Ó˚yç˛õòˆÏÜ˛ ÓƒÓ•yÓ˚ Ü˛ˆÏÓ˚ˆÏSÈl
!lˆÏçˆÏòÓ˚ §%!ÓôyˆÏÌ≈– ~•z ˛õ%ˆÏÓ˚y!•ï˛fliyl#Î˚Ó˚y ˆây£Ïîy Ü˛Ó˚ˆÏ°lñ ÚÚÎ%k˛çˆÏÎ˚Ó˚ çlƒ ˆòÓï˛yÓ˚y•z Ó˚yçy !lÓ≈yã˛l Ü˛Ó˚ˆÏï˛l–
~ÓÇ !lÓ≈y!ã˛ï˛ Ó˚yçy !Ü˛S%È !Ó!¢‹T Ë˛àÓj_ =ˆÏîÓ˚ x!ôÜ˛yÓ˚# •ˆÏï˛l–ÛÛ [Ìy˛õyÓ˚ 1960ñ 20] xyÓ˚ ~áyl ˆÌˆÏÜ˛•z ÷Ó˚&
•° Ó y·˛îÈüÈ«˛!eˆÏÎ˚Ó˚ ˛õyÓ˚flõ!Ó˚Ü˛ ˆÓyV˛y˛õí˛¸y– ˛õ%ˆÏÓ˚y!•ï˛ˆÏòÓ˚ §•yÎ˚ï˛yˆÏï˛•z Ó˚yç˛õò •° ÓÇ¢yl%e´!ÙÜ˛ ~ÓÇ Ó˚yç§Ë˛yÎ˚
§%!l!Ÿã˛ï˛ •° ˛õ%ˆÏÓ˚y!•ˆÏï˛Ó˚ ˛õòñ ≤ÃË˛yÓÈüÈ≤Ã!ï˛˛õ!_ Óyí˛¸° í˛zË˛Î˚˛õˆÏ«˛Ó˚•z– xyÓ˚ í˛z_Ó˚y!ôÜ˛yˆÏÓ˚Ó˚ ≤Ã§ˆÏD•z ÷Ó˚& •ˆÏï˛ °yà°
xyË˛ƒhs˝Ó˚#l m®µñ ºyï,˛•ï˛ƒy– ~ÓyÓ˚ Î!ò xyÓyÓ˚ ÓyÇ°y Ó˚*˛õÜ˛ÌyÓ˚ !òˆÏÜ˛ ò,!‹T ˆÊ˛Ó˚yˆÏly ÎyÎ˚ñ xyÙÓ˚y ˆòáÓ ~Ó˚ x!ôÜ˛yÇ¢
àˆÏ“•z §%ˆÏÎ˚yÓ˚yî# G ò%ˆÏÎ˚yÓ˚yl#Ó˚ m®µ ˛õ!Ó˚°!«˛ï˛ •Î˚ó ~ˆÏÜ˛ xyÙÓ˚y xlyÎ˚yˆÏ§•z Ó‡!ÓÓyˆÏ•Ó˚ §˛õb# §Ù§ƒyÓ˚ ÙˆÏôƒ•z
xyê˛ˆÏÜ˛ Ó˚yáˆÏï˛ ˛õy!Ó˚– !Ü˛v ~ˆÏòÓ˚ ˆÎ °í˛¸y•z ï˛y ˆÜ˛Ó°Ùye Ó˚yl#ÙyˆÏÎ˚ˆÏòÓ˚ ÙˆÏôƒ §#ÙyÓk˛ ly ˆÌˆÏÜ˛ Ó˚yç˛õ%eˆÏòÓ˚ ≤Ã!ï˛
xlƒyÎ˚!Óã˛yˆÏÓ˚ !àˆÏÎ˚ òÑyí˛¸yÎ˚– Ó˚yç˛õ%eˆÏòÓ˚ •yˆÏï˛ Ë˛!Ó£ÏƒˆÏï˛ xÓ¢ƒ•z xy§ˆÏÓ Ó˚yç!§Ç•y§l ~ÓÇ §¡õ!_Ó˚ Ùy!°Ü˛yly–
§%ï˛Ó˚yÇ mˆÏ®µÓ˚ Ù)° Ó#ç °%!Ü˛ˆÏÎ˚ ÌyÜ˛ˆÏSÈ ~•z «˛Ùï˛yÓ˚ •hflÏyhs˝ˆÏÓ˚Ó˚ ÙˆÏôƒ•z– ≤ÃÙyîfl∫Ó˚*˛õ xÓl ë˛yÜ%˛ˆÏÓ˚Ó˚ Ú«˛#ˆÏÓ˚Ó˚
˛õ%ï%˛°ÛÈüÈ~Ó˚ ò%•z!ê˛ xÇ¢ í˛zk,˛ï˛ Ü˛Ó˚y ˆÎˆÏï˛ ˛õyˆÏÓ˚ÈüüüÈ

ÚÚ§%ˆÏÎ˚yÓ˚y!l Ó°ˆÏ°lÈüüüÈly Ë˛y•zñ ÓÑyã˛ˆÏï˛ xyÓ˚ §yô ˆl•z– xyç ÓyˆÏò Ü˛y° ò%ˆÏÎ˚yÓ˚y!lÓ˚ ˆSÈˆÏ° •ˆÏÓñ ˆ§ ˆSÈˆÏ° Ó˚yçƒ
˛õyˆÏÓú ˆ°yˆÏÜ˛ Ó°ˆÏÓñ xy•yñ ò%ˆÏÎ˚yÓ˚y!l Ó˚bàË˛≈yñ Ó˚yçyÓ˚ Ùy •°ú xyÓ˚ ˆòá lyñ ˆ˛õyí˛¸yÙ%á# §%ˆÏÎ˚yÓ˚y!l Ù•yÓ˚yçyÓ˚
§%ˆÏÎ˚yÓ˚y!l •°ñ ï˛Ó% Ó˚yçyÓ˚ ˆÜ˛yˆÏ° !òˆÏï˛ ˆSÈˆÏ° ˆ˛õˆÏ° lyú !SÈú !SÈú xÙl xË˛yà#Ó˚ Ù%á ˆòˆÏá lyñ lyÙ Ü˛Ó˚ˆÏ° §yÓ˚y!òl
í˛zˆÏ˛õy§ ÎyÎ˚ú Ë˛y•zñ ~ àOly ≤ÃyˆÏî §ˆÏÓ ly– ï%˛•z !Ó£Ï ˆòñ •Î˚ xy!Ù áy•zñ lÎ˚ˆÏï˛y §ï˛#lˆÏÜ˛ áyGÎ˚y•z–ÛÛ [ë˛yÜ%˛Ó˚ 2017ñ
31ÈüÈ32]

xyÓyÓ˚ Ü˛y!•!lÓ˚ ˆ¢ˆÏ£Ï Ó˚*˛õÜ˛ÌyÓ˚ §Ó ˆ˛õˆÏÎ˚!SÈÓ˚ •!òˆÏ¢Ó˚ ˛õˆÏÓ˚Ó˚ xÇ¢Èüüü
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ÚÚÓ˚yçy ~ˆÏ§ ˆSÈˆÏ°ˆÏÜ˛ Ó˚yçƒ ˆÎÔï%˛Ü˛ !òˆÏ°lñ ˆ§•z Ó˚yˆÏçƒ ÓylÓ˚ˆÏÜ˛ Ùsf# Ü˛ˆÏÓ˚ !òˆÏ°lñ xyÓ˚ ˆSÈˆÏ°Ó˚ Óí˛zˆÏÜ˛ ÙyÎ˚yÓ˚yˆÏçƒÓ˚
ˆ§•z xyê˛ •yçyÓ˚ Ùy!lˆÏÜ˛Ó˚ xyê˛ày!SÈ ã%˛!í˛¸ñ ò¢ˆÏ¢y Ë˛!Ó˚ ˆ§ylyÓ˚ ˆ§•z ò¢àySÈy Ù° ˛õ!Ó˚ˆÏÎ˚ !òˆÏ°l–ÉÉÉ

!•ÇˆÏ§•z ˆSÈyê˛Ó˚y!l Ó%Ü˛ ˆÊ˛ˆÏê˛ ÙˆÏÓ˚ ˆà°–ÛÛ [ë˛yÜ%˛Ó˚ 2017ñ 47]

ô#ˆÏÓ˚ ô#ˆÏÓ˚ ~•z Ùy!°Ü˛ylyˆÏÜ˛!wÜ˛ •yly•y!lÓ˚ ˆÓ˚¢ Ë˛y•zˆÏÎ˚ˆÏòÓ˚ ÙˆÏôƒG ≤ÃÓy!•ï˛ •°– ≤ÃÌˆÏÙ !ÓÙyï˛yÓ˚ §hs˝ylˆÏòÓ˚ °í˛¸y•zñ
!ë˛Ü˛ ˆÎÙlê˛y ˆò!á ÚÜ˛°yÓï˛# Ó˚yçÜ˛lƒyÛˆÏï˛ñ ˛õˆÏÓ˚ ï˛y•z §ˆÏ•yòÓ˚ˆÏòÓ˚ ÙˆÏôƒG Óy§y ÓÑyô°ñ •z!ï˛•y§ ï˛yÓ˚ !lÙ≈Ù §y«˛#–

§%Ü%˛ÙyÓ˚ Ó˚yÎ˚ Ó˚!ã˛ï˛ Ó˚*˛õÜ˛Ìy Ú~Ü˛ ÓSÈˆÏÓ˚Ó˚ Ó˚yçyÛˆÏï˛ Ó˚yçƒÓy§# ~Ü˛ ÓSÈˆÏÓ˚Ó˚ çlƒ Ó˚yçy !lÓ≈yã˛l Ü˛ˆÏÓ˚ ~ÓÇ ï˛ÑyˆÏÜ˛
~Ü˛ÓSÈÓ˚ ˛õˆÏÓ˚ !lÓ≈y!§ï˛ Ü˛Ó˚y •Î˚– xyÙÓ˚y Î!ò ~•z §ÙˆÏÎ˚Ó˚ ÓyÇ°yÓ˚ •z!ï˛•yˆÏ§Ó˚ !òˆÏÜ˛ ï˛yÜ˛y•zñ ˆòáˆÏï˛ ˛õyÓÈüüüÈÚÚ!Ü˛v
¢¢yB˛Ó˚ Ù,ï%˛ƒÓ˚ ˛õÓ˚ ~Ü˛¢ ÓSÈÓ˚ ˆÜ˛ˆÏê˛ˆÏSÈ xydâyï˛# xhs˝m≈ˆÏ®µ xyÓ˚ Ó!•/¢e&Ó˚ xye´ÙˆÏîñ xÓ˚yçÜ˛ï˛yÎ˚ xyÓ˚ ÙyÍ§ƒlƒyˆÏÎ˚ó
≤ÃÓ° Ü˛ˆÏÓ˚ˆÏSÈ xï˛ƒyã˛yÓ˚ ò%Ó≈ˆÏ°Ó˚ G˛õÓ˚ñ Óí˛¸ ÙySÈ ˆáˆÏÎ˚ˆÏSÈ ˆSÈyê˛ ÙySÈˆÏÜ˛– ï˛yÓ˚˛õÓ˚ ò#â≈Ü˛yˆÏ°Ó˚ Ó˚_´˛õyï˛ xyÓ˚ ˆ¢y£Ïî
xyl° àîï˛y!sfÜ˛ §ÙyçˆÏÓyô G ¢y!hs˝Ó˚ çlƒ fl∫yÌ≈ï˛ƒyà– x‹TÙ ¢ï˛y∑#Ó˚ Ë˛yÓ˚ˆÏï˛ ~ ~Ü˛ !ÓÓ˚yê˛ ˙!ï˛•y!§Ü˛ âê˛ly–
ˆòˆÏ¢ ˆlï˛yÓ˚y G çl§yôyÓ˚î §ÙhflÏ !ÓˆÏÓ˚yô !Ó§ç≈l !òˆÏÎ˚ ˆày˛õy°ˆÏÜ˛ Ü˛Ó˚ˆÏ°l Ó˚yç˛õˆÏò !lÓ≈yã˛l xyÓ˚ ~•z ÷Ë˛Ó%!k˛
xyl° ÓyÇ°yÎ˚ ~Ü˛ xË˛yÓl#Î˚ Î%àyhs˝Ó˚–ÛÛ [ˆây£Ï 2017ñ 14] ~•z âê˛lyÓ˚ ≤Ã!ï˛Ê˛°l ˆòáˆÏï˛ ˆ˛õ°yÙ ˛õ)ˆÏÓ≈y!Õ‘!áï˛
Ó˚*˛õÜ˛ÌyÎ˚ñ çlàˆÏîÓ˚ !lÓ≈y!ã˛ï˛ ~Ü˛ ÓSÈˆÏÓ˚Ó˚ Ó˚yçy §yÓ˚yç#Ól Ó˚yçc Ü˛Ó˚ˆÏ°l– ˛õÓ˚Óï˛≈# Ë˛yÓ˚ï˛ G ÓyÇ°yÓ˚ •z!ï˛•yˆÏ§
Ó!•¢≈e&Ó˚ ~ˆÏÜ˛Ó˚ ˛õÓ˚ ~Ü˛ xye´Ùîñ Ó˚yçl#!ï˛Ó˚ o&ï˛ ˛õê˛˛õ!Ó˚Óï˛≈l ÓyÇ°y Ó˚*˛õÜ˛ÌyÎ˚ ~Ü˛ Ó˚yˆÏçƒÓ˚ G˛õÓ˚ x˛õÓ˚ Ó˚yˆÏçƒÓ˚
xye´Ùî Óy Ó˚y«˛§ï˛ˆÏsfÓ˚ !ÓÓ˚&ˆÏk˛ Ó˚yç˛õ%ˆÏeÓ˚ x!Ë˛ÎyˆÏlÓ˚ ÙˆÏôƒ !òˆÏÎ˚ Ê%˛ˆÏê˛ GˆÏë˛– xÓ¢ƒ ~•z§ÙÎ˚ Ó˚yçyÓ˚y Ó!•¢≈!_´Ó˚
•yï˛ ˆÌˆÏÜ˛ !lˆÏçˆÏòÓ˚ Ó˚«˛y Ü˛Ó˚yÓ˚ çlƒ ˛õyÓ˚flõ!Ó˚Ü˛ ˆÓyV˛y˛õí˛¸y G !Ùe¢!_´ àë˛ˆÏlÓ˚ Ùôƒ !òˆÏÎ˚ Ù!Ó˚Î˚y ˆã˛‹Ty Ü˛Ó˚!SÈˆÏ°l
«˛Ùï˛yˆÏÜ˛ !lˆÏçˆÏòÓ˚ Ü˛Ó˚yÎ˚_ Ó˚yáyÓ˚– ÚÙô%Ùy°yÛ Ó˚*˛õÜ˛ÌyÎ˚ ï˛yÓ˚•z xyË˛y§ ˆ˛õ°yÙ xyÙÓ˚yñ ˆÎáyˆÏl Ó˚yç˛õ%e Ùô%Ùy°yˆÏÜ˛
°yË˛ Ü˛Ó˚ˆÏÓl ÓˆÏ° xlƒ !ï˛l Ó˚yˆÏçƒÓ˚ Ó˚yçÜ˛lƒyˆÏÜ˛ !ÓˆÏÎ˚ Ü˛Ó˚ˆÏSÈlñ ï˛ÑyˆÏòÓ˚ Ü˛ˆÏÌy˛õÜ˛Ìl !Ü˛S%Èê˛y ~•zÓ˚Ü˛ÙÈüüüÈ

ã˛¡õÜ˛°yÈüüüÈ ÚÚfl∫yÙ#ñ §yï˛ lò#Ó˚ !Ü˛lyÓ˚ ˛õyˆÏí˛¸ xyÓ˚ ~Ü˛ Ó˚yçÜ˛lƒy ˛õMÈ˛Ü˛°yñ ï%˛!Ù ï˛yÓ˚ Ü˛yˆÏSÈ ÎyGñ Ùô%Ùy°yÓ˚ ˆáÑyç
ˆ§•z !òˆÏÓ–ÛÛ [!Ùe Ùç%ÙòyÓ˚ 1423ñ 38]

˛õMÈ˛Ü˛°y ÚÚfl∫yÙ#ñ Ùô%Ùy°yÓ˚ ˆáÑyç ˆï˛y xy!Ù !òˆÏï˛ ˛õy!Ó˚Ó lyñ xyÓ˚ ~Ü˛ Ó˚yçÜ˛lƒy xyˆÏSÈl ã˛wÜ˛°yñ Ùô%Ùy°yÓ˚
§¶˛yl !ï˛!l !òˆÏÓl– Ó˚yï˛ ˆË˛yÓ˚ ˆ•yÜ˛‰ñ ˆ°yÜ˛‰ °flÒÓ˚ ˆï˛yÙyÓ˚ §yˆÏÌ !òÓ–ÛÛ

Ùòl Ó!°ˆÏ°lñ ÚÚÓ˚yçÜ˛lƒyñ ˆ°yÜ˛ÈüÈ°flÒÓ˚ xy!Ù !lÓ ly– ˛õˆÏÌÓ˚ !l¢yˆÏl ˆã˛yÜ˛ Ó˚y!áGñ xy!Ù xy!§Ó–ÛÛ [!Ùe Ùç%ÙòyÓ˚
1423ñ 39]

ã˛wÜ˛°y ÚÚfl∫yÙ#– !˛õï˛y xyÙyÓ˚ Îï˛ ôl ˆÎÔï%˛Ü˛ !òˆÏÓlñ !Ü˛FS%È ï%˛!Ù !lG lyñ fl∫î≈Ù!®ˆÏÓ˚Ó˚ ã)˛í˛¸yÎ˚ ˆÎ ÙÎ˚)Ó˚!ê˛ xyˆÏSÈñ
ˆÜ˛Ó° ï%˛!Ù ˆ§•z!ê˛ ã˛y!•G–ÛÛ [!Ùe Ùç%ÙòyÓ˚ 1423ñ 41]

Ó°y•zÓy‡°ƒ ~•zË˛yˆÏÓ•z Ó˚yç˛õ%e Ùô%Ùy°yÓ˚ Ü˛yˆÏSÈ ˆ˛õÑÔˆÏSÈˆÏSÈl– !Ü˛v Ó˚yçy !lÓ≈yã˛ˆÏlÓ˚ çlƒ •z!ï˛•y§ G Ó˚*˛õÜ˛Ìy
í˛zË˛Î˚ˆÏ«˛ˆÏe•z «˛Ùï˛yÓ˚ xyfl≥˛y°l•z !SÈ° ˆ¢£Ï Ü˛Ìyñ ÎyÓ˚ ÙˆÏôƒ ˆ§•zË˛yˆÏÓ ˆÜ˛ylG ˜Ó!ã˛eƒ !SÈ° ly–

~Ó˚˛õÓ˚ Ë˛yÓ˚ï˛ ï˛Ìy ÓyÇ°yÓ˚ «˛Ùï˛yÎ˚ ~° !Ó !ê˛¢ •zfiê˛ •z!u˛Î˚y ˆÜ˛y¡õy!ló xÌ≈yÍ Ó!lÜ˛ï˛sf ~ÓyÓ˚ «˛Ùï˛yÓ˚ !§Ç•y§l
òáˆÏ°Ó˚ Ù!Ó˚Î˚y ˆã˛‹TyÎ˚ Ó ï˛#– ò#ˆÏlŸã˛w ˆ§l ÙÎ˚Ùl!§Ç• à#!ï˛Ü˛yÓ˚ ÚÜ˛yç°ˆÏÓ˚áyÛ ˛õy°yÎ˚ ≤Ãã˛!°ï˛ Ó˚*˛õÜ˛ÌyÓ˚ §)Ñã˛ Ó˚yçyÓ˚
Ü˛y!•!l !°!˛õÓk˛ Ü˛Ó˚ˆÏ°ló ˆÎáyˆÏl ˆòáy ÎyÎ˚ §GòyàÓ˚ ï˛ÑyÓ˚ Ü˛lƒyˆÏÜ˛ Ù,ï˛ ~Ü˛yÜ˛# Ó˚yçyÓ˚ §yˆÏÌ !ÓˆÏÎ˚ ˆòl– ~•záyl
ˆÌˆÏÜ˛ Ó!lÜ˛ï˛ˆÏsfÓ˚ Ó˚yçï˛ˆÏsf ≤ÃˆÏÓˆÏ¢Ó˚ §)ã˛ly– lÓl#ï˛y ˆòÓˆÏ§l Îál ÚÓ˚yçÜ%˛ÙyÓ˚ Ó,£ÏflÒ¶˛ xyÓ˚ ◊#ÙÎ˚#Û Ó˚*˛õÜ˛Ìy
!°áˆÏSÈl xyÙÓ˚y ˆòáˆÏï˛ ˛õy!FSÈ Ó!lÜ˛ SÈ°lyÓ˚ §y•yˆÏÎƒ Ó˚yç˛õ%ˆÏeÓ˚ §ÙhflÏ §¡õò •Ó˚î Ü˛ˆÏÓ˚ ï˛ÑyˆÏÜ˛ Ó®# Ü˛Ó˚ˆÏSÈ– xyÓ˚
•z!ï˛•yˆÏ§Ó˚ ˛õyï˛yÎ˚ xyÙÓ˚y ˆòáˆÏï˛ ˛õy!FSÈÈüüü

ˆày¤˛#ï˛sf ˆÌˆÏÜ˛ §Ùyçï˛sf ≠ ÓyÇ°y Ó˚*˛õÜ˛ÌyÎ˚ Ó˚yçy !lÓ≈yã˛ˆÏlÓ˚ ˆ≤Ã!«˛ï˛
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“Taking advantage of the collapse of the Mughal empire and the rise of a number of warring

principalities contending for authority across Eighteenth-century India, the British had subjugated

a vast land through the power of their artillery and the cynicism of their amorality, They displaced

the nawabs and maharajas for a price, emptied their treasuries as it pleased them, took over their

states through various methods (including from the 1840s the cynical ‘doctrine of lapse’ whenever

a ruler died without an heir), and stripped farmers of their ownership of the lands they had tilled

for generations.” [Tharoor 2016, 24]

§%ï˛Ó˚yÇñ Ë˛yÓ˚ˆÏï˛Ó˚ •z!ï˛•yˆÏ§ ~ál Ó!lÜ˛ï˛sf §%≤Ã!ï˛!¤˛ï˛ó xyÓ˚ ï˛y•z ÓyÇ°y Ó˚*˛õÜ˛ÌyÎ˚ ˆ¢yly ˆà° Ó˚yç˛õ%eˆÏòÓ˚ ÓòˆÏ°
§GòyàÓ˚ ˛õ%eˆÏòÓ˚ x!Ë˛ÎyˆÏlÓ˚ Ü˛y!•!l– •zï˛ƒyÓ§ˆÏÓ˚ ¢Ó˚!ò®% ÓˆÏ®ƒy˛õyôƒyˆÏÎ˚Ó˚ Úxy.%Ó˚ÈüÈ˛õÓ˚# í˛y!°ÙÈüÈ˛õÓ˚#Û Ó˚*˛õÜ˛Ìy ˛õí˛¸ˆÏ°
ˆòáˆÏï˛ ˛õy•zñ ÓyÇ°y Ó˚*˛õÜ˛ÌyÓ˚ ~Ü˛ Óƒ!ï˛e´Ù# !ã˛eÈüüüÈ

ÚÚ~Ü˛ Ó˚yçy– ≤ÃÜ˛y[˛ ï˛ÑyÓ˚ Ó˚yçƒ– •y!ï˛¢yˆÏ° •y!ï˛ñ ˆâyí˛¸y¢yˆÏ° ˆâyí˛¸yñ Ë˛y[˛yˆÏÓ˚ ˆ§ylyÈüÈòylyñ •#Ó˚yÈüÈÙ%_´yÓ˚ SÈí˛¸ySÈ!í˛¸–
Ó˚yçyÓ˚ ≤Ãï˛yˆÏ˛õ Ó˚yçƒ àÙàÙ– Ó˚yçƒ!ê˛ !Ü˛v Ó˚yçyÓ˚ !lˆÏçÓ˚ lÎ˚ó x˛õÓ˚ ~Ü˛ Ó˚yçyˆÏÜ˛ Î%ˆÏk˛ •y!Ó˚ˆÏÎ˚ ï˛ÑyÓ˚ Ó˚yçƒ ˆÜ˛ˆÏí˛¸
!lˆÏÎ˚ˆÏSÈl ˛õ%Ó˚ˆÏly Ó˚yçyÈüÈÓ˚yl#ˆÏÜ˛ ˆÜ˛ˆÏê˛ñ ï˛ÑyˆÏòÓ˚ Ó˚yçƒ !l‹Òrê˛Ü˛ ˆË˛yà Ü˛Ó˚ˆÏSÈl–

ÉÉÉï˛yÓ˚˛õÓ˚ xˆÏlÜ˛ÓSÈÓ˚ ˆÜ˛ˆÏê˛ ˆàˆÏSÈ– ˛õ%Ó˚ˆÏly Ó˚yçyÈüÈÓ˚yl# xyÓ˚ Ó˚yçÜ˛lƒyˆÏòÓ˚ Ü˛Ìy Ü˛yˆÏÓ˚y ÙˆÏl ˆl•z– lï%˛l Ó˚yçy
Ó˚yçc Ü˛ˆÏÓ˚l–ÛÛ [ÙyÎ•yÓ˚ 2016ñ 104]

xlƒÓ˚yˆÏçƒÓ˚ «˛Ùï˛y Ü˛Ó˚yÎ˚_ Ü˛Ó˚ˆÏï˛ xyÓ˚ Ó˚y«˛§ Óy ˜òï˛ƒˆÏòÓ˚ §yˆÏÌ lÎ˚ °í˛¸y•z Ü˛Ó˚ˆÏï˛ •ˆÏFSÈ ò%•z Ùyl%ˆÏ£ÏÓ˚ñ ò%•z
Ó˚yçyÓ˚– Ó˚yçyˆÏòÓ˚ Ùy!°Ü˛yly òáˆÏ°Ó˚ ˆl¢y xyç !ÓŸªˆÏÜ˛ §y¡ÀyçƒÓyˆÏòÓ˚ xy@˝Ãy§ˆÏlÓ˚ Ù%ˆÏá ~ˆÏl òÑyí˛¸ Ü˛!Ó˚ˆÏÎ˚ˆÏSÈ–

xˆÏflfÓ˚ V˛lV˛ly!l ˆÌˆÏÜ˛ Ù%!_´ !òˆÏÎ˚ §%fli Ó˚yˆÏ‹T…Ó˚ fl∫ˆÏ≤¿•z àîï˛sf ˆlˆÏÙ ~ˆÏ§!SÈ° •z!ï˛•yˆÏ§Ó˚ ˛õyï˛yÎ˚– lÓl#ï˛y
ˆòÓˆÏ§ˆÏlÓ˚ Ó˚*˛õÜ˛ÌyÎ˚ ï˛y•z xflf lÎ˚ Ó%!k˛ñ ˆ¢y£Ïl lÎ˚ Ë˛yˆÏ°yÓy§y•z •° Ù)°ôl– •z!ï˛ÙˆÏôƒ !§Ç•y§ˆÏlÓ˚ Ùy!°Ü˛ylyˆÏÜ˛
ˆÜ˛Ó° Ó˚yç˛õ%ˆÏeÓ˚ ÙˆÏôƒ §#ÙyÓk˛ ly ˆÓ˚ˆÏá !ï˛!l Ó˚yçÜ˛lƒyˆÏòÓ˚G ~ˆÏl Ó!§ˆÏÎ˚ˆÏSÈl !§Ç•y§ˆÏló ï˛ÑyˆÏòÓ˚ Ó˚#!ï˛ÙˆÏï˛y ≤Ã›!ï˛
!lˆÏï˛ •ˆÏÎ˚ˆÏSÈ !§Ç•y§ˆÏl Ó§yÓ˚ x!ôÜ˛yÓ˚ ˆ˛õˆÏï˛Èüüü

ÚÚÓ˚yçy ï˛yˆÏÜ˛ ï˛ÑyÓ˚ çyly §Ó !ÓˆÏòƒ ˆ¢áyˆÏFSÈlñ •z!ï˛•y§ñ Ë)˛ˆÏày°ñ Ó˚y‹T…!ÓK˛ylñ xy•zlñ Ó˚yçôÙ≈ñ xflf!Óòƒy– xyÓ˚ Î!ò
ˆ¢áyˆÏFSÈl ï˛ÑyÓ˚ !≤ÃÎ˚ !ÓˆÏòƒ SÈ!Ó xÑyÜ˛yñ lyã˛àylñ à“ÈüÈÜ˛!Óï˛y ˛õí˛¸yñ ˛õy!á ˛õ÷ˆÏÜ˛ ÙyÎ˚yÙÙï˛y Ü˛Ó˚y– Ó˚yß¨yÓyß¨yñ âˆÏÓ˚Ó˚
Ü˛yç ˆï˛y §Óy•z !¢ˆÏá ÎyÎ˚– xyÓ˚ Ól•Ç§# !lˆÏç !lˆÏç•z !¢ˆÏá ˆÊ˛ˆÏ°ˆÏSÈ !áí˛¸!Ü˛Ó˚ ˛õ%Ü%˛Ó˚ §Ñyï˛ˆÏÓ˚ ~˛õyÓ˚ G˛õyÓ˚ Ü˛Ó˚ˆÏï˛ñ
xyÙàyˆÏSÈ ˆ˛õÎ˚yÓ˚yàyˆÏSÈ ã˛í˛¸ˆÏï˛– ˆÜ˛Ó° ˆ§ Óí˛¸ •ˆÏÎ˚G ˆÜ˛yˆÏly !òl•z Ù,àÎ˚y Ü˛Ó˚ˆÏï˛ ÎyˆÏÓ ly Ó˚yçyÙ¢y•zˆÏÜ˛ ÓˆÏ° !òˆÏÎ˚ˆÏSÈ–
˛õ÷˛õy!áˆÏòÓ˚ ÙyÓ˚yÓ˚ Ü˛Ìy Ë˛yÓˆÏï˛•z ï˛ÑyÓ˚ ≤ÃyˆÏî á%Ó Ü˛‹T •Î˚– xflf!Óòƒy•z ˆ§ !¢áˆÏï˛ ã˛yÎ˚!lñ ˆÜ˛l ly Î%k˛ Ü˛Ó˚y xy§ˆÏ°
áyÓ˚y˛õ– Ùyl%£Ï ÙyÓ˚yÓ˚ Ü˛yç– ~•z Ü˛Ìy !¢!áˆÏÎ˚ˆÏSÈl ï˛ÑyˆÏÜ˛ Ó˚y!lÙy– !Ü˛v Ùsf#Ù¢y•z ÓˆÏ°ˆÏSÈl Ól•Ç§#ˆÏÜ˛ §Ó !Óòƒy•z
ˆ¢áyˆÏï˛ •ˆÏÓñ Óí˛¸ •ˆÏ° ˆ§ÈüÈ•z !§Ç•y§ˆÏl Ó§ˆÏÓ– Ù!î˛õ%ˆÏÓ˚Ó˚ Ó˚yçÜ˛lƒy !ã˛eyDòyÓ˚ ÙˆÏï˛y ï˛yˆÏÜ˛G ~Ü˛yôyˆÏÓ˚ Ó˚yçy xyÓ˚
Ó˚y!l ò%•zÈüÈ•z •ˆÏï˛ •ˆÏÓ ˆï˛y⁄ÛÛ[ˆòÓˆÏ§l 2011ñ 157]

~ÓyÓ˚ Îál •z!ï˛•y§ àîï˛sfˆÏÜ˛ ÓÓ˚î Ü˛ˆÏÓ˚ !l°ñ ï˛ál ò#˛õy!ß∫ï˛y Ó˚yÎ˚ ï˛ÑyÓ˚ Ó˚*˛õÜ˛ÌyÎ˚ ~•z í˛z_Ó˚y!ôÜ˛yÓ˚#ˆÏÜ˛G ˛õÓ˚#«˛yÓ˚
ÙyôƒˆÏÙ !lÓ≈yã˛l Ü˛ˆÏÓ˚ !lˆÏ°l Ú~Ü˛ ˆÎ !SÈ° Ó˚yl#Û lyÙÜ˛ Ó˚*˛õÜ˛ÌyÎ˚ Ó˚yçy !lˆÏò≈¢ !òˆÏ°lñ Ó˚yçÜ˛lƒyˆÏòÓ˚ ˆSÈÑyí˛¸y ï˛#Ó˚
ˆÎáyˆÏl ˛õÓ˚ˆÏÓ ˆ§áyˆÏl ˛õÑyã˛ ÓSÈÓ˚ ˆÌˆÏÜ˛ !¢«˛y !lˆÏÎ˚ !Ê˛ˆÏÓ˚ xy§y– Óí˛¸Ü˛lƒyÓ˚ ï˛#Ó˚ ˛õˆÏí˛¸ ~Ü˛ ã˛y£ÏyÓ˚ Óy!í˛¸ñ ˆÙçÜ˛lƒyÓ˚
~Ü˛ ï˛Ñyï˛#Ó˚ Óy!í˛¸ ~ÓÇ ˆSÈyê˛Ü˛lƒyÓ˚ ~Ü˛ Ê˛ÑyÜ˛y ÙyˆÏë˛– ˆ§•z çl¢)lƒ ÙyˆÏë˛ §yÙylƒ Ü˛ˆÏÎ˚Ü˛!ê˛ ˆÙy•Ó˚ ~ÓÇ §ˆÏÓ≈y˛õ!Ó˚
!lˆÏçÓ˚ Ó%!k˛Ù_yˆÏÜ˛ §¡∫° Ü˛ˆÏÓ˚ ˛õÑyã˛ ÓSÈˆÏÓ˚ Ó˚yçÜ˛lƒy !•Ó˚îÙy°y ˆ§áyˆÏl Ü˛#Ë˛yˆÏÓ ~Ü˛ çÙçÙyê˛ @˝ÃyÙ ˛õ_l Ü˛ˆÏÓ˚
ï˛yÓ˚ §Ó≈ÙÎ˚ Ü˛ï˛≈# •ˆÏÎ˚ í˛zˆÏë˛ˆÏSÈñ ï˛yÓ˚ ˛õ!Ó˚ã˛Î˚ ~•z Ó˚*˛õÜ˛Ìy– fl∫yË˛y!ÓÜ˛Ë˛yˆÏÓ•z ÓyÓyG Ó˚yˆÏçƒÓ˚ Ë˛yÓ˚ ï˛yÓ˚ G˛õˆÏÓ˚ ˆòl–
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!Ü˛v í˛z_Ó˚y!ôÜ˛yÓ˚ §)ˆÏe Ó˚yçy !lÓ≈yã˛ˆÏlÓ˚ Ë˛yÓlyˆÏÜ˛ §¡õ)î≈Ó˚*ˆÏ˛õ ò)ˆÏÓ˚ §!Ó˚ˆÏÎ˚ çlÙyl§ §yôyÓ˚î ≤ÃçyˆÏòÓ˚ ˆÌˆÏÜ˛ ¢y§Ü˛
!lÓ≈yã˛ˆÏlÓ˚ òy!Î˚c !lˆÏ°ñ ÚÓ˚yçy •GÎ˚yÓ˚ à“Û Ó˚*˛õÜ˛ÌyÎ˚ ˆòáy ˆà°ÈüüüÈˆòˆÏ¢Ó˚ x˛õ%eÜ˛ Ó˚yçy Ó˚yˆÏçƒÓ˚ Ë˛yÓ˚ Ü˛yÓ˚ •yˆÏï˛
ï%˛ˆÏ° ˆòGÎ˚y •ˆÏÓñ ï˛yÓ˚ çlƒ ˆ¢ÔÎ≈ÈüÈÓ#Î≈ÈüÈ!ÓòƒyÓ%!k˛Ó˚ ≤Ã!ï˛ˆÏÎy!àï˛yÓ˚ xyˆÏÎ˚yçl Ü˛ˆÏÓ˚l– xˆÏlÜ˛ ≤Ã!ï˛ˆÏÎyà#Ó˚ ÙˆÏôƒ ˆÌˆÏÜ˛
ˆ¢£Ï ˛õÎ≈hs˝ Ó!lÜ˛˛õ%e ˆ•Ù!çÍ ~ÓÇ Ü,˛£èÜ˛!°ˆÏÜ˛ Ó˚yçy !ï˛l!ê˛ ˆ¢£Ï ≤ÃˆÏŸ¿Ó˚ ÙyôƒˆÏÙ ã)˛í˛¸yhs˝ !§k˛yhs˝ ˆlˆÏÓl ÓˆÏ°l !ë˛Ü˛
Ü˛ˆÏÓ˚ló ˆ§•z !ï˛l!ê˛ ≤ÃŸ¿ •°ñ Úï%˛!Ù Î!ò Ó˚yçy •Gñ ï˛y•ˆÏ° ˆ§•z xyl® í˛zò‰Îy˛õl Ü˛Ó˚ˆÏÓ Ü˛#Ë˛yˆÏÓ⁄Û ÚÓ˚yçy •GÎ˚yÓ˚
˛õÓ˚ ï%˛!Ù ˆÜ˛yl!òˆÏÜ˛ §Ó ˆÌˆÏÜ˛ ˆÓ!¢ ÙˆÏlyˆÏÎyà ˆòˆÏÓ⁄Û Úï%˛!Ù Î!ò áÓÓ˚ ˛õyG ˛õyˆÏ¢Ó˚ Ó˚yˆÏçƒÓ˚ Ó˚yçy ˆï˛yÙyÓ˚ Ó˚yçƒ
xye´Ùî Ü˛Ó˚ˆÏï˛ xy§ˆÏSÈñ ï˛y•ˆÏ° Ü˛# Ü˛Ó˚ˆÏÓ⁄Û ~•z §Ü˛° ≤ÃˆÏŸ¿Ó˚ í˛z_Ó˚ Ó%!k˛Ù_y G Ùyl!ÓÜ˛ï˛yÓ˚ §yˆÏÌ !òˆÏÎ˚ Ü,˛£èÜ˛!°
Ó˚yçy !lÓ≈y!ã˛ï˛ •Î˚– ò#˛õy!ß∫ï˛y ˆòáyˆÏ°l !§Ç•y§l Ó!lÜ˛ˆÏòÓ˚ lÎ˚ ã˛y!£ÏÓ˚ ˆÙˆÏÎ˚ xç≈l Ü˛Ó˚°ó xÌ≈yÍ ¢y§lË˛yÓ˚ ~ál
§yôyÓ˚î Ùyl%ˆÏ£ÏÓ˚ •yˆÏï˛ ~°– ˆ§•z §yôyÓ˚î ã˛y£Ï#Ó˚ ˆÙˆÏÎ˚ Ó˚yçy •ˆÏÎ˚ ˆ§•z !Ó¢y° Ó˚yç≤Ãy§yò ~Ü˛çl Ùyl%ˆÏ£ÏÓ˚ çlƒ
lÎ˚ ÓˆÏ°ñ

ÚÚlï%˛l Ó˚yçyÓ˚ çlƒ !ï˛l!ê˛ Ü˛yÙÓ˚y ˆÓ˚ˆÏáñ Óy!Ü˛ ≤Ãy§yˆÏòÓ˚ ˆÜ˛yÌyG •° x!ï˛!Ì¢y°yñ ˆÜ˛yÌyG ˛õ![˛ï˛Ó˚y Ó§ˆÏ°l SÈye
˛õí˛¸yˆÏï˛ñ ˆÜ˛yÌyG xyÓyÓ˚ ˆò¢ÈüÈ!ÓˆÏòˆÏ¢Ó˚ !¢“#Ó˚y ~ˆÏ§ lyã˛ÈüÈàyˆÏlÓ˚ xy§Ó˚ Ó§yˆÏ°l–ÛÛ [Ó˚yÎ˚ 2019ñ 39]

ï˛ÑyÓ˚ x˛õÓ˚ ~Ü˛ à“ ÚÓy!ç Ó˚•z° Ùy°ˆÏ˛õyÛˆÏï˛ !ï˛!l xyÓ˚G ~Ü˛ôy˛õ ~!àˆÏÎ˚ ˆàˆÏ°l– ~•z Ó˚*˛õÜ˛Ìy ˆÎ §Ù§ƒyˆÏÜ˛ !âˆÏÓ˚
xyÓ!ï˛≈ï˛ •ˆÏÎ˚ˆÏSÈñ ï˛y Ó˚*˛õÜ˛ÌyÓ˚ •z!ï˛•yˆÏ§ ≤ÃÌÙ Ó˚yçyÓ˚ ã˛yÓ˚ ˆSÈˆÏ°ÈüÈˆÙˆÏÎ˚ ÌyÜ˛y §ˆÏ_¥G Ó˚yçyÓ˚ ò%!Ÿã˛hs˝y ï˛ÑyÓ˚ xÓ§ˆÏÓ˚Ó˚
˛õˆÏÓ˚ Ü˛yÓ˚ •yˆÏï˛ ˛õ°y¢˛õ%ˆÏÓ˚Ó˚ òy!Î˚c ˆòGÎ˚y •ˆÏÓ⁄ ï˛ÑyÓ˚ Óí˛¸ ˆSÈˆÏ° §%ˆÏòˆÏÓÓ˚ xy@˝Ã• Ü˛!ÓÓ˚y!çˆÏï˛ó Óí˛¸ ˆÙˆÏÎ˚ §%àï˛y
x§yôyÓ˚î !ã˛e!¢“#ó ˆÙç ˆÙˆÏÎ˚ §%ˆÏÙôy Ó‡!òl =Ó˚&à,ˆÏ• ˆÌˆÏÜ˛ ˛õí˛¸yˆÏ¢yly Ü˛ˆÏÓ˚ˆÏSÈlñ ï˛ÑyÓ˚ xy@˝Ã• •zÑê˛ÈüÈÜ˛yë˛ÈüÈ˛õyÌÓ˚
!lˆÏÎ˚ñ ÎyˆÏÜ˛ xyÙÓ˚y Ó!° Ú!§!Ë˛° •z!O!lÎ˚y!Ó˚ÇÛ ~ÓÇ ˆSÈyê˛ Ó˚yçÜ%˛ÙyÓ˚ §)Î≈ §D#ï˛!¢“# ≤ÃÌˆÏÙ•z Ó˚yç˛õ%eÈüÈÓ˚yçÜ˛lƒyˆÏòÓ˚
~•z !Ó!Ë˛ß¨ !Ó£ÏˆÏÎ˚ xy@˝Ã• ~ˆÏÜ˛ÓyˆÏÓ˚•z xyô%!lÜ˛ Ùyl%ˆÏ£ÏÓ˚ ˆ˛õ¢y @˝Ã•ˆÏîÓ˚ Ë˛yÓlyÓ˚ xl%Ó˚*˛õñ Îy ˛õy!Ó˚Óy!Ó˚Ü˛ í˛z_Ó˚y!ôÜ˛yÓ˚ˆÏÜ˛
Ó•l ly Ü˛ˆÏÓ˚ !lçfl∫ï˛yˆÏÜ˛ fl∫#Ü˛yÓ˚ Ü˛ˆÏÓ˚– ~•z ã˛yÓ˚çlˆÏÜ˛ Óyò !òˆÏÎ˚ Ó˚yçy ÙˆÏl Ü˛ˆÏÓ˚ˆÏSÈl ~Ùl Ü˛yí˛zˆÏÜ˛ Ó˚yˆÏçƒÓ˚ òy!Î˚c
ˆòˆÏÓlñ !Î!l §yôyÓ˚î Ùyl%£Ïñ Ó˚yçy lylyË˛yˆÏÓ !Óã˛yÓ˚ !ÓˆÏŸ’£Ïî Ü˛ˆÏÓ˚ ˆ§•z Ùyl%£ÏˆÏÜ˛ !lÓ≈yã˛l Ü˛Ó˚ˆÏÓl ~ÓÇ ï˛yˆÏÜ˛
≤ÃˆÏÎ˚yçl#Î˚ §ÙhflÏÓ˚Ü˛Ù !¢«˛y ˆòGÎ˚y •ˆÏÓ– ~•z !Ó£ÏˆÏÎ˚ Ó˚yçyÓ˚ !§k˛yhs˝ ˆÎÙl x!Ë˛lÓ ˆï˛Ùl•z Î%!_´§Dï˛Èüüü

ÚÚxy§ˆÏ° xy!Ù xˆÏlÜ˛ ˆË˛ˆÏÓ ˆòˆÏá!SÈ ˆÎñ xyÙyÓ˚ ˆSÈˆÏ°ÈüÈˆÙˆÏÎ˚Ó˚y §Ü˛ˆÏ°•z á%Ó =î#– !Ü˛v ï˛yÓ˚y ˆÜ˛í˛z•z !ë˛Ü˛ Ó˚yçy
•GÎ˚yÓ˚ í˛z˛õÎ%_´ lÎ˚– ï˛yÓ˚y !lˆÏçÓ˚ !lˆÏçÓ˚ Ü˛yç !lˆÏÎ˚ ÓƒhflÏ ÌyÜ˛ˆÏï˛ Ë˛yˆÏ°yÓyˆÏ§– Ó˚yçy •ˆÏ° !Ü˛v ï˛yˆÏòÓ˚ Ó˚yçÜ˛yˆÏÎ≈
Ùl !òˆÏï˛ •ˆÏÓ– ≤ÃçyˆÏòÓ˚ Ü˛Ìy Ë˛yÓˆÏï˛ •ˆÏÓ– !lˆÏçÓ˚ ˛õSÈˆÏ®Ó˚ Ü˛yˆÏç í%˛ˆÏÓ ÌyÜ˛ˆÏ° ã˛°ˆÏÓ ly– xyÙyÓ˚ ÙˆÏl •Î˚ ly
ˆ§ê˛y ï˛yˆÏòÓ˚ Ü˛yÓ˚&Ó˚•z á%Ó Ë˛yˆÏ°y °yàˆÏÓ– Î!ò !lˆÏçÓ˚ •zˆÏFSÈÓ˚ !ÓÓ˚&ˆÏk˛ Ó˚yˆÏçƒÓ˚ òy!Î˚c ï˛yˆÏòÓ˚ âyˆÏí˛¸ ã˛y!˛õˆÏÎ˚ ˆòGÎ˚y
•Î˚ñ ï˛y•ˆÏ° xyÓ˚ Îy•z•z ˆ•yÜ˛ñ Ë˛yˆÏ°y Ó˚yçy ï˛yÓ˚y Ü˛ál•z •ˆÏï˛ ˛õyÓ˚ˆÏÓ ly– xyÓ˚ xy!ÙG xyÙyÓ˚ !≤ÃÎ˚ ≤ÃçyˆÏòÓ˚ Ë˛yÓ˚
ï˛yˆÏòÓ˚ G˛õÓ˚ !òˆÏÎ˚ !l!Ÿã˛hs˝ •ˆÏï˛ ˛õyÓ˚Ó ly– ÉÉÉÓ˚yç˛õ%eˆÏÜ˛•z ˆÎ Ó˚yçy •ˆÏï˛ •ˆÏÓ ï˛yÓ˚ !Ü˛ ÙyˆÏl xyˆÏSÈ⁄ Ó˚yçy •GÎ˚yÓ˚
=î ÎyÓ˚ ÙˆÏôƒ xyˆÏSÈñ ˆ§•z ˆï˛y Ó˚yçy •ˆÏÓ– xyÓ˚ xyÙyÓ˚ ˆSÈˆÏ°ÈüÈˆÙˆÏÎ˚Ó˚y !ÓmylÈüÈÓ%!k˛Ùyl– ï˛yˆÏòÓ˚ xˆÏlƒÓ˚ G˛õÓ˚ !lË˛≈Ó˚
Ü˛Ó˚ˆÏï˛ •ˆÏÓ ˆÜ˛l⁄ÛÛ [Ó˚yÎ˚ 2018ñ 4]

Ó˚yçy !lÓ≈yã˛l Ü˛Ó˚ˆÏï˛ xyˆÏàÓ˚ àˆÏ“Ó˚ ÙˆÏï˛y•z Ùylò[˛ ˆÓ˚ˆÏá!SÈˆÏ°lñ ï˛ˆÏÓ !ï˛!l §¡±ã˛yÓ˚ Ü˛ˆÏÓ˚ ~•z ˛õÓ˚#«˛y ˆlGÎ˚yÓ˚
xyˆÏÎ˚yçl Ü˛ˆÏÓ˚l!l– !ï˛!l çl§yôyÓ˚ˆÏîÓ˚ ÙˆÏôƒ ˆÓ˚yçÜ˛yˆÏÓ˚Ó˚ !òlÎy˛õˆÏlÓ˚ xË˛ƒyˆÏ§Ó˚ !Ë˛ï˛Ó˚ ˆÌˆÏÜ˛ !lÓ≈yã˛l Ü˛ˆÏÓ˚ˆÏSÈl
ˆÎyàƒ Ó˚yçy ˛õpˆÏÜ˛– xy§ˆÏ° xyÙyˆÏòÓ˚ ~•z §Ù§yÙ!Î˚Ü˛ ˛õ!Ó˚!fli!ï˛Ó˚ ˆ≤Ã!«˛ˆÏï˛ ˆ°áÜ˛ •Î˚ˆÏï˛y í˛z˛õ°!∏˛ Ü˛ˆÏÓ˚ˆÏSÈlñ
!lˆÏçˆÏòÓ˚ §y!çˆÏÎ˚ÈüÈ=!SÈˆÏÎ˚ í˛z˛õfliy˛õl Ü˛Ó˚yÓ˚ §%ˆÏÎyà !lˆÏÎ˚ !lÓ≈y!ã˛ï˛ Ó˚yçyˆÏòÓ˚ •yˆÏï˛ Ó˚yçƒ Óy ≤Ãçy ˆÜ˛í˛z•z §%Ó˚!«˛ï˛

ˆày¤˛#ï˛sf ˆÌˆÏÜ˛ §Ùyçï˛sf ≠ ÓyÇ°y Ó˚*˛õÜ˛ÌyÎ˚ Ó˚yçy !lÓ≈yã˛ˆÏlÓ˚ ˆ≤Ã!«˛ï˛
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lÎ˚ñ Îy xyòˆÏï˛ Ó˚yçyÓ˚ Ü˛yÙƒ !SÈ°– xyÓ˚ !ï˛!l ˆÎ Ê%˛°GÎ˚y!°Ó˚ ˆÙˆÏÎ˚ ˛õpˆÏÜ˛ !lÓ≈yã˛l Ü˛ˆÏÓ˚ Ë%˛° Ü˛ˆÏÓ˚l!lñ ï˛yÓ˚ ≤ÃÙyî
˛õÑyã˛ÓSÈÓ˚ ˛õˆÏÓ˚ ï˛ÑyÓ˚ Ó˚yˆÏçƒ ÓƒyÓ§yÈüÈÓy!îˆÏçƒÓ˚ Ó˚ÙÓ˚Ùyó ≤ÃçyˆÏòÓ˚ çlƒ !ã˛!Ü˛Í§yñ ˛õ!Ó˚Ó•ˆÏlÓ˚ §%ÓƒÓfliyó
§yçyˆÏlyÈüÈˆàySÈyˆÏly ˛õ!Ó˚˛õy!ê˛ ˛õ!Ó˚ˆÏÓ¢ó §ˆÏÓ≈y˛õ!Ó˚ ˆSÈyê˛ˆÏòÓ˚ §y!Ó≈Ü˛ !ÓÜ˛yˆÏ¢Ó˚ ≤Ã!ï˛ ò,!‹T˛õyï˛– ~•z ¢y§l ÓƒÓfliy•z ˆï˛y
çlÙylˆÏ§Ó˚ {!∞ï˛ñ Îy ˆÌˆÏÜ˛ ~álG xyÙÓ˚y Ó!MÈ˛ï˛– ï˛y•z Ó˚*˛õÜ˛ÌyÓ˚ Îy xy§° ˜Ó!¢‹TƒÈüüüÈ•yÓ˚ ly ˆÙˆÏl â%ˆÏÓ˚ òÑyí˛¸yˆÏlyÓ˚
fl∫≤¿ ˆòáyˆÏly ~•z Ó˚*˛õÜ˛Ìy xyÙyˆÏòÓ˚ ˆ§•z Ü˛y!A«˛ï˛ §yôyÓ˚îï˛ˆÏsfÓ˚ fl∫≤¿ ˆòáyÓ˚ §y•§ ˆòÎ˚–

§Ù@˝Ã xyˆÏ°yã˛lyÓ˚ ˛õ!Ó˚ˆÏ≤Ã!«˛ˆÏï˛ xyÙÓ˚y ˆòáˆÏï˛ ˛õy!FSÈñ ÓyÇ°y Ó˚*˛õÜ˛ÌyÓ˚ çàï˛ Ü˛#Ë˛yˆÏÓ •z!ï˛•yˆÏ§Ó˚ ˛õê˛˛õ!Ó˚Óï˛≈ˆÏlÓ˚
§yˆÏÌ ï˛y° ˆÓ˚ˆÏá e´Ùyàï˛ Óò° ~ˆÏlˆÏSÈ ï˛yÓ˚ Ó˚yçyÓ˚ !lÓ≈yã˛l ≤Ã!e´Î˚yÎ˚ñ Ó˚yçyÈüÈÓ˚yl#ÈüÈÓ˚yç˛õ%eÈüÈÓ˚yçÜ˛lƒyÓ˚ ã˛y!Ó˚!eÜ˛
àë˛ˆÏlñ ï˛ÑyˆÏòÓ˚ Ü˛yÎ≈≤Ãîy°#ˆÏï˛– ÓyÇ°y Ó˚*˛õÜ˛ÌyÓ˚ Ó˚yçy !˛õï,˛ï˛y!sfÜ˛ï˛y ˆÌˆÏÜ˛ Ùyï,˛ï˛y!sfÜ˛ï˛y ˆ˛õ!Ó˚ˆÏÎ˚ xyô%!lÜ˛ §ÙˆÏÎ˚Ó˚
Gender equalityüÈˆï˛ ˛õòy˛õ≈î Ü˛ˆÏÓ˚ˆÏSÈó Ó˚yçï˛ˆÏsfÓ˚ ˆã˛yáÓ˚yDy!lˆÏÜ˛ §ÙˆÏÎ˚Ó˚ §yˆÏÌ §yˆÏÌ ÓòˆÏ°ˆÏSÈ Ó!îÜ˛ï˛ˆÏsf ~ÓÇ
ˆ§áyl ˆÌˆÏÜ˛ ˆ˛õÔÑˆÏSÈˆÏSÈ §yôyÓ˚îï˛ˆÏsfó xˆÏÌ≈Ó˚ à!Ó˚ÙyˆÏÜ˛ l§ƒyÍ Ü˛ˆÏÓ˚ !¢«˛yÈüÈ§•Óï˛ÈüÈÙyl!ÓÜ˛ï˛yˆÏÜ˛ =Ó˚&c !òˆÏÎ˚ˆÏSÈó
xlyÎ˚y§ «˛Ùï˛y °yˆÏË˛Ó˚ ˛õ!Ó˚ÓˆÏï˛≈ ˆÓˆÏSÈ !lˆÏÎ˚ˆÏSÈ ˆÎyàƒï˛yÓ˚ °í˛¸y•z–

@˝Ãsi˛õO#

xyÜ˛Ó˚ @˝Ãsi

l ë˛yÜ%˛Ó˚ñ xÓl#wlyÌ– 1986– «˛#ˆÏÓ˚Ó˚ ˛õ%ï%˛°ñ Ü˛°Ü˛yï˛y≠ xyl® ˛õyÓ!°¢y§≈–

l ˆòÓˆÏ§lñ lÓl#ï˛y– 2011– Ó˚*˛õÜ˛Ìy §Ù@˝Ãñ Ü˛°Ü˛yï˛y≠ ˛õeË˛yÓ˚ï˛#–

l !Ùe Ùç%ÙòyÓ˚ñ ò!«˛îyÓ˚Ol– 1427– ë˛yÜ%˛Ó˚ÙyÓ˚ V%˛!°ñ Ü˛°Ü˛yï˛y≠ !Ùe G ˆây£Ï ˛õyÓ!°¢y§≈–

l !Ùe Ùç%ÙòyÓ˚ñ ò!«˛îyÓ˚Ol– 1423– ë˛yÜ%˛Ó˚òyòyÓ˚ V%˛!°ñ Ü˛°Ü˛yï˛y≠ Ü˛y!Ùl# ≤ÃÜ˛y¢–

l Ó˚yÎ˚ñ ò#˛õy!ß∫ï˛y– 2018– •zˆÏFSÈ˛õ!Ó˚Ó˚ Ó˚*˛õÜ˛Ìyñ Ü˛°Ü˛yï˛y≠ !¢÷ §y!•ï˛ƒ §Ç§ò–

l Ó˚yÎ˚ñ ò#˛õy!ß∫ï˛y– 2019– ˆ§yly!° Ó˚&ˆÏ˛õy!° Ó˚*˛õÜ˛Ìyñ Ü˛°Ü˛yï˛y≠ !¢÷ §y!•ï˛ƒ §Ç§ò–

l §¡õy ÙyÎ•yÓ˚ñ xy•Ùyò– 2016– ÓyÇ°y Ë˛y£ÏyÓ˚ ˆ§Ó˚y Ó˚*˛õÜ˛Ìyñ ì˛yÜ˛y≠ !ÓŸª §y!•ï˛ƒˆÏÜ˛w ≤ÃÜ˛y¢ly–

§•yÎ˚Ü˛ @˝Ãsi
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l ˆÜ˛y§y!¡∫ñ òyˆÏÙyòÓ˚ ôÙ≈yl®ñ Ë˛yÓ˚ï˛ •z!ï˛•y§ ã˛ã˛≈yÓ˚ Ë)˛!ÙÜ˛yñ xl%Óyò !Ùeñ ˆàÔï˛Ùñ 2021– Ü˛°Ü˛yï˛y≠ ˆÜ˛ !˛õ Óyàã˛# xƒyu˛
ˆÜ˛y¡õyl#–
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l ˆây£Ïñ ≤ÃˆÏÓyôã˛w– 2017– Óy.y°#– ì˛yÜ˛y≠ §%Óî≈ ≤ÃÜ˛y¢l–

l Ìy˛õyÓ˚ñ ˆÓ˚y!Ù°yñ 1960– Ë˛yÓ˚ï˛ÓˆÏ£Ï≈Ó˚ •z!ï˛•y§ å1000 !á fiê˛˛õ)Ó≈y∑ÈüÈ 1526 !á fiê˛y∑äñ xl%Óyò =Æñ Ü,˛£èy– Ü˛°Ü˛yï˛y≠
G!Ó˚ˆÏÎ˚rê˛ °ÇÙƒyl–

l Ó˚yÎ˚ñ l#•yÓ˚Ó˚Ol– 1420– ÓyDy°#Ó˚ •z!ï˛•y§ åxy!ò˛õÓ≈ä– Ü˛°Ü˛yï˛y≠ ˆòÛç ˛õyÓ!°!¢Ç–
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~álñ ˛õ)Ó≈Ü˛y° ~ÓÇ xhs˝•#l xyàyÙ#Ó˚ §yï˛Ü˛y•l ≠ ˆ°yÜ˛Ü˛ÌyÓ˚ Ë˛!Ó£Ïƒï˛

§y¡õyl ã˛e´Óï˛≈#

§Ç!«˛Æ§yÓ˚ ≠ ˆÙÔ!áÜ˛ §y!• Ï̂ï˛ƒÓ˚ ˜Ó!¢‹Tƒ ~•z ˆÎ ï˛yÓ˚ Ó˚*˛õ §Ù Ï̂Î˚Ó˚ § Ï̂D § Ï̂D Óò°yÎ˚– ˛õÓ˚¡õÓ˚yÓ˚ ôyÓ˚y!ê˛ !Ü˛v ¢ï˛
Óò Ï̂°Ó˚ ̨õ Ï̂Ó˚G !l Ï̂ç Ï̂Ü˛ !ê˛!Ü˛ Ï̂Î˚ Ó˚y Ï̂áñ §y!• Ï̂ï˛ƒ G §Çfl,Ò!ï˛ Ï̂ï˛ §ÇÓ˚* Į̈̂ õÓ˚ lyly lï%̨ l Ùyey ̂ Îyà Ü˛ Ï̂Ó˚– xy Ï̂°yã˛ƒ ≤ÃÓ¶˛!ê˛ Ï̂ï˛
ˆ°yÜ˛Ü˛ÌyÓ˚ çl!≤ÃÎ˚ï˛Ù Ó˚*˛õ Ó˚*˛õÜ˛Ìy Óy Ë˛yÓy Ï̂Ì≈ ˆÊ˛Î˚y!Ó˚ ˆê˛° ~Ó˚ Ë˛!Ó£Ïƒï˛ §¡õ Ï̂Ü ≈̨ xy Ï̂°yã˛ly Ü˛Ó˚̂ Ïï˛ !à Ï̂Î˚ xyô%!lÜ˛
!°!áï˛ ˆÙÔ!°Ü˛ §y!• Ï̂ï˛ƒÓ˚ í z̨̨ õÜ˛Ó˚î • Ï̂Î˚ xÌÓy !Ù!í˛Î˚y G Ü˛!Ùí z̨!l Ï̂Ü˛¢ Ï̂lÓ˚ ÙyôƒÙ • Ï̂Î˚ Ó˚*˛õÜ˛ÌyÓ˚ lyly Ùyey Ï̂Ü˛ ôÓ˚̂ Ïï˛
ã˛yGÎ˚yÓ˚ ̂ ã˛‹Ty Ü˛Ó˚y • Ï̂Î˚̂ ÏSÈ– ̨õ!Ó˚à,•#ï˛ • Ï̂°G Ù)° Ë˛yÓÓ›Ó˚ ̂ Ü˛yl ̨õ!Ó˚Óï ≈̨l • Ï̂FSÈ !Ü˛lyñ ̂ § ≤Ã§DG Ó˚̂ ÏÎ˚̂ ÏSÈ– í z̨òy•Ó˚îfl∫Ó˚*˛õ
Ó°y ÎyÎ˚ñ §y!•!ï˛ƒÜ˛ ̂ ≤Ã Ï̂Ùw !Ù Ï̂eÓ˚ !Óáƒyï˛ ̂ SÈyê˛à“ Úˆï˛ Ï̂°ly Į̈̂ õyï˛y xy!Ó‹ÒyÓ˚Û Îál ̨õ)̂ Ïî≈®% ̨õe# !ã˛elyê˛ƒ G ̨õ!Ó˚ã˛y°lyÎ˚
!§ Ï̂lÙy Ü˛Ó˚̂ Ï°l ï˛ál ï˛yÓ˚ !ÓK˛y˛õ Ï̂l ÓƒÓ•yÓ˚ Ü˛Ó˚̂ Ï°l Ú~Ü˛y Ï̂°Ó˚ fl∫≤¿ !l Ï̂Î˚ Ó˚*˛õÜ˛ÌyÛ lyÙÜ˛ Ü˛ÌyÓ¶˛!ê˛– ~ Ï̂Ü˛Óy Ï̂Ó˚
§Ù§yÙ!Î˚Ü˛ Ü˛y Ï̂°Ó˚ ̂ àÙ xÊ˛ ̂ Ì y™ñ ÙyÓ˚̂ ÏË˛° Ü˛!Ù: !§!Ó˚ç xÌÓy fiê˛yÓ˚ GÎ˚y§≈ §yàyÈüÈˆï˛ ~ Ï̂§ ÎyÓ˚ xô%ly ≤Ãã˛!°ï˛ lÓï˛Ó˚
˛õ!Ó˚§Ùy!Æ– ˆ°yÜ˛§y!• Ï̂ï˛ƒÓ˚ ôyÓ˚y ˆÎ x!Óly¢#ñ ~•z !§k˛yhs˝ ˛õ%l!Ó≈ã˛yÓ˚ Ü˛Ó˚̂ Ïï˛ ˆã˛ Ï̂Î˚•z ~•z ≤ÃÓ Ï̂¶˛Ó˚ xÓï˛yÓ˚îy–

§)ã˛Ü˛ ¢∑ ≠ ˆ°yÜ˛Ü˛Ìy G Ó˚*˛õÜ˛Ìyñ ˛õ!Ó˚@˝Ã•îñ çyò%ÓyhflÏÓï˛yñ Ü˛“!ÓK˛ylñ !§ Ï̂lÙyÈüÈ!§!Ó˚çñ ˆÙÔ!áÜ˛ §y!•ï˛ƒ

ÓyÇ°yÎ˚ Îy Ó˚*˛õÜ˛Ìy ly Ï̂Ù ̨õ!Ó˚!ã˛ï˛ó xyÓ˚ •zÇ Ï̂Ó˚!ç Ë˛y£ÏyÎ˚ ‘Fairy Tale’ ò%•zÈüÈ•z ~Ü˛ xÌ≈ Ó•l Ü˛ Ï̂Ó˚ ly– ÚˆÊ˛Î˚y!Ó˚Û Óy Ú˛õÓ˚#ÛÓ˚
í z̨̨ õ!fli!ï˛ ÓyÇ°y ̂ °yÜ˛Ü˛ÌyÎ̊ Ü˛á Ï̂ly•z ̂ ï˛Ùl ≤ÃÜ˛y¢ƒ lÎ̊ñ ï˛ Ï̂Ó §ÇÓ̊*˛õàï˛ §ÙyÌ≈Ü˛ ~Ü˛ ôyÓ̊îyÎ̊ ̂ °yÜ˛Ü˛ÌyÓ̊ ~•z !Ó Ï̂¢£Ï çl!≤ÃÎ̊
≤ÃÜ˛Ó˚î!ê˛ Ï̂Ü˛ !Ù!° Ï̂Î˚ ̨õí ¸̨y•z ò›Ó˚– Ó˚*˛õÜ˛Ìy xy§ Ï̂° ̂ ÙÔ!áÜ˛ ̨õÓ˚¡õÓ˚yÎ˚ ôyÓ˚yÓy!•Ü˛ •z!ï˛•y Ï̂§ x˛õÓ˚*˛õñ ̂ §Ô®Î≈ÙÎ˚ñ ly®!lÜ˛
ç#Ól≤ÃÜ˛y¢ ÎyÓ˚ ~Ü˛Ùye ¢ï˛≈ñ ¢ï˛ !Ó˛õ!_Ó˚ ˛õˆÏÓ˚G ˛õ!Ó˚î!ï˛ !Ù°lydÜ˛– §Ó≈Ü˛yˆÏ°Ó˚ñ §Ó≈§ÙˆÏÎ˚Ó˚ !lÓ˚hs˝Ó˚ ã˛°ˆÏl
lyÎ̊Ü Ę̀üÈly!Î̊Ü˛yÓ̊ Ùô%Ó̊ !Ù° Ï̂lÓ̊ ¢ Ï̂ï ≈̨ñ ï˛y•z ̂ Ü˛y Ï̂ly !l!ò≈‹T §ÙÎ̊ Ùy Į̈̂ õÓ̊ SÈÜ˛ ã˛ Ï̂° ly– x!ôÜ˛yÇ¢ Ó̊*˛õÜ˛Ìy•z ÷Ó̊& •Î̊ §ÙÎ̊≤ÃÓy Ï̂•Ó̊
ÙyV˛áyl ˆÌ Ï̂Ü˛ó §y° ï˛y!Ó˚̂ ÏáÓ˚ SÈÜ˛ ˆÎáy Ï̂l Óy‡°ƒ– Ú~Ü˛ ˆò Ï̂¢ ~Ü˛ Ó˚yçy !SÈ°Û ˆÌ Ï̂Ü˛ à Ï̂“ Ó Ï̂Î˚ ã˛ Ï̂° Úï˛yÓ˚̨ õÓ˚ ï˛yÓ˚y §%̂ Ïá
¢y!hs˝ Ï̂ï˛ Óy§ Ü˛Ó˚̂ Ïï˛ ÌyÜ˛°Û xÓ!ô §Ù Ï̂Î˚Ó˚ òy!Ó ̂ Ù Ï̂l•zñ xyÓyÓ˚ §Ù Ï̂Î˚Ó˚ á%Ñ!ê˛ly!ê˛ !• Ï̂§ Ï̂Ó ly ̨õ Ï̂í ¸̨– Ó˚yçÜ˛lƒyñ Ó˚yç˛õ%̂ ÏeÓ˚
!Ù° • Ï̂Î˚̂ ÏSÈñ Óƒy§ñ ÚxyÙyÓ˚ Ü˛Ìy!ê˛ Ê%̨ Ó˚&°ñ l Ï̂ê˛ àySÈ!ê˛ Ù%̂ Ïí ¸̨y Ï̂°y–Û xÌ≈yÍ Ó˚*˛õÜ˛Ìyñ ~Ùl ~Ü˛!ê˛ ≤ÃÜ˛Ó˚î ÎyÓ˚ ̂ ¢£Ïñ x!l/ Ï̂¢£Ï–
ï˛y•z x!l/ Ï̂¢£Ï xyÓ•Ùy Ï̂lÓ˚ ¢ Ï̂ï ≈̨•z Ó˚*˛õÜ˛Ìy çß√ • Ï̂ï˛ Ìy Ï̂Ü˛ñ Ë˛yÓ°«˛î §,!çï˛ • Ï̂ï˛ Ìy Ï̂Ü˛ñ ˛õ%lÓ˚!˛õ xyd≤ÃÜ˛y¢G âê˛ Ï̂ï˛
Ìy Ï̂Ü˛– Ó˚*˛õÜ˛ÌyÓ˚ ̂ ¢£Ï •Î˚ lyñ ï˛y•z ï˛yÓ˚ Ë˛!Ó£ÏƒÍ ̨õ!Ó˚î!ï˛ Ï̂ï˛ Óò° ÌyÜ˛ Ï̂ï˛ ̨ õy Ï̂Ó˚ñ !Ü˛v °Î˚ ̂ l•z–

ˆ°yÜ˛Ü˛Ìyñ xyÙÓ˚y çy!lñ ÓyÓ˚ÓyÓ˚ Ó°y •Î˚– lï%̨ l Ó˚* Į̈̂ õ ̨õ%Ó˚̂ Ïly Ü˛yë˛y Ï̂ÙyÎ˚ ï˛y ̨õ!Ó˚̂ ÏÓ!¢ï˛ • Ï̂ï˛ Ìy Ï̂Ü˛– ~ Ï̂Ü˛Óy Ï̂Ó˚ xyô%!lÜ˛
§Ù Ï̂Î˚ !Ù!í˛Î˚yñ !í˛!çê˛y° ≤’ƒyê˛Ê˛Ù≈ ~ÓÇ í z̨ß¨ï˛ ̂ ê˛Ü˛ Ï̂ly°!ç G Îsf̨ õy!ï˛ xyÙy Ï̂òÓ˚ lyà!Ó˚Ü˛ ç#Ól Ï̂Ü˛ ~ï˛ò)Ó˚ ≤ÃË˛y!Óï˛ Ü˛ Ï̂Ó˚̂ ÏSÈ
ˆÎ ˆ°yÜ˛Ü˛Ìy ˛õ!Ó˚̂ ÏÓ¢ Ï̂lÓ˚ ˆ§•z xy!òÙ l,ï˛y!_¥Ü˛ ˛õ!Ó˚̂ ÏÓ¢ ~ál §%ò)Ó˚ ˛õÓ˚y•ï˛– ≤Ãyã˛#lï˛Ù ˆ°yÜ˛Ü˛y!•!l •° !ÙÌ– xy!òÙ
Ùyl%£Ïñ §Ë˛ƒï˛y !ÓÓï ≈̨̂ ÏlÓ˚ hflÏ̂ ÏÓ˚ ï˛y Ï̂òÓ˚ §#ÙyÓk˛ K˛yl G Ó%!k˛Ó˚ §y•y Ï̂Îƒ !Ó Ï̂ŸªÓ˚ lyly xÈüÈÓƒyáƒyï˛ âê˛lyÓ˚ ~Ü˛ê˛y Óƒyáƒy ̂ òÓyÓ˚
ˆã˛‹Ty Ü˛ Ï̂Ó˚!SÈ Ï̂°yñ ̂ §= Ï̂°y•z ̂ ÙÔ!áÜ˛ ̂ °yÜ˛Ü˛Ìy !• Ï̂§ Ï̂Ó ≤Ãçß√ ̨õÓ˚¡õÓ˚yÎ˚ ã˛ Ï̂° ~ Ï̂§!SÈ°– xÓ¢ƒ•z ~ ôÓ˚̂ ÏlÓ˚ à Ï̂“ ÓyhflÏÓñ
Ü˛“lyñ !ÓK˛yl Ï̂Ü˛ ly çylyÓ˚ çlƒ x!ï˛ Ï̂°Ô!Ü˛ Ï̂Ü˛Ó˚ ≤Ã!ï˛ x¶˛!ÓŸªy§ !SÈ° ̂ Ó!¢ !Ü˛vñ ï˛y Ï̂ï˛ ÓlƒÓÓ≈Ó˚ xÓfliyÎ˚ ̂ ày¤˛#Ók˛ ̂ •y Ï̂Ùy
ˆ§!˛õ Ï̂Î˚™Ó˚y xçylyÓ˚ § Ï̂D °í ¸̨y•z Ü˛Ó˚yÓ˚ñ ≤ÃyÜ,̨ !ï˛Ü˛ lyly xÓyÜ˛ Ü˛Ó˚y âê˛lyÓ˚ ~Ü˛ê˛y Ü˛yÎ≈Ü˛yÓ˚î §¡õ Ï̂Ü ≈̨ !ÓŸªy§ Ü˛Ó˚̂ Ïï˛ ̨õyÓ˚ï˛–
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!Ó!Ë˛ß¨ §yÇfl,Ò!ï˛Ü˛ Ó° Ï̂Î˚Ó˚ §Çáƒyï˛#ï˛ !ÙÌÜ˛Ìy à Ï̂í ¸̨ í ẑ̨ Ïë˛!SÈ° ~Ë˛y Ï̂Ó•z– Ú@˝Ã•î ̂ Ü˛l •Î˚⁄ ÈüüüÈlyñ ~Ü˛ê˛y Ó˚y«˛§ !à Ï̂° ̂ Ê˛ Ï̂°
ã˛wÈüÈ§)Î≈̂ ÏÜ˛ó ̂ àyá Ï̂Ó˚yÓ˚ ÙyÌyÎ˚ G !Ü˛ Ï̂§Ó˚ !ã˛•´⁄ ÈüüüÈlyñ ̂ Ü˛y Ï̂ly ~Ü˛ ̂ òÓï˛y GÓ˚ ÙyÌyÎ˚ ̨ õy ̂ Ó˚̂ Ïá òÑy!í ¸̨̂ ÏÎ˚!SÈ Ï̂°ló Óyç ̨õ Ï̂í ¸̨
!Ü˛ Ü˛ Ï̂Ó˚⁄ ÈüüüÈlyñ xyÜ˛y Ï̂¢Ó˚ ̂ òÓï˛y Ó˚yà Ü˛ Ï̂Ó˚ Ùyl%£Ï̂ ÏÜ˛ ¢y!hflÏ ̂ òÓyÓ˚ çlƒ ̇  xy=l S%ÈÑ̂ Ïí ¸̨ Ùy Ï̂Ó˚l–Û1

§Ë˛ƒï˛yÓ˚ x@˝Ãà!ï˛Ó˚ § Ï̂D § Ï̂D ˜òÓ¢!_´Ó˚ =Ó˚&c ~ÓÇ ï˛Í§!ß¨!•ï˛ Ë˛yÓlyÓ˚ Óò° • Ï̂ï˛ ÷Ó˚& Ü˛Ó˚°– ˆòÓï˛yÓ˚ Ë)̨ !ÙÜ˛y
Óò° • Ï̂Î̊ ̃ ï˛!Ó̊ •° Úˆê˛°Û Óy ̂ °yÜ˛Ü˛Ìy ~ÓÇ ï˛yÓ̊ xçflÀ Ë˛yàñ í z̨̨ õÜ˛Ìyñ l#!ï˛Ü˛Ìyñ ̨õ÷Ü˛Ìyñ Ó̊*˛õÜ˛Ìy •zï˛ƒy!ò– ‘Telling’üÈ~Ó̊
˛õ%l/≤Ã Ï̂Î˚y Ï̂à ‘retelling’ • Ï̂ï˛ • Ï̂ï˛ Ü˛Ìy ˆ˛õÑÔSÈy Ï̂°y §Ù§Ù Ï̂Î˚– !§ Ï̂lÙyñ Ó•zñ x!í˛G !§!Ó˚çñ Ü˛!ÙÜ˛§ xÌÓy Ü˛!¡õí z̨ê˛yÓ˚
ˆàÙ§ § Ï̂Ó Ï̂ï˛•z ~•z ˛õ%l/Ü˛Ìl ˛õÓ≈ ã˛°° ~ÓÇ ã˛° Ï̂SÈ– Ü˛á Ï̂ly Ó˚*˛õÜ˛ÌyÓ˚ ˆÜ˛y Ï̂ly !Ó Ï̂¢£Ï ˜Ó!¢‹Tƒñ àë˛lxy!DÜ˛ñ Ü˛yë˛y Ï̂Ùyñ
Ü˛á Ï̂ly Óy ã˛!Ó˚e í z̨̨ õÜ˛Ó˚î xÌÓy Ó˚*˛õÜ˛ÌyÓ˚ Ù)° Ë˛yÓ§%Ó˚̂ ÏÜ˛ xl%§Ó˚î Ü˛ Ï̂Ó˚ ˜ï˛!Ó˚ • Ï̂Î˚̂ ÏSÈ lï%̨ l Î%̂ ÏàÓ˚ Ó˚*˛õÜ˛Ìy– ~ Ï̂Ü˛Óy Ï̂Ó˚
xô%ly §Ù Ï̂Î˚ ≤ÃÎ%!_´Ó˚ áy§ò%!lÎ˚yÎ˚ !Ê˛ Ï̂Ó˚ !Ê˛ Ï̂Ó˚ ~ Ï̂§ Ï̂SÈ Îyò%Ó›ñ ˆ˛õÔÓ˚y!îÜ˛ Î%k˛ ˛õ!Ó˚!fli!ï˛ñ Ùy Ï̂Ë ≈̨° Ü˛!ÙÜ˛§ •ƒy!Ó˚ ˛õê˛y Ï̂Ó˚Ó˚
ò%!lÎ˚y xÌÓy !@˝ÃÜ˛ !ÙÌ xl%§Ó˚̂ Ïî Ü˛y!•!l !lÙ≈yî–

Ó˚*˛õÜ˛ÌyÓ˚ xyò° Óy Ü˛yë˛y Ï̂Ùy Ï̂Ü˛ xê%̨ ê˛ ̂ Ó˚̂ Ïá ̂ SÈyê˛ Ï̂Ó°yÎ˚ ÓÎ˚flÒ x!Ë˛Ë˛yÓÜ˛ Ï̂òÓ˚ Ü˛y Ï̂SÈ ̂ ¢yly Ü˛y!•!l Ï̂Ü˛ ̂ ÙÔ!°Ü˛ !¢÷˛õyë˛ƒ
Ü˛y!•!l Ï̂ï˛ Ó˚*˛õyhs˝Ó˚ Ü˛Ó˚yÓ˚ ôyÓ˚y ÓyÇ°y ~ÓÇ ˛õyŸã˛yï˛ƒ §y!• Ï̂ï˛ƒ x Ï̂lÜ˛ Ù•yÓ˚Ì# Ï̂òÓ˚ myÓ˚y §Ω˛Ó • Ï̂Î˚̂ ÏSÈ– •y™ xƒyu˛yÓ˚§ Ï̂lÓ˚
ˆ°áy ï˛yÓ˚ Ù Ï̂ôƒ xlƒï˛Ù– ̂ í˛lÙy Ï̂Ü ≈̨Ó˚ Óy!§®y •y™ !e´!Ÿã˛Î˚yl xƒyu˛yÓ˚§l å1805ÈüÈ1875äÈüÈˆÜ˛ ̂ °áÜ˛ !•§y Ï̂Ó §Ó Ï̂ã˛ Ï̂Î˚
ˆÓ!¢ Ù Ï̂l Ó˚yáy • Ï̂Î˚̂ ÏSÈ ï Ñ̨yÓ˚ §y!•ï˛ƒ !Ó£ÏÎ˚Ü˛ Ó˚*˛õÜ˛ÌyÓ˚ çlƒ– =à° í z̨•z!Ü˛!˛õ!í˛Î˚y ̂ §•z ̂ °áy= Ï̂°yÓ˚ lyÙ !ò Ï̂Î˚̂ ÏSÈ ‘Modern

Fairy Tales’–2 ‘The Little Mermaid’, ‘Thumbalina’, ‘The Princess and the Pea’ xÌÓy ‘The emperor’s

new clothes’ÈüÈ~Ó˚ Ü˛y!•!l Ü˛yë˛y Ï̂Ùy x Ï̂lÜ˛ §Ù Ï̂Î˚•z @˝Ã#Ù Ë˛y•ẑ ÏòÓ˚ §Çà,•#ï˛ ˆ°yÜ˛Ü˛Ìy=!°Ó˚ § Ï̂D !Ù Ï̂° ˆà Ï̂SÈñ Ü˛á Ï̂ly
Óy fl∫Î˚Ç xƒyu˛yÓ˚§l §,!‹T Ü˛ Ï̂Ó˚̂ ÏSÈl ï Ñ̨y Ï̂òÓ˚– ̂ áÎ˚y° Ü˛Ó˚̂ Ï° ̂ ÓyV˛y ÎyÎ˚ñ Ó˚*˛õÜ˛ÌyÓ˚ §Ó˚° ã˛°lñ lyÎ˚̂ ÏÜ˛Ó˚ x!Ë˛Îylñ Ó˚yçÜ˛lƒyÓ˚
x Į̈̂ õ«˛y xÌÓy Ó˚y«˛§ÈüÈˆáyE˛§ Ï̂òÓ˚ !Ë˛ß¨ §Çfl,Ò!ï˛Ó˚ x!Ë˛ Ï̂Îyçl SÈyí ¸̨yG lÓÜ˛ Ï̂°Ó Ï̂Ó˚ ̂ ÙÔ!°Ü˛ ̂ °áÜ˛ myÓ˚y §,!çï˛ Ó˚*˛õÜ˛ÌyÓ˚
l#!ï˛!¢«˛yÓ˚ xyò° •° xlƒÓ˚Ü˛Ù– ˆlyÇÓ˚y Ü%̨ Í!§ï˛ ~ÓÇ •Ñy§ §Ùy Ï̂ç xlyò,ï˛ •Ñy§SÈyly!ê˛ e´Ùyàï˛ !Óo& Į̈̂ õ Îál e´Ù¢
!Ó£Ïß¨ï˛yÓ˚ G ~Ü˛y!Ü˛ Ï̂cÓ˚ xÑyôy Ï̂Ó˚ í%̨ Ï̂Ó Îy!FSÈ°ñ !ë˛Ü˛ ï˛ál•z ̂ Îl ̨õÓ˚#Ó˚ Îyò%Ü˛y!ë˛Ó˚ ̂ SÈÑyÎ˚yÎ˚ •ë˛yÍ Óò Ï̂° ̂ à° ï˛yÓ˚ ã˛yÓ˚̨ õy Ï̂¢Ó˚
ÓyhflÏÓ– ~ˆÏÜ˛ÓyˆÏÓ˚ xô%lyÜ˛yˆÏ° ˆ§y¢ƒy° !Ù!í˛Î˚y ç%ˆÏí˛¸ ¢yÓ˚#!Ó˚Ü˛ xyÜ˛yÓ˚ ≤ÃÜ˛yÓ˚ !lˆÏÎ˚ ÓƒD Ü˛Ó˚yÓ˚ !ÓÓ˚&ˆÏk˛ Óy ‘Body

Shaming’üÈ~Ó̊ !ÓÓ̊& Ï̂k˛ ̂ Î xy Ï̂®y°l ã˛ Ï̂° Ï̂SÈñ ≤ÃyÎ̊ ̂ òí˛̧ Ï̂¢y ÓSÈÓ̊ xy Ï̂à Ó̊*˛õÜ˛ÌyÓ̊ §y!ß̈ Ï̂ôƒ ~Ü˛•z Ü˛Ìy Ó Ï̂° Ï̂SÈl xƒyu˛yÓ̊§l–
lÓ Ó˚*˛õÜ˛Ìy ˆï˛y ~Ë˛y Ï̂Ó•z ˜ï˛!Ó˚ •Î˚–

~ ôyÓ˚yÎ˚ ÓyÇ°yÓ˚ ï˛Ó˚̂ ÏÊ˛ ã˛ÙÍÜ˛yÓ˚ §Ç Ï̂Îyçl • Ï̂ï˛ ˛õy Ï̂Ó˚l í ẑ̨ Į̈ õw!Ü˛ Ï̂¢yÓ˚– ï Ñ̨yÓ˚ !¢÷§y!• Ï̂ï˛ƒÓ˚ §Ω˛yÓ˚ ˆÙÔ!°Ü˛ñ !Ü˛v
Ü˛yë˛y Ï̂Ùy!ê˛ ÓyÇ°y ˆ°yÜ˛Ü˛ÌyÓ˚ Ó˚*˛õ !lfl¨yï˛– ˆ°yÜ˛à Ï̂“Ó˚ l#!ï˛!¢«˛yÓ˚ G˛õy Ï̂Ó˚ ˆÎ xyl®ÙÎ˚ Ó˚§y Ï̂Óòlñ ï˛y Úê%̨ lê%̨ !lÓ˚ Ó•zÛ
å1910ä ˆáÎ˚y° Ü˛Ó˚̂ Ï°•z flõ‹T • Ï̂Ó– à“=!°Ó˚ Ù)° !l!•ï˛ xy Ï̂SÈ ˆ°yÜ˛yÎ˚ï˛ ˆã˛ï˛lyÓ˚ ôyÓ˚yÓy!•Ü˛ ÚÜ˛ÌyÛÈüÈÓ˚ Ù Ï̂ôƒñ xÌã˛
à Ï̂“Ó˚ Ë˛!Dñ Ë˛y£Ïy G Ü˛ÌlË˛D# !¢÷ Ï̂ï˛y£Ï– §%ï˛Ó˚yÇ !Ó¢ ¢ï˛Ü˛ñ çyï˛#Î˚ï˛yÓyò# xyd˛õ!Ó˚ã˛ Ï̂Î˚Ó˚ ° Ï̂«˛•z ̂ •yÜ˛ñ xÌÓy !¢÷ Ï̂òÓ˚
=Ó˚&c ˆòÓyÓ˚ ≤Ã Ï̂Î˚yç Ï̂l•z ˆ•yÜ˛ñ ˛õ%l!lÙ≈yî Ü˛Ó˚° ≤Ãyã˛#l ˆ§•z ˆ°yÜ˛Ü˛Ìy Óy Ó˚*˛õÜ˛ÌyÓ˚ °«˛î Ï̂Ü˛•z– Ú~•z !òÜ˛ ˆÌ Ï̂Ü˛ !Óã˛yÓ˚
Ü˛Ó˚̂ Ï°l ê%̨ lê%̨ !lÓ˚ Ó•zÈüÈˆÜ˛ ˆ°yÜ˛!ÓK˛y Ï̂lÓ˚ ò,!‹T Ï̂Ü˛y Ï̂î ˆ°yÜ˛ÈüÈ§y!•ï˛ƒ Ó° Ï̂ï˛ Óyôy ˆl•zñ ÎyÓ˚ !Ë˛ï˛Ó˚ xy!òÙ ˆ°yÜ˛§Ùyç
xyÙy Ï̂òÓ˚ xy!Ó‹Òy Ï̂Ó˚Ó˚ çlƒ x Į̈̂ õ«˛y Ü˛ Ï̂Ó˚ xy Ï̂SÈ–Û3 °%•z§ Ü˛ƒyÓ˚° å1832ÈüÈ1898äÈüÈ~Ó˚ xƒy!°§ÈüÈ~Ó˚ xyŸã˛Î≈ çà Ï̂ï˛Ó˚
§¶˛yl ̂ ÎÙl !ò Ï̂Î̊!SÈ̂ Ï°lñ ̂ §•z xyôyÜ˛“ly G x!ï˛ÓyhflÏ̂ ÏÓÓ̊ çàï˛ Ï̂Ü˛ ê˛˛õ Ï̂Ü˛ ̂ °yÜ˛Ü˛ÌyÓ̊ Ù Ï̂í˛ Ï̂° Ë˛Ó̊ Ü˛ Ï̂Ó̊ xyÙÓ̊y ̂ ˛õÑÔ Ï̂SÈy°yÙ
lï%̨ l ò%!lÎ˚yÎ˚– xyô%!lÜ˛ Îyò%ÓyhflÏÓï˛yÎ˚– í z̨̨ õÜ˛Ìyñ ˆ°yÜ˛Ü˛y!•l# ~ÓÇ !ÙÌÈüÈˆÜ˛ §Ù§yÙ!Î˚Ü˛ §yÙy!çÜ˛ ≤Ãy§!DÜ˛ï˛yÎ˚ !l Ï̂Î˚
xy Ï̂§ Îyò%ÓyhflÏÓï˛y– ~•z !Ó£ÏÎ˚ôyÓ˚yÓ˚ §y!• Ï̂ï˛ƒ ã˛!Ó˚eÓ˚y lyÎ˚Ü˛ Óy ˛õÓ˚# llñ ï˛yÓ˚y §yôyÓ˚î Ùyl%£Ï !Ü˛v x§yôyÓ˚̂ ÏîÓ˚ çlƒ
V Ñ̨y!˛õ Ï̂Î˚ ˛õí ¸̨y ~ÓÇ ç#Ól Ï̂Ü˛ Ó˚*˛õÜ˛ÌyÙÎ˚ Ü˛ Ï̂Ó˚ ˆï˛y°y ï˛y Ï̂òÓ˚ Ü˛yç– ÓyhflÏÓ çà Ï̂ï˛ ˆÌ Ï̂Ü˛G Ü˛“lyÓ˚ Ó%l Ï̂l Ó˚*˛õÜ˛ÌyÓ˚
xçy!lï˛ !Óflø Ï̂Î˚Ó˚ ã˛ã ≈̨y ≤ÃÜ,̨ ï˛˛õ Ï̂«˛ ~•z ôyÓ˚y §y!•ï˛ƒ Ï̂Ü˛ Ó˚yç Ï̃l!ï˛Ü˛ §Ùy Ï̂°yã˛lyÓ˚ ¢!_´¢y°# •y!ï˛Î˚yÓ˚ Ü˛ Ï̂Ó˚ ̂ ï˛y Ï̂°– •zÎ˚yl

~álñ ˛õ)Ó≈Ü˛y° ~ÓÇ xhs˝•#l xyàyÙ#Ó˚ §yï˛Ü˛y•l ≠ ˆ°yÜ˛Ü˛ÌyÓ˚ Ë˛!Ó£Ïƒï˛
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Ùy Ï̂ê ≈̨° å1963äÈüÈ~Ó˚ Ó%Ü˛yÓ˚ ˛õ%Ó˚flÒyÓ˚ ˆçï˛y !Óáƒyï˛ @˝Ãsi!ê˛Ó˚ lyÙ Ú°y•zÊ˛ xÊ˛ ˛õy•zÛó xyhs˝ç≈y!ï˛Ü˛ ˆÓfiê˛ ˆ§°yÓ˚– 2001
§y Ï̂° ≤ÃÜ˛y!¢ï˛ ~•z í z̨̨ õlƒy§!ê˛ Ï̂ï˛ Ë˛yÓ˚̂ Ïï˛Ó˚ ˛õ!u˛ Ï̂ã˛!Ó˚ xMÈ˛ Ï̂° ~Ü˛ !ã˛!í ¸̨Î˚yáyly Ó˚«˛ Ï̂Ü˛Ó˚ ˛õ%e Ú˛õy•zÛÈüÈ~Ó˚ Ü˛Ìy çyly ÎyÎ˚ñ
ˆÎ ≤ÃyÌ!ÙÜ˛Ë˛y Ï̂Ó ~Ü˛çl {ŸªÓ˚ !ÓŸªy§# Ùyl%£Ï– ç#Ó Ï̂lÓ˚ x!Ë˛K˛ï˛yÎ˚ ï˛yÓ˚ ~•z !ÓŸªy§ ̨õÓ˚#!«˛ï˛ •Î˚ ÓyÓ˚ÓyÓ˚ Îál ̂ § ~Ü˛°y
§Ù%̂ Ïo çy•yç ò%â≈ê˛lyÎ˚ ï˛yÓ˚ ˛õ%̂ ÏÓ˚y ˛õ!Ó˚ÓyÓ˚̂ ÏÜ˛ •yÓ˚yÎ˚ ~ÓÇ ~Ü˛!ê˛ °y•zÊ˛ ˆÓy Ï̂ê˛ xyê˛ Ï̂Ü˛ ˛õ Ï̂í ¸̨– ï˛yÓ˚ § Ï̂D xyê˛ Ï̂Ü˛ ˛õ Ï̂í ¸̨
~Ü˛!ê˛ ˆçÓ yñ ~Ü˛!ê˛ •yÎ˚lyñ ~Ü˛!ê˛ GÓ˚yÇÈüÈGê˛yÇ ~ÓÇ ~Ü˛!ê˛ Óyâó !Ó˚ã˛yí ≈̨ ˛õyÜ ≈̨yÓ˚– fl∫yô#lï˛yñ {ŸªÓ˚ ~ÓÇ ï˛#Ó ï˛Ù Ë˛Î˚̂ ÏÜ˛
Î%V˛ Ï̂ï˛ Î%V˛ Ï̂ï˛ ˛õy•z ~Ü˛ lï%̨ lï˛Ó˚ ç#Ól§ Ï̂ï˛ƒÓ˚ í z̨̨ õ°!∏˛ hflÏ̂ ÏÓ˚ ˆ˛õÑÔSÈyÎ˚ñ !Ó Ï̂lyòl ~ÓÇ xl%̂ Ï≤ÃÓ˚îyÎ˚ Óy!îçƒ§Ê˛° !§ Ï̂lÙy
!• Ï̂§ Ï̂Ó Ó‡çl l!®ï˛G •Î˚–4 ̂ °yÜ˛Ü˛ÌyÓ˚ lyly í z̨̨ õÜ˛Ó˚î Óy ̨õ÷ã˛!Ó˚eñ xy!ô Ï̃ò!ÓÜ˛ Óy x!ï˛ Ï̂°Ô!Ü˛Ü˛ ̂ Ü˛Ùl Ü˛ Ï̂Ó˚ §yÇfl,Ò!ï˛Ü˛
í z̨̨ õfliy˛õlyÎ˚ !§ Ï̂lÙyÓ˚ !Ó£ÏÎ˚ • Ï̂Î˚ í ẑ̨ Ïë˛ Ï̂SÈñ ï˛yÓ˚ xy Ï̂Ó˚y ~Ü˛!ê˛ ̨õ!Ó˚!ã˛ï˛ í z̨̨ õÜ˛Ó˚î Ú!ò e´!lÜ˛° xÊ˛ ly!l≈Î˚yÛ lyÙÜ˛ !§ Ï̂lÙy!ê˛–
Ú!ò e´!lÜ˛° xÊ˛ ly!l≈Î˚yÛ 2005 §y Ï̂° ≤ÃÜ˛y!¢ï˛ ~Ü˛!ê˛ Ê˛ƒyrê˛y!§ !§!Ó˚ç ̂ Î!ê˛ !§É ~§É °%•z§ÈüÈ~Ó˚ ̂ °áy §ÙlyÙ# í z̨̨ õlƒy§!ê˛
myÓ˚y xl%≤Ãy!îï˛– 1950 ˆÌ Ï̂Ü˛ 1956 §y Ï̂°Ó˚ Ù Ï̂ôƒ e´Ùyl%§y Ï̂Ó˚ ôyÓ˚yÓy!•Ü˛Ë˛y Ï̂Ó ≤ÃÜ˛y!¢ï˛ í z̨̨ õlƒy§!ê˛Ó˚ §yï˛!ê˛ !§!Ó˚ç
Ó˚̂ ÏÎ˚̂ ÏSÈ ˆÎáy Ï̂l ly!l≈Î˚y ly Ï̂ÙÓ˚ ~Ü˛ Ü˛y“!lÜ˛ ˆò¢ ~ÓÇ °u˛ Ï̂l !mï˛#Î˚ !ÓŸªÎ%k˛ §ÙÜ˛y°#l ˆÓyÙy •yÙ°yÓ˚ ˆ≤Ã«˛y˛õê˛!ê˛
˛õy¢y˛õy!¢ xÓ!fliï˛– ã˛yÓ˚ •zÇ Ï̂Ó˚ç Ë˛y•ẑ ÏÓyl Ï̂Ü˛ •zÇ°ƒy Ï̂u˛Ó˚ Î%k˛ ˛õ!Ó˚!fli!ï˛ ˆÌ Ï̂Ü˛ ò)̂ ÏÓ˚ ~Ü˛ áyÙyÓ˚ Óy!í ¸̨̂ Ïï˛ ˛õyë˛y Ï̂ly •Î˚–
ˆÎáy Ï̂l ï˛yÓ˚y !lÓ˚y˛õ Ï̂ò ÌyÜ˛ Ï̂Ó– Ë˛y•ẑ ÏÓy Ï̂l Ï̂òÓ˚ Ù Ï̂ôƒ §Ó≈Ü˛!l¤˛ °%!§ ~Ü˛!òl ~Ü˛!ê˛ ˆ˛õy¢yÜ˛ á%Ñ̂ Ïç ˛õyÎ˚ Îy ï˛y Ï̂Ü˛ ~ÓÇ
xlƒ Ï̂òÓ˚G ly!l≈Î˚y lyÙÜ˛ ~Ü˛ Îyò%çà Ï̂ï˛ !l Ï̂Î˚ ÎyÎ˚– ~Ó˚̨ õÓ˚ §¡õ)î≈ !§!Ó˚̂ ÏçÓ˚ §yï˛!ê˛ ̨ õ Ï̂Ó≈•z Ê˛ƒyrê˛y!§ G Ü˛“çà Ï̂ï˛Ó˚ lyly
Ó˚Ü˛Ù Ï̂Ê˛ Ï̂Ó˚Ó˚ § Ï̂D !Ù Ï̂¢ Ìy Ï̂Ü˛ lyly Îyò%Ó›ñ ˆ˛õÔÓ˚y!îÜ˛ Óy !ÙÌ xy◊Î˚# í z̨̨ õÜ˛Ó˚î– Ü˛Ìy Ó°y ˛õ÷ñ í˛y•z!l Óy white

witchñ ˆ≤Ãï˛ Ï̂°y Ï̂Ü˛Ó˚ lyly x!ï˛ Ï̂°Ô!Ü˛Ü˛ ≤Ãyî#ñ §y•yÎƒÜ˛yÓ˚# ≤ÃyÜ,̨ !ï˛Ü˛ ¢!_´ÈüüüÈˆÎÙl í z̨!qò çàï˛ñ ç°ñ ~ÓÇ xy§°yl
ly Ï̂Ù ~Ü˛!ê˛ !§Ç•– Ó˚*˛õÜ˛Ìy G ˆÊ˛Î˚y!Ó˚ ˆê˛°ÈüÈ~Ó˚ çàï˛ ˆÎÙl !Ó˛õÓ˚#ï˛ x Ï̂Ì≈ §yòy Óy Ü˛y Ï̂°yñ Ë˛y Ï̂°y Óy Ù Ï̂®Ó˚ xyôy Ï̂Ó˚
!ÓË˛_´ñ Ó˚yç˛õ%eÈüÈÓ˚yçÜ˛lƒyÓ˚y ̂ ÎÙl ̂ §áy Ï̂lG x!Ë˛Îy Ï̂l Ó˚Gly •Î˚ ~ÓÇ ̂ ¢ Ï̂£Ï Ù Ï̂®Ó˚ ̨õÓ˚yçÎ˚ •Î˚ó xyô%!lÜ˛ï˛Ù çl!≤ÃÎ˚ï˛Ù
ˆ§•z §yÇfl,Ò!ï˛Ü˛ •z!ï˛•y Ï̂§Ó˚ ˆÙÔ!°Ü˛ Ù)°ƒ Ï̂Óyô!ê˛ Ï̂Ü˛ ˛õ%là≈!siï˛ Ü˛Ó˚y • Ï̂Î˚̂ ÏSÈ ~•z !§ Ï̂lÙy!ê˛ Ï̂ï˛– ˆ°yÜ˛§y!•ï˛ƒ ≤ÃÜ˛y¢Ë˛!D G
Ó˚*˛õ Óò°yÎ˚ñ !Ü˛v ï˛y x!l/ Ï̂¢£Ï– xyô%!lÜ˛ !Ó!Ë˛ß¨ Ó˚* Į̈̂ õ í z̨̨ õfliy˛õly•z ï˛yÓ˚ ≤ÃÙyî–5

§yˆÏÎ˚™ !Ê˛Ü˛¢l àˆÏ“Ó˚ Ü˛y!•!l §yôyÓ˚îï˛ xò)Ó˚ xÌÓy §%ò)Ó˚ Ë˛!Ó£ÏƒˆÏï˛ !fliï˛ •Î˚ !Ü˛v Ó‡ˆÏ«˛ˆÏe•z çl!≤ÃÎ˚ ~•z
Ü˛y!•!l=!° Ï̂ï˛ ã˛°yã˛° Ü˛Ó˚̂ Ïï˛ Ìy Ï̂Ü˛ xï˛#ï˛ G Ë˛!Ó£Ïƒï˛– í z̨òy•Ó˚îfl∫Ó˚*˛õ í ẑ̨ ÏÕ‘á Ü˛Ó˚y ˆÎ Ï̂ï˛ ˛õy Ï̂Ó˚ !Óáƒyï˛ !Ó !ê˛¢ ˆ°!áÜ˛y
ˆçÉ ˆÜ˛É Ó˚yí z̨!°ÇÈüÈ~Ó˚ ˆ°áy •ƒy!Ó˚ ˛õê˛yÓ˚ !§!Ó˚ç!ê˛Ó˚ Ü˛Ìy– í z̨̨ õlƒy§=!° ~Ü˛!ê˛ ï˛Ó˚&î Îyò%Ü˛Ó˚ •ƒy!Ó˚ ˛õê˛yÓ˚ñ ï˛yÓ˚ ò%•z Ó¶%̨
•yÓ˚!ÙG Ï̂l ˆ@˝ÃOyÓ˚ ~ÓÇ Ó˚l G Ï̂Î˚̂ Ï°§!°Ó˚ ç#Ól Ï̂Ü˛ Óî≈ly Ü˛ Ï̂Ó˚ñ ÎyÓ˚y §Óy•z •àGÎ˚yí ≈̨ fl%Ò° xÊ˛ í z̨•zê˛e´ƒyÊ˛ê˛ xƒyu˛
í z̨•zçy!í ≈̨Ó˚ SÈye–6 ˜ÓK˛y!lÜ˛ Ü˛“Ü˛y!•!l !ÓK˛yl Ï̂Ü˛ § Ï̂D !l Ï̂Î˚ Ü˛yç Ü˛ Ï̂Ó˚ ~ÓÇ Ó˚*˛õÜ˛ÌyÓ˚ à“ Îyò% !l Ï̂Î˚ Ü˛yç Ü˛ Ï̂Ó˚– •ƒy!Ó˚
˛õê˛yÓ˚ !§!Ó˚ç!ê˛ ~Ùl ~Ü˛!ê˛ à“ Îy Ó˚*˛õÜ˛ÌyÓ˚ ˙!ï˛•ƒàï˛ í z̨̨ õyòyl=!° Ï̂Ü˛ !l Ï̂Î˚ ~!à Ï̂Î˚ ã˛ Ï̂° ~ÓÇ xyô%!lÜ˛ §Ù Ï̂Î˚ ˆ§ê˛
Ü˛Ó˚y à Ï̂“ Üœ̨ y!§Ü˛ §y!• Ï̂ï˛ƒÓ˚ xllƒ ˆÙyí ¸̨ ˆÎyà Ü˛ Ï̂Ó˚–

Ó˚yí z̨!°Ç ï˛yÓ˚ Ü˛y!•!lÓ˚ xl%̂ Ï≤ÃÓ˚îy !•§y Ï̂Ó ÓƒÓ•yÓ˚ Ü˛ Ï̂Ó˚̂ ÏSÈl ˛õ%Ó˚y Ï̂ly ˆÜ˛!Œê˛Ü˛ ~ÓÇ !Ó !ê˛¢ ˆ°yÜ˛Ü˛y!•!l ~ÓÇ ≤Ãyã˛#l
í z̨̨ õÜ˛Ìy– !Ù¢Ó˚#Î˚ñ !@˝ÃÜ˛ ~ÓÇ ˆÓ˚yÙyl ˛õ%Ó˚yî ˆÌ Ï̂Ü˛G í z̨̨ õyòyl !l Ï̂Î˚̂ ÏSÈl Ó˚yí z̨!°Ç– ˆ°yÜ˛Ü˛ÌyÓ˚ Óy ˆ°yÜ˛˛õ%Ó˚y Ï̂îÓ˚ ê˛y•z̨ õ
ã˛!Ó˚e=!°Ó˚ Ù Ï̂ôƒ !Óáƒyï˛ ã˛yÓ˚!ê˛ ã˛!Ó˚̂ ÏeÓ˚ í z̨̨ õ!fli!ï˛ ï˛yÓ˚ ≤ÃÙyî– !Ê˛!l:ñ !• Į̈̂ õy!@˝ÃÜ˛ñ §yÓ˚̂ ÏÓÓ˚y§ ~ÓÇ ly!à!l– ≤Ã§Dï˛
í ẑ̨ ÏÕ‘á Ï̂Îyàƒñ !fiê˛Ì ÌÙ§l ï Ñ̨yÓ˚ ÚˆÙy!ê˛Ê˛ •zl Ï̂í˛Ü˛§‰ xÓ ̂ Ê˛yÜ˛ÈüÈ!°ê˛y Ï̂Ó˚ã˛yÓ˚Û @˝Ã Ï̂si ̂ Ùy!ê˛ Ï̂Ê˛Ó˚ ̂ Î !Óhfl,Ïï˛ ï˛y!°Ü˛y Ü˛ Ï̂Ó˚!SÈ Ï̂°lñ
ï˛y Ï̂ï˛ ~Ü˛y!ôÜ˛ §yÓ˚î# Ï̂ï˛ xq$ï˛ ç#Óçv ~ÓÇ ï˛y Ï̂òÓ˚ í z̨̨ õ!fli!ï˛ Ï̂ï˛ à Ï̂“Ó˚ à!ï˛ G ˆÙyí ¸̨ !lÎ˚sfî •ÓyÓ˚ Ü˛Ìy xy Ï̂SÈ– ~É
ˆ°yÜ˛˛õ%Ó˚yî å1700ÈüÈ2199äÈüÈ~ ç#ÓçvÓ˚ §,!‹Tñ !ÓÉ ç#Óçv å!Ó0 !Ó99äÈüÈ~ ˆ°yÜ˛ Į̈̂ õÔÓ˚y!îÜ˛ ç#Óçvñ ~Ê˛É x§yôƒ
§yôl å~Ê˛ 200 ~Ê˛ 699äÈüÈ~ !Ó!ã˛e ≤Ãyî#ÈüÈ~ §Ó•z xy§ Ï̂° ˆ§•z ˆÙy!ê˛Ê˛Ë%̨ _´ à Ï̂“Ó˚ §yÓ˚î# ˆÎáy Ï̂lñ !Ó!ã˛e ˆ˛õÔÓ˚y!îÜ˛
≤Ãyî#Ó˚y ˆ°yÜ˛àˆÏ“Ó˚ à!ï˛ˆÏÙyí˛¸ !lô≈yÓ˚î Ü˛ˆÏÓ˚ xÌÓy ≤ÃË˛y!Óï˛ Ü˛ˆÏÓ˚–7 •ƒy!Ó˚ ˛õê˛yˆÏÓ˚Ó˚ àˆÏ“ •àGÎ˚yí˛≈§ÈüÈ~Ó˚ xôƒ«˛
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í˛y¡∫° Ï̂í˛yÓ˚ÈüÈ~Ó˚ ˆ˛õy£Ïƒ!ê˛ !SÈ° ˛õ%Ó˚yÜ˛ÌyÓ˚ !Ê˛!l:ó ˆÎ ˛õy!á!ê˛ ˛õÑyã˛ Ï̂¢y ÓSÈÓ˚ ÓÑyã˛yÓ˚ ˛õÓ˚ !l Ï̂çÓ˚ •zFSÈyÎ˚ ÙyÓ˚y ÎyÎ˚ ~ÓÇ !l Ï̂ç
!l Ï̂ç•z ˛õ%lç≈#Ól °yË˛ Ü˛ Ï̂Ó˚– ˛õê˛y Ï̂Ó˚Ó˚ à Ï̂“ !ë˛Ü˛ §Ù Ï̂Î˚ ~ Ï̂§ ly Ï̂àÓ˚ xye´Ùî ˆÌ Ï̂Ü˛ •ƒy!Ó˚ G ï˛yÓ˚ Ó¶%̨ Ï̂Ü˛ í z̨k˛yÓ˚ Ü˛ Ï̂Ó˚
!Ê˛!l:– §y•yÎƒ Ü˛ Ï̂Ó˚ ï˛y Ï̂òÓ˚– !Ê˛!l Ï̂:Ó˚ ̂ ã˛y Ï̂áÓ˚ ç° ÷◊£ÏyÙÎ˚ñ ̂ ÓÑ̂ Ïã˛ G Ï̂ë˛ •ƒy!Ó˚Ó˚ Ó¶%̨  !ç!l– !ë˛Ü˛ ̂ ï˛Ù!lñ !@˝ÃÜ˛ ̨ õ%Ó˚yÜ˛Ìy
xl%ÎyÎ˚# §yÓ˚̂ ÏÓÓ˚y§ ~Ü˛!ê˛ !ï˛lÙyÌy !Ó!¢‹T Ë˛Î˚yÓ• Ü%̨ Ü%̨ Ó˚ ˆÎ ˛õyï˛y° Ï̂°y Ï̂Ü˛Ó˚ ≤Ã•Ó˚#– Ù,ï˛ Ùyl%£Ï̂ ÏòÓ˚ ç#Óhs˝ çàï˛ ˆÌ Ï̂Ü˛
Ó˚«˛y Ü˛Ó˚y ï˛yÓ˚ Ü˛yç– ˛õê˛yÓ˚ !§!Ó˚̂ ÏçÓ˚ !§ Ï̂lÙyÎ˚ ï˛y Ï̂Ü˛ !ë˛Ü˛ ~Ü˛•z Ë)̨ !ÙÜ˛yÎ˚ =Æ§ï˛ƒ Ó˚«˛yÓ˚ çlƒ Ùy!ê˛Ó˚ l# Ï̂ã˛ ˆÎ âÓ˚ñ ï˛yÓ˚
≤Ã•Ó˚# !• Ï̂§ Ï̂Ó ˆòáy ÎyÎ˚– ~Ó˚̨ õ Ï̂Ó˚ xy§y ÎyÜ˛ !• Į̈̂ õy!@˝ÃÊ˛ÈüÈ~Ó˚ Ü˛ÌyÎ˚– !• Į̈̂ õy!@˝ÃÊ˛ñ !@˝ÃÜ˛ ˛õ%Ó˚yÜ˛Ìy xl%ÎyÎ˚# {à° ~ÓÇ
ˆâyí ¸̨yÓ˚ !Ù◊ Ï̂î ˜ï˛!Ó˚ •GÎ˚y í˛yly!Ó!¢‹T e%́ Ó˚ ≤Ãyî#– •ƒy!Ó˚ ˛õê˛y Ï̂Ó˚Ó˚ SÈ!Ó Ï̂ï˛ ï˛yÓ˚ !˛õ Ï̂ë˛ ã˛ Ï̂í ¸̨ •ƒy!Ó˚̂ ÏÜ˛ xyÙÓ˚y xyÜ˛y Ï̂¢
í z̨í ¸̨̂ Ïï˛ ˆò Ï̂á!SÈ– ~ âê˛lyÓ˚ §yò,̂ Ï¢ƒ ò%ÈüÈ~Ü˛!ê˛ ≤Ãy§!DÜ˛ !Ó£ÏÎ˚ •°ñ Ó˚*˛õÜ˛ÌyÓ˚ ˛õ«˛#Ó˚y Ï̂çÓ˚ § Ï̂D ~•z ˛õ%Ó˚yÜ˛ÌyÓ˚ ≤Ãyî#!ê˛Ó˚
ˆÎyà ~ÓÇ § Ï̂D ~•z §ï˛ƒ!ê˛ Ï̂Ü˛ Ù Ï̂l Ó˚yá Ï̂ï˛ • Ï̂Ó ˆÎ ˛õ«˛#Ó˚yç ï˛yÓ˚ ˛õSÈ Ï̂®Ó˚ !lÓ≈y!ã˛ï˛ lyÎ˚Ü˛!ê˛Ó˚ § Ï̂D•z xyÜ˛y¢˛õ Ï̂Ì
x!Ë˛Îyl Ü˛ Ï̂Ó˚ñ ˆÎ ˆÜ˛í z̨ ï˛yÓ˚ Ó—y ôÓ˚̂ Ïï˛ ˛õy Ï̂Ó˚ ly– ~ ≤Ã§ Ï̂D §Ó ˆÌ Ï̂Ü˛ ˆ¢ Ï̂£Ï í ẑ̨ ÏÕ‘á Ï̂Îyàƒñ !§ Ï̂lÙy!ê˛ Ï̂ï˛ Ù%áƒ Ë)̨ !ÙÜ˛yÎ˚
á° ã˛!Ó˚e !•§y Ï̂Ó ÌyÜ˛y ly!àl# Óy xçàÓ˚ ≤Ãçy!ï˛Ó˚ Ü%̨ áƒyï˛ §y˛õ!ê˛Ó˚ Ü˛Ìy– ÷ô% ̂ °yÜ˛Ü˛Ìy Óy Ó˚*˛õÜ˛Ìy lÎ˚ñ ̂ °yÜ˛§y!• Ï̂ï˛ƒÓ˚
xlƒylƒ §ÙhflÏ ≤ÃÜ˛Ó˚î=!°Ó˚ Ù Ï̂ôƒ•z §˛õ≈§Çfl,Ò!ï˛ Óy ly!àl#Ó˚ í z̨̨ õ!fli!ï˛ á%Ó §òÌ≈Ü˛ •z!Dï˛ Ó Ï̂Î˚ xy Ï̂l ly– •ƒy!Ó˚ ˛õê˛yÓ˚
!§!Ó˚ç!ê˛ Ï̂ï˛ •ƒy!Ó˚ G ï˛yÓ˚ fl%Ò° •àGÎ˚yí ≈̨̂ Ï§Ó˚ G˛õÓ˚ !Ó˛õ Ï̂òÓ˚ SÈyÎ˚y â!l Ï̂Î˚ xy Ï̂§ ̂ Î á°lyÎ˚Ü˛ ã˛!Ó˚e!ê˛Ó˚ •yï˛ ô Ï̂Ó˚ñ ï˛yÓ˚ lyÙ
°í ≈̨ Ë˛°í˛y Ï̂Ùyê ≈̨– Ë˛°í˛y Ï̂Ùy Ï̂ê ≈̨Ó˚ ≤Ãyî ˆò Ï̂•Ó˚ Óy•ẑ ÏÓ˚ Ìy Ï̂Ü˛ñ ˆÎÙl ÌyÜ˛ Ï̂ï˛y ÓyÇ°yÓ˚ Ó˚*˛õÜ˛ÌyÎ˚ Ó˚y«˛§# Ï̂òÓ˚ ≤Ãyî ˆò Ï̂•Ó˚
Óy•ẑ ÏÓ˚– §yï˛!ê˛ xy°yòy xy°yòy çyÎ˚àyÎ˚ Ó˚yáy ˆ§•z ≤Ãy Ï̂îÓ˚ Ë˛@¿yÇ¢=!° ôÁÇ§ Ü˛Ó˚̂ Ïï˛ Ü˛Ó˚̂ Ïï˛ §Ó Ï̂¢ Ï̂£Ï ly!àl# Ï̂Ü˛ ôÁÇ§
Ü˛Ó˚y • Ï̂Î˚ G Ï̂ë˛ ≤Ã Ï̂Î˚yçl#Î˚– Ü˛yÓ˚î «˛!ï˛§yôÜ˛ °í ≈̨ Ë˛°í˛y Ï̂Ùy Ï̂ê ≈̨Ó˚ §•Ü˛yÓ˚# ¢Î˚ï˛y Ï̂lÓ˚ Óy•l G•z ly!àl#ÈüÈ!ê˛•z– ~ Ü˛Ìy xyÓ˚
xy°yòy ÓƒyáƒyÓ˚ x Į̈̂ õ«˛y Ó˚y Ï̂á ly ˆÎñ ÓyÇ°y Ó˚*˛õÜ˛ÌyÓ˚ ò%!ê˛ xï˛ƒhs˝ ˛õ!Ó˚!ã˛ï˛ ˆÙy!ê˛Ê˛ó ˆò Ï̂•Ó˚ Óy•ẑ ÏÓ˚ ≤Ãyî ~ÓÇ Ó˚y«˛ Ï̂§Ó˚
Ë)̨ !ÙÜ˛yÎ˚ §y˛õ ò%!ê˛ í z̨̨ õyòyl•z çl!≤ÃÎ˚ ~•z !§!Ó˚̂ ÏçÓ˚ Ü˛“!ÓK˛yl G ˛õ%Ó˚yÜ˛ÌyÓ˚ !Ù Ï̂¢ Ï̂° à Ï̂í ¸̨ Gë˛y §yÇfl,Ò!ï˛Ü˛ ≤ÃÜ˛y¢ Ï̂Ü˛
˛õ!Ó˚ã˛y!°ï˛ Ü˛ Ï̂Ó˚̂ ÏSÈ– Ó˚*˛õÜ˛ÌyÓ˚ §y˛õ ˆÜ˛Ó° ˆê˛y Ï̂ê˛Ù lÎ˚ñ í z̨Ó≈Ó˚ï˛yñ ôl§¡õòñ K˛ylñ ≤Ãyîñ §Ó≈◊#Ù!u˛ï˛ Ó˚yçÜ˛lƒy xÌÓy
◊#•yÓ˚y Ó˚y«˛§˛õ%Ó˚#ÈüüüÈ§Ó !Ü˛S%ÈÓ˚•z Ó˚«˛Ü˛–8 §%ï˛Ó˚yÇ ˆ°yÜ˛ÈüÈ˙!ï˛•ƒ xl%ÎyÎ˚# §y˛õ §Ó§Ù Ï̂Î˚•z §yòy G Ü˛y Ï̂°y ò%•z Ë)̨ !ÙÜ˛y Ï̂ï˛•z
≤ÃyO°– ̨õê˛yÓ˚ !§!Ó˚̂ Ïç Úˆã˛¡∫yÓ˚ xÊ˛ !§ Ï̂e´ê˛§‰ÛÈüüüÈà“!ê˛ Ï̂ï˛ Ù Ï̂l ̨ õí ¸̨̂ ÏÓ •àGÎ˚yí ≈̨̂ Ï§Ó˚ =Æ Ü%̨ ë%̨ !Ó˚̂ Ïï˛ Ë˛°í˛y Ï̂Ùyê ≈̨ §¡õ!Ü ≈̨ï˛
ˆ§•z ç#Ól#@˝Ãsi!ê˛G Ó˚«˛y Ü˛Ó˚ï˛ ~Ü˛!ê˛ !Ó¢y° lyà– ˛õ%Ó˚yÜ˛ÌyÎ˚ ~Ó˚ § Ï̂D §yò,¢ƒ ˛õyGÎ˚y ÎyÎ˚ Óy!§!°flÒÈüÈ~Ó˚– •zí ẑ̨ ÏÓ˚y˛õ#Î˚
ÙôƒÎ%̂ ÏàÓ˚ ̂ °yÜ˛§y!•ï˛ƒ Óy ≤Ãyã˛#l !@˝ÃÜ˛ ̨ õ%Ó˚yî ~ Ï̂Ü˛ !ã˛!•´ï˛ Ü˛ Ï̂Ó˚!SÈ° •y•zí»̨ y ly Ï̂Ù– !á fiê˛#Î˚ e Ï̂Î˚yò¢ ¢ï˛y∑#Ó˚ ̨ õÓ˚ Óy!§!°:
ï˛#Ó  !Ó£ÏôÓ˚ ~ÓÇ «˛!ï˛Ü˛Ó˚ §˛õ≈Ó˚y Ï̂çÓ˚ ï˛Ü˛Ùy ˛õyÎ˚– ‘‘In modern days it Allies to the dragon-like form of the

wyvern, a erested head barbed tongue, and shake like tail. The folklore concerned him, present it,

looking uncommonly fierce.’’
9

ï˛y• Ï̂° lï%̨ l ˛õ!Ó˚@˝Ã• Ï̂î ˛õ%Ó˚y Ï̂ly Ó˚*˛õÜ˛Ìy Ï̂Ü˛ ç#Óhs˝ • Ï̂Î˚ í z̨ë˛ Ï̂ï˛ ˆòáyÓ˚ ~•z ˛õ!Ó˚§ Ï̂Ó˚ Óò° •° ≤Ãã˛!°ï˛ Ó˚*˛õÜ˛ÌyÓ˚
lyly xyÆÓyÜ˛ƒ– ã˛!Ó˚e !ã˛e Ï̂î ~° Óò°– ˆòáy ˆà°ñ §ÙhflÏ ˆÙ Ï̂Î˚Ó˚y•z Ó˚yçÜ%̨ ÙyÓ˚# lÎ˚ ~ÓÇ Ó˚yçÜ%̨ ÙyÓ˚# ÎyÓ˚y ï˛yÓ˚yG §Ó
§ÙÎ˚ Ó˚*˛õÜ˛ÌyÓ˚ ôyÓ˚y xl%§Ó˚̂ Ïî ̂ Ü˛yÙ° ̨õ%ï%̨ ° ≤ÃÜ,̨ !ï˛Ó˚ lÎ˚– ï˛yÓ˚y xyÓ˚ x Ï̂lƒÓ˚ G˛õÓ˚ !lË ≈̨Ó˚¢#° lÎ˚ó fl∫Î˚Ç§¡õ)î≈– Ó˚*˛õÜ˛ÌyÓ˚
≤Ãôylï˛Ù °«˛î ˆÎ ê˛y•z̨ õ ã˛!Ó˚e !ã˛eî xÌ≈yÍ ã˛!Ó˚eÓ˚y •Î˚ Ë˛y Ï̂°yñ lÎ˚ Ù® ï˛yÓ˚ ˛õy¢y˛õy!¢ ~Ùl !Ü˛S%È lï%̨ l ã˛!Ó˚e ˛õyGÎ˚y
ˆà° ÎyÓ˚y ô)§Ó˚ñ Ù Ï̂lyçà Ï̂ï˛Ó˚ ç!ê˛°ï˛yÎ˚ ï˛yÓ˚y Ü˛á Ï̂ly Ë˛y Ï̂°yñ Ü˛á Ï̂ly Óy Ù®ó ~Ü˛Ü˛ÌyÎ˚ xyô%!lÜ˛– ï˛y•z lÓÜ˛ Ï̂°Ó Ï̂Ó˚
Ó˚*˛õÜ˛Ìy Ï̂Ü˛ ˆÙ Ï̂l !l Ï̂ï˛ ˆà Ï̂°•z § Ï̂®•≤ÃÓî ~ÓÇ §Ùy Ï̂°yã˛Ü˛ ˛õyë˛Ü˛ Ù Ï̂l •Î˚ ~•zÓ˚*˛õÈüÈ•z !Ü˛ xy§° Óy ≤ÃyÙyîƒ⁄ xy§ Ï̂°ñ
xy§° Óy lÜ˛° lÎ˚ñ xyô%!lÜ˛ Ó˚*˛õÜ˛ÌyÓ˚ §ÙÎ˚ ̨ õÓ˚#«˛y Ü˛Ó˚yÓ˚ ¢ï ≈̨§• ÓƒÓ•y!Ó˚Ü˛– ï˛y xy§ Ï̂° xyÙy Ï̂òÓ˚ ~Ü˛ ̂ Óyô Ï̂Ü˛ çy@˝Ãï˛
Ü˛ Ï̂Ó˚ó Ë˛y Ï̂°y G Ù®ñ x˛õÓ˚yô G ¢y!hflÏñ m®µ G xyÜ˛yA«˛yñ ç#Ó Ï̂lÓ˚ Ùyl G ˜l!ï˛Ü˛ï˛y ~ÓÇ §yÇfl,Ò!ï˛Ü˛ •z!ï˛•y Ï̂§Ó˚ ˆÙÔ!°Ü˛ñ
Ùyl!ÓÜ˛ Ù)°ƒ Ï̂Óyô ˆ¢áyÎ˚– Ó˚*˛õÜ˛ÌyÓ˚ !lÓ˚Ó!ôï˛y xyÙy Ï̂òÓ˚ Ó‡Ü˛y° xy Ï̂à ˆÌ Ï̂Ü˛ Ó‡ò)̂ ÏÓ˚Ó˚ ~Ü˛ Ë˛!Ó£ÏƒÍ §Ë˛ƒï˛yÓ˚ Ë)̨ !Ù Ï̂ï˛
!l Ï̂Î˚ ÎyÎ˚– ï˛y xyÓ•Ùyl ~ÓÇ xhs˝•#l–

~álñ ˛õ)Ó≈Ü˛y° ~ÓÇ xhs˝•#l xyàyÙ#Ó˚ §yï˛Ü˛y•l ≠ ˆ°yÜ˛Ü˛ÌyÓ˚ Ë˛!Ó£Ïƒï˛
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ˆ¢£Ï Ü˛Ó˚y ÎyÜ˛ñ 2009 §y Ï̂° ≤ÃÜ˛y!¢ï˛ ̂ çÙ§ Ü˛ƒy Ï̂ÙÓ˚l ̨õ!Ó˚ã˛y!°ï˛ !Óáƒyï˛ Ü˛“!ÓK˛y Ï̂lÓ˚ SÈ!Ó ÚxƒyË˛yê˛yÓ˚Û Óy ÚxÓï˛yÓ˚Û
!ò Ï̂Î˚– !¢Ü˛ Ï̂í ¸̨Ó˚ ê˛y Ï̂l ˆÊ˛Ó˚yñ xy!òÙ Ï̂Ü˛ Gï˛ Ï̂≤Ãyï˛ ç!í ¸̨̂ ÏÎ˚ñ ˛õ!Ó˚̂ ÏÓ¢ Ï̂Ü˛ G ç#Ó Ï̂lÓ˚ Ù Ï̂ï˛y §Ùyl §¡øyl !ò Ï̂Î˚ ÓÑyã˛yÓ˚ à“
Ó!î≈ï˛ • Ï̂Î˚̂ ÏSÈ !§ Ï̂lÙy!ê˛ Ï̂ï˛– !§ Ï̂lÙy!ê˛ ≤ÃhflÏy!Óï˛ • Ï̂Î˚̂ ÏSÈ Ü˛y“!lÜ˛ 2154 §y Ï̂°ñ ˆÎáy Ï̂l ÙylÓ§¡õ Ï̂òÓ˚ x!ï˛!Ó˚_´ «˛Î˚
• Ï̂Î˚̂ ÏSÈñ ˛õ!Ó˚̂ ÏÓ¢àï˛ ˛õï˛l G ôÁÇ Ï̂§Ó˚ Ù%̂ ÏáyÙ%!á ÙylÓ§Ë˛ƒï˛y– ˛õ,!ÌÓ#Ó˚ Óy•ẑ ÏÓ˚ lï%̨ l ~Ü˛!ê˛ @˝Ã•ñ ˛õƒy Ï̂u˛yÓ˚y xy!Ó‹,Òï˛
• Ï̂Î˚̂ ÏSÈ ˆÎáy Ï̂l Ó§Óy§ G ç#Ól ÙylÓ§ò,¢– ï˛yÓ˚y !•í z̨Ùƒyl Ï̂Î˚í˛ !Ü˛v ≤ÃÜ,̨ ï˛!l¤˛– §Ë˛ƒï˛yñ ˆ¢£Į̈ õÎ≈hs˝ ≤ÃÜ,̨ !ï˛ G Ùyl Ï̂ÓÓ˚
§•yÓfliy Ï̂l•z ~ Ï̂ày Ï̂Óñ ~ Ï̂Ü˛ xlƒ Ï̂Ü˛ ôÁÇ§ Ü˛ Ï̂Ó˚ Óy xlƒyÎ˚ «˛Ùï˛yÓ˚ x˛õÓƒÓ•yÓ˚ Ü˛ Ï̂Ó˚ lÎ˚ó ï˛y ≤ÃÙy!îï˛ •Î˚ Ü˛y!•!lÓ˚ ̂ ¢ Ï̂£Ï
ˆÎáy Ï̂l ÙylÓ §Ë˛ƒï˛yÓ˚ ≤Ã!ï˛!l!ô çƒyÜ˛ §%!° fliyÎ˚#Ë˛y Ï̂Ó ly!Ë˛ Óy lyí z̨!Î˚ Óy fliyl#Î˚ ̂ l!ê˛Ë˛ ̨õƒy Ï̂u˛yÓ˚yÓy§#Ó˚ § Ï̂D ̂ Îyà ̂ òÎ˚–
~Ùl !ÓÜ˛“ ˛õ,!ÌÓ#Ó˚ §¶˛yl ≤Ã!ï˛!¤˛ï˛ •Î˚ ˆÎáy Ï̂l Ùyl%£Ï !Ê˛ Ï̂Ó˚ xy Ï̂§ !ÓÓï ≈̨̂ ÏlÓ˚ ˆ§•z hflÏ̂ ÏÓ˚ ˆÎáy Ï̂l §y¡ÀyçƒÓyò Óy ˛õ%Ñ!çÓ˚
Ü,̨ !eÙ ÓyçyÓ˚ lÎ˚ñ ≤ÃÜ,̨ !ï˛Ó˚ í˛yÜ˛ G xy◊Î˚•z ˆ¢£Ï Ü˛Ìy– !Ó˛õ%° Óy Ï̂ç Ï̂ê˛Ó˚ ~ÓÇ !Ó˛õ%° çl!≤ÃÎ˚ ~•z §y Ï̂Î˚™ !Ê˛Ü˛¢ Ï̂lÓ˚
xl%̂ Ï≤ÃÓ˚îy !Ü˛v xy!òÓy§# §Çfl,Ò!ï˛– Ü˛ƒy Ï̂ÙÓ˚l !l Ï̂ç•z çyly Ï̂FSÈlñ í˛y™ í z̨•zÌ í z̨°Ë˛ñ òƒ !Ù¢lñ òƒ ˆÙ!í˛!§l Ùƒylñ çyD°
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Notes for Contributors

We accept contributions in four categories for the Journal of Kolkata Society For
Asian  Studies :

l Research Articles :

The original research papers submitted for consideration should not exceed 7000 words.
It  includes  figures,  charts,  tables  and  references  and  excludes  the abstract,  key
words  and  the  bio-note  of  the  author/s. Papers based on scientific study, review
articles written in correct English and Bangla will be considered for publication.

l Research Notes :

Informal items of topical interest (maximum 5000 words including endnotes and
bibliography).

l Reports :

Based on any survey or field study approved by any recognised University or Authorised
research organization ( maximum 5000 words including endnotes and references).

l Reviews of Social Science Scholarship :

Books, Journals and other media (maximum 800 words), are also invited for reviews in
the Journal.

Style Sheet for Research Article

1. Manuscripts should be submitted in duplicate (hard copy) along with a softcopy. All
correspondences regarding manuscripts should be submitted to :

The Editor, Kolkata Society for Asian Studies.

Postal Address : 3/25/1, R. K. Chatterjee Road, Kolkata-700042

Phone +91 9432490361

Email : kspublication1@gmail.com

Copy to : ksasianstudies@gmail.com

2. Manuscripts should be typed using a word-processing program like MS.

Word with .doc/.rtf extension and also in pdf. format. Type the manuscript on one side
of the paper. Leave double space between the lines, extra space between the sections
and keep 1 inch (2.54 cm.) margins on all four sides of the paper.
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3. Abstract should be provided before the article.

4. The number of Key Words should be up to 10.

5. The contributorís affiliations and his/her complete mailing address must be

given at the end of the manuscript.

6.  Endnotes should follow numerical order. Try to avoid footnotes.

7.  As the journal will be mainly printed in Black, the authors are requested to

make the charts, graphs and tables using Black and White combination only.

8.  The references should be like :

i. Embedded references (Phillipson 1992: 144)

ii. Multiple references placed in alphabetical order ë(Ellis 1994:10; Lenneberg 1967: 7;
Pinker 1994: 54)í

iii. Multiple references of the same author published in the same year arranged serially
ë(Pattanayak  2000a, 2000b)í

The detailed style of referencing follows :

a. Books :

Wirsing, G. 1972. Indian Experiment: Key to Asiaís Future. Calcutta: Orient Longman.

Liu, J., H. A. Ross and D.P. Kelly. 2000. The Ethnographic Eye: An Interpretative Study of
Education in China. New York : Falmer Press.

b. Articles in Edited Volumes :

Atkinson, J. M. 1987.  Religions in Dialogue:  The Construction of  an Indonesian  Minority
Religion. In:  R.S. Kipp  and S. Rodgers (eds.), Indonesian Religions in Transition. pp. 171-86.
Tucson: University of Arizona Press.

c. Articles in Journals :

Sonntag, S. K.  1996. ëThe Political Saliency of Language in Bihar and Uttar Pradeshí, Journal
of Commonwealth & Comparative Politics, 34 (2): 1-18.

d. Edited and Translated Volumes :

Zakaria, H. A.  and H. A. Crouch (eds.). 1985. Military-Civilian Relations in South-East Asia.
Singapore: Oxford University Press.

Becker, C. 1923. Early History of the Catholic Missions in Northeast India (1598-1890), edited
and translated by F. Leicht and S Karotemprel. 1989. Shillong: Vendrame.

e. Unpublished Works :

Kurasawa, A. I. 1988. ëMobilization and Control: A Study of Social Change in Rural Java,
1942-1945.í (2 vols.)

Unpublished  Ph.D. dissertation. Ithaca: Cornell University.

Mullins, D.  2001.  ëLand reform, poverty reduction  and  HIV/AIDSí.  Paper presented at
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the  Southern  African Regional  Poverty  Network  conference  on  Land  Reform  and
Poverty  Alleviation  in  the  Region,  Pretoria,  12-14, March.

f. Primary Source Citations :

The location of the archive (the name of the town/village/city) and the country must be

mentioned. Materials from personal  archive  should  contain  the name  and  location of

the  collector.  If  an  audio/ audiovisual material  is being used, the date/time and location

of the recordings should be specified.

g. Website Citation :

http://en.mastersinleiden.nl/programmes/history-arts-and-culture-of-asia/en/introduction

(accessed/retrieved/updated on 5th May 2014)

Other specifications :

i. Use double quotation marks where necessary. Single quotation marks should be used

only for a quotation within a quotation.

ii. In the text, the words from a regional language other than English which appear in a

commonly used dictionary must be italicized.  Proper  names  from  all  the  countries

and  terms  like  ëet  al.í,  ëibid.í,  ëvis-a-visí  etc.  should be written in Roman alphabet.

iii. A stop should be used after abbreviations (ëed.í,ëvol.í etc.), contractions (ëDr.í, ëProf.í

etc.) and between initials (as in ëJ.S. Karaní). Do not use a stop in a contraction in

capital (ëUNESCOí, ëUSAí etc.).

iv. In  the  text,  the numbers  from one  to nine  should be  in words  rather  than  figures.

However, 10 and above can remain in figures. Use ëthousandsí and ëmillionsí, avoid

ëcroresí and ëlakhsí. Dates and page numbers should be in full forms (like ë2002-2007í

and ëpp.125-127í).

v. Attach each figure and table on a separate sheet of paper at the end of the article and

arrange them serially. The titles should be short and crisp.

vi. Figures,  tables,  charts,  graphs  or  photographs  reproduced  from  any  other  source

must  obtain  Copyright permission before reproduction.

vii.  Diacritical marks should be consistent.

Glosses and Translations of Examples :

1. Language specific examples must be provided in International Phonetic Alphabet (IPA)

or in Roman alphabet.

2. Examples from various languages other than English should be translated. Some examples

may require a translation along with a word-for-word or morpheme-by-morpheme

gloss.

Notes for Contributors
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3. The translation and the gloss should be placed under the example with proper indentation

and alignment (in case of word-for-word or morpheme-by-morpheme gloss).

4. The grammatical categories in a gloss must be abbreviated

For example,

a) ad nek br i  hoye he.

today     lot     rain    be-pr.pf.3rd

ëToday there was heavy shower.í

b) boneder     hobi.

sister-gen.pl. picture

ëSistersí picture.í

5. The abbreviations must be given in a separate list.

The  paper/s  submitted  for  consideration  should  not  have  been  published  before
or  under  consideration  for publication, anywhere in any language. The work must be
approved by its author and the co-authors and also by the authorities of the place
where the research was done. If the paper is accepted for publication in the present
journal, it must not be published anywhere in any language without the proper written
consent of the copyright holder.

For Papers in Bangla

The same style sheet should be followed for papers written in the Bangla language.  Bangla
font ëAvro ñ Nirmala Ulí is preferred.

Off Prints : The first author of each paper will receive 10 off prints free of cost.
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