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Abstract

Vedic Samagana is the document of the earliest evidence of Indian music. This gana was essentially
associated with the Vedic rituals and was used to be sung in a specific way as prescribed in the
Vedic religious texts. The rigid religious prescription imposed on the presentation of these ganas
and the gradual Brahmanic discriminatory attitude towards the singers and listeners initiated the
introduction of another form of music i.e . Gandharva. This new form could be practised by all
irrespective of the cast and creed and its features have been elaborately documented in Bharata’s
Natyasastra. Later Matanga’s Brhaddesi recorded two varieties of musical systems marga and
desi. Desi gradually gained popularity among people and at the time of Sarngadeva, desi became
the main stream music. This music while coming in contact with Persian music introduced by
Amir Khusrou was moulded in a new form of music in North India. The music in South India
remained more or less same as it had less impact of Islamic culture on it. This gave rise to two
systems of Indian music North Indian and Karnataki. Both of them evolved from the desi music
and do not owe to Samagana for their origin. The Vedic samagana remained confined in the
religious sector without any modification. Some characteristics of this gan however, bear the
influence of the traditional old popular music of common people in it. The sources however, are
no more traceable due to the absence of systematic records though their legacy can be perceived

indirectly. So samagana remains as the earliest evidence of documented Indian music.
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‘By the time of the invasion by Malik Kafir in 1294 the North Indian music has
become almost Persianised. This was called Hindustani Music by Haripala Deva
and the music of South India was called Karnatic Music meaning southern music
and old music.” P. Sambomoorthy, South Indian Music Vol I, The Indian Music
Publishing House, Madras1935, p 13.

Bibliography

QAT I (7T | GSCEIEER 1 Sjell $5q9

g, ifgfe | W, oIt | FEFTS! 006

SEIOH, R | *TSIT JrAel, HLFS FTS | FEPO] 5990
i@, AteR | e @fety ANeE, et | el S5t
MO A | AEWRES! AFAZAR | T W&l dobro 7T@me |

Gonda,Jan. Vedic Literature Vol. I Fasc. I of A History of Indian Literature.
Weisbaden 1975

Joshi, K.L. & Vedalankar, M.A. (ed). Natya$astra of Bharatamuni with com. Of
Abhinavagupta. Delhi 1984.

Sharma, Premlata (ed). Brhadde$t of Matangamuni. IGNCA & MLBD. New Delhi
1992.

Shringy, RK. (ed). Sangitaratnakara of Sarngadeva. IGNCA. New Delhi Vol. I
1991, Vol.II 1989.

Renou, Louis. 1971. Vedic India. Eng. Trans. By Phillip Spratt. Delhi.

18



Samagana and Indian Music: A Discourse

e Rowell, Lewis. 1992. Masic and Musical Thought. The University of Chicago
Press, Chicago and London.

e  Winternitz, M. 1962. History of Indian Literature Vol.I Part 1. Calcutta. 3™ ed.

Bio Profile of the Author:

Retired Professor, Department of Sanskrit
University of Calcutta
Email: didhiti2017@gmail.com

hererel fefameiae ege [Reier someel wgiie v, Afdfe fege, e
R fRWITeTeRE 5119 %19 @ Fo! ®I@l 1 “A Critical study of the Aranyakas” HIGN 7B IFICH
IS o #1aZpfe Tt ¢t ¢ o Fige 2z @ 7l fof wiwe foqf ag
QAR &R AL IR 2dF B AEINA G AP FCA0RA | ol [eied d4iwg
WG siieTtag ot fofy oot ¢ [Reaeet 38 AawTs FE Qelaze IR ¢ afas
wifre afefe fress 2o g feem

19






