ATTFIE (@S 290

T

ATRCHA

FTCANCAT G0 2N TSGR (BT (7 TASTICS &N 270 I (2SS 290 @ (ANl
FIF AoF 02 (TG TSCA 77, e RiornfErea sifeyd e (remid 7t T4 g
ZRRCET, O3 T8 219 A AR 2T (FIANEE @R (FT2 AMARFOII ©fF AW I o |
TGS ALIAMCHT FEAF0 I A6F AW el 20T 27 2dfols 7R srelror [Ran-@hay «ag
o CrfoRItaa T 20 9O WIS Y | AR 2T TS ToTS (Bl O TEAZNGH
50 & | g SR A | R feTte 30 OO (1 TGl i I ©f TePTRISINF J2STe
wfo@ 33 T | FSrRIRHTE 0ol TR AGCFA (FLa T4 oA € TR BT SNCIBACS Tors]
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Bjorn Hemmer-93 J[& A0S :

Nevertheless he stood distanced, an outsider, from the society he was criticizing. Like
Brandes, he was marginalized in respect of the collective life of his own people - not

least by the concrete fact of his own twenty-seven years in exile. It was a stance which
gave Ibsen both a personal freedom as an artist and also the clarifying perspective of
distance - something he always claimed as a necessity for himself as a writer. It is something
of a paradox that, in this socially critical phase of his authorship, he was able to create a
large and broadly based market among the wider European public for his art. What he
had to offer to this bourgeois public was a successive chronicling of their own vices and
lies. Granted the setting of his works was Norwegian, but the perspective on Victorian
morality was international enough when he allowed it to reveal its defects.
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B0 oMt (refer #feta | e 2t AadRe fofa gra @fStares o (A0F IS | ToTe
FICSASR I7 TAMCIT ACO] T SRS TATT FACo 2N OF TS HBR AR |

FYAe (sitga T, TOIfT Fee St | Gacs A ARicafFs (4 iR dge sfvwel
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‘A Doll’s House’-93 (5CS WA€E B(wF TSR € G 763 ‘Ghosts’. G s
TG0 ITNGF Sleod 92w F(H | ALATS: T4 NIACE TGCA 2t FTATRE (W= (T 2190 T4,
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&, TG AT @3 #Af5oca (9% 1 3901099 A Doll’s House’ 9t “‘Ghosts’ - (& TIQial Jif2e; qeeT
fbfere FaTe Bi2TeT TI0CM FACAR ©f (0 Hred 71, @l @ @ [ oifgs FIee 2ifs Sig
=716 foet ©F | (@ [T giRcEeR A {eiw @ ©if s ol 203 Gmcs fof F4mz e
B | (@l (- (I ©i-2iFi, Reeiw foet-23e «em e wifacaa 1Rt s 03 o |
(12 FIC RIH-BIeT 3 08 (@ 301 Griifel, coweiz @i o pfaciel (AT 2010 950
ATTS (9T AT 2MIF A B IZG I IBZANF TATSI9 FATS ARCIT 11 1 ‘A Doll’s
House’ (T3 (FIETG (IR 2T T 903 7, I AACS 210 (B SR A1 TGS
@3 IPOR S, (S92 ‘Ghosts’ FBChe [ A 2Abfere F7NGs e [ewca STFe

TIPS SPARGRR 2P 308 MtRs i 3301 free AceTtes :

They try to make me responsible for the opinions that certain of the characters in the
play express. And yet in the whole book there is not a single opinion, not a single remark
to be found that is there on the dramatist's account. I took good care about that. The
method, the technique underlying the form of the book was in itself quite enough to
prevent the author making himself apparent in the dialogue. My intention was to try
and give the reader the impression of experiencing a piece of reality. But nothing would
more effectively run counter to this intention than inserting the author’s opinions into
the dialogue. Do the people up there at home think I haven’t enough dramatic sense to
realize that? Of course, I realized it, and I acted accordingly. In none of my plays is the
author so extrinsic, so completely absent, as in this last one.

ANPGRS 72 Nt Sefeers (e Sets 32o0q 2Ivre 0Ty Fa @R A% ACH
o™ wefee v 2fsam w3 e 2 agef avfie «FiT azalem Grae O (FedtE I2utd
T 33 i, fofd pomia Ife e #iF, e S e A i Siew 1 203 91, feem
T AT (T4 ST SICol SIF, SIS 705 O (12 [45Te T2 -

Tell me, Mrs. Alving, what are these books doing here?

Mrs. Alving. These books? I am reading them.

Manders. Do you read this sort of thing?

Mrs. Alving. Certainly, I do.

Manders. Do you feel any the better or the happier for reading books of this kind?
Mrs. Alving. I think it makes me, as it were, more self-reliant.

Manders. That is remarkable. But why?

Mrs. Alving. Well, they give me an explanation or a confirmation of lots of different
ideas that have come into my own mind. But what surprises me, Mr. Manders, is that,
properly speaking, there is nothing at all new in these books. There is nothing more in
them than what most people think and believe. The only thing is, that most people either
take no account of it or won’t admit it to themselves.

Manders. But, good heavens, do you seriously think that most people-?

Mrs. Alving. Yes, indeed, I do.
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Manders. But not here in the country at any rate? Not here amongst people like ourselves?
Mrs. Alving. Yes, amongst people like ourselves too.

Manders. Well, really, I must say-!

Mrs. Alving. But what is the particular objection that you have to these books?
Manders. What objection? You surely don’t suppose that I take any particular interest in
such productions?

Mrs. Alving. In fact, you don’t know anything about what you are denouncing?
Manders. I have read quite enough about these books to disapprove of them :

Mrs. Alving. Yes, but your own opinion—

Manders. My dear Mrs. Alving, there are many occasions in life when one has to rely on
the opinion of others. That is the way in this world, and it is quite right that it should be
so. What would become of society, otherwise?

Mrs. Alving. Well, you may be right.

Manders. Apart from that, naturally I don't deny that literature of this kind may have a
considerable attraction....
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(ol fpfel feTCIC=A : ““For the maternal calling of the conventional nineteenth-century woman
is thwarted in Hedda by tendencies that were at the time viewed as masculine. The influence
of her motherless, father-dominated upbringing is everywhere evident : in her taste for
horses and pistols; in her eager anticipation of a contest between Tesman and Lovborg for
the available university professorship; even in General Gabler’s portrait, which is described
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in the opening stage directions, before we meet any of the actual characters, as occupying
a prominent place in the Tesmans’ drawing room. Explaining the play’s title, Ibsen wrote :
‘I intended to indicate thereby that as a personality she is to be regarded rather as her
father’s daughter than as her husband’s wife’. As Elizabeth Hardwick points out, Hedda’s
husband is ‘much more of a girl than she is’, since while she was brought up by a general,
he was raised by two maiden aunts. Hedda’s society provides few outlets for her masculine
ambitions, however. Her comment to Brack— ‘I just stand here and shoot into the blue’
[vii, 203] — is loaded in multiple respects. In the face of her own aimlessness, she seeks
masculine experience vicariously, pressing Lovborg to confess his debaucheries to her as
her only insight into a world ‘that she isn’t supposed to know anything about’, conjecturing
that she could make it her life’s goal to encourage Tesman to go into politics.”
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“Ibsen supplies the want left by Shakespear. He gives us not only ourselves, but ourselves
in our own situations. The things that happen to his stage figures are things that happen to
us. One consequence is that his plays are much more important to us than Shakespear’s.
Another is that they are capable both of hurting us cruelly and of filling us with excited
hopes of escape from idealistic tyrannies, and with visions of intenser life in the future.”
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“The best and most momentous things that Ibsen has given us are the impulse to
truth in an artistically untruthful time; the impulse to seriousness in an artistically superficial
time; the pleasure of agitation in a time of stagnation; and the courage to grasp whatever
contains something human, wherever it grows.” (Kerr, Das neue Drama, p. 35.)
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“Two further qualities of Ibsen’s work made it historically important. First, as he was
concerned not with ideal models of behaviour but with revealing motives that lie beneath
the surface of behaviour, Ibsen’s plays were not especially pleasant. While George Bernard
Shaw's claim - that attending an Ibsen play was like the fascinating but painful experience
of going to the dentist - should be taken for the rhetoric it is, it indicates a new dimension
to theatregoing. The play was no longer staged solely for entertainment, and the actors
needed no longer to ingratiate themselves with the audience. A novel and potentially
antagonistic relationship was thereby set up between stage and auditorium, an antagonism
that was a prime stimulus for the initial critical outcry. Secondly, as characters became
complex and revealed their personalities through the non-linear medium of memory and
as much of this revelation centred around symbols that were difficult to grasp, Ibsen seemed
to be asking for more imaginative effort from his audience than any playwright prior to
him had done. He was not easy to follow, though as the French critic Jules Lemaitre put it
when discussing Hedda Gabler, sometimes it is necessary in the theatre ‘to reflect, to make
an effort, to work’.”
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